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LANGUAGE

MARIAN ZAMORSKI

COMPUTER-AIDED RECOGNITION OF RP MONOPHTHONGS
IN MONOSYLLABIC WORDS

INTRODUCTION

English, unlike Polish, has a highly complicated systemn of monoph-
thongs: when it comes to recognize them and distinguish one from another,
many of these, showing a number of qualitative features in common, eg. je/
and /w/, or /a/ and fa:/, do not offer an easy task even to the human ear.
The number alone of the English vowel phonemes, being twice as large as
that for the Polish system (12 and 6 respectively), contribute substantially to
the complexity of the problem, so the computer-aided  recognition  was
expected to present considerable difficulty. This work, inspired and super-
vised by professor Wiktor Jassem, assists a large-scalc project launched by the
Acoustic Phonetics Research Unit of the Polish Academy ol Sciences in
Poznan, and aims at masterminding a computer algorithm and parameters of
the recognition of English monophthongs: the attempt itsell being unprece-
dented (Jassem et al. 1980 7). A vast scope of the task, executed by the Unit
involved preparation of the spectrograms and the processing ol the data
which formed basis of the following.

1. Materials and measurements

The basic materials are here [fifty monosyllabic words read in RP, at a
natural speed, by three native English speakers; M, C and B (all male);
following an assumption that individual persons differ i pronunciation
(Jassem 1974a: 128-131), it seemed advisable to employ more than one
speaker: for the sake of a statistically representative character of the research
three sources of data will be the smallest acceptable number which can be



o Muarian Zumiorski

taken into account. Two sources (ie. two speakers) are not sufficiently
representative for the simple reason that possible intensification and pre-
dominance of the leatures of one voice over the other may distort the
balance and lead to an improper distribution of variables, viz. translocation
of the results in favour of the predominant features.

The words are as follows: 1. teethe, 2 seethe, 3. tease, 4. teeth, 5, thief, .
bib, 7, sieve, 8 zip, 9 thick, 10. this, 11. zed, 12, fez, 13. set, 14, death, 15,
gag, 16. zag, 17, tag. I8 thal, 19, pack, 20. cash, 21. dove. 22 thud, 23, buzse
24, gush, 25 tough, 26. vase, 27. carve, 28, farce, 29 path, 30. bog, 31. dog,
32, cough, 33. shock, 34. daub, 35, cause, 36. court, 37, thorp, 38. good, 39,
should, 40. push, 41. soot, 42, [ood, 43. soothe, 44, shoot, 45, poose, 46, curve,
47, serve, 48. shirk, 49. purse, 50. burp.

These were carefully selected to provide the same phonetic contexts for
each vowel phoneme; all of them being monosyllabic, of the CVC structure.
Plosives and fricatives were arranged in such a way thal each shows in the
imitial as well as in the final position. Nearly half the consonants (4370 are
lenis so the fortis/lenis opposition is evenly distributed, The vocalic sounds
under study are monophthongs only, accepting that /i J and fuy/ are not to
be treated as diphthongs (cf. Jassem 1971: 240-242, 251-252; 1974b: 5556,
72-73); the /a/ vowel is omitted since it does not occur in accented English
CVC-type monosyllabic words. The analysis having been carried out using a
Kay Electric Sona-Graph with wide filter, the measurements were made at
20 ms intervals of time (beginning at 0 ms, ie, CV bhoundary) with an
accuracy of 50 Hz: they were applied to F1 and F2, on the strength of a
well-proved theory that these are highly informative for the description of
monophthongs (cf. Jassem et al. 1972, 1976a: 120-122); cf. the procedures
followed in Jassem et al, 1975, 1976b: 136-173 (“Recent investigations tend
te support the well-established theory that the most economical description
of vowel sounds is in terms of formant frequencies”) and Steffen-Batdg 1976: 25,

2. Preconditions for the analysis of meonophthongs

2.1, General course of action followed in the research

The general method adopted in this work and its chief abjectives ure as
follows:

i, To establish universal parameters, regularities, ranges or classes for
each of the cleven monophthongs (cf. “classification” below).

ii. To find out how the 150 readings of the monophthongs in the source
materials fit in with the established classes and check on Lthe accuracy of the
recognition (ef. “recognition” and “identification” below).

lii. To anticipate possible errors, and on the strength of their value to
speculate on (a) the possibility of offering a mathematical model for the
computer recognition and on (b) effectiveness of recognition.

Camputer-aided Revognition of BP ﬂyf;_;”.:..pj“,fm”ﬂlg 7

iv. To compare computer classification, recopnition and identification
with those obtained in the course of the cateporical procedures and map-
made caleubitions,

Recognition is performed in three stages, labelled: (1) “classification”, e,
the division of a sample space R into & number of non-intersceling areas
Ry, .... R, corresponding to general populations [7,, ..., {1, such that if
xe R;, an observation v is assigned 1o the population I, (i=1, .. m): (2)
“recognition” {proper), the inclusion of ¢very element of a given set into one
of the previously established and delined classes: the sel which the element
actually belongs to not being known; (3) “identification”, the process of
assigning every element of a given set to one of these classes: the set,
however, which the element belongs to, being known and thus permitting the
estimation of the correctness of the recognition (cf, Jassem et al, 1972 8-9.
1976: 108-109), This requircs a variety of slatistical procedures: these were
later processed by Lhe computer (for the sake of the economical deseription
and low costs of processing part of the analysis, ie, measurements, was
performed by man; ¢f. Jassem et al. 1976b, 1980: 6).

2.2, Arrangement of the data

The data were arranged as bivariate observations, as shown fragmentarily
below,

M: Fl: 350 450 400 400 400 400 400
© 2020000 2000 2000 2000 1800 1750 1700

Fl: 350 400 450 450 450 400 400 400
201700 1750 1800 1850 1850 1750 1650 1550
F1: 350 400 400 400 450 450 450 400 350
F2: 1700 1750 1800 1800 1750 1700 1650 1600 1500,

SIEVE
B,

which satislics the initial and fundamental operation in specch recognition:
the designing of vowel arcus framed by two co-ordinates, the abscissa for F1
and the ordinate for F2, both showing the values in increasing order (cf,
Jassem et al, 1972; 38, 59: 1973: 199, 211; 1976b: 137: Calinski and
Kaczmarek 1968: 30 51,

3. Further statistical procedures

3.1, Arithmetic mean and modal frequency

To show the distribution of the data and to trace marginal distributions,
histograms were drawn for each monophthong (e, Zamorski 1981): all
monophthongs appeared (o have a near-normal distribution, some of them
being skewed slightly (Fly, or Fl,,), and others forming very narrow
histograms, thus creating an expectancy for a good recognition (fay or fay),
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All the F1 data of each of the eleven phonemes as read by the three
voices were [ater collected so as to caleulate the anthmene mean for each of
these phonemes. The procedure was then repeated for the F2 data, which
resulted n eleven K1 oand eleven F2 oarithmetic means {sec lable 113 The
means were caleulated according to the formula:

where X is the arithmetic mean: x — variable of the general population;i —
serial number of the class to which the discrete random variable belongs (cf.
Lamorsk: 1981: 15-16):i =1,.... k: k — number of classes in the sample: x,
— value of discrete random variable X occurring in the class i; ff — sizc of a
class i; summation sign stands lor the particular products of the multiplica-
tion added together as illustrated below {of, Jassem et al 1973; 299-300:
Zajac 1974

.f'.l.i._llr' i
%(Hz) i A A= Wi
[=1] I 2 300 F.21
20 2 bl [ (K] 303
250 3 ] 7250 17.58
0K} 4 39 11700 23.63
50 3 i 22400 38,79
(K] i} 19 T aln 11.51
4z0 7 7 3150 4.2
165 53400 1000
53400
Xup=r—==733364 Hx
165

The same procedure, as has been mentioned, was applied to F2 of the /iy
sound and to FI/F2 formants of the remaining vowels, the figures having
been rounded up; w, denotes relative frequency, ie. participation of a given
class in the population, expressed in % according to the formula

=

H

Wi
On the basis of the relative frequencies histograms were drawn (cf.
Zamorski 1981).
The advantage of a table like this is that it also shows modal frequencies;
for the full list of these see table 1.2,
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3.2, MNull-hypothesis

By virtue of the arithmetic means a further study of the histograms was
undertaken (cf. Zamorski 1981: 17 18] il aimed at defining the distribution
in terms of standard deviation. This confiemed the hypothesis that the
distributions were normal or near-normal, and so the material Was Cof-
sidered to be representative. The observation was made on the score ol the
null-hypothesis (ef. Jassem 1973: 308-313) applicd ltentatively to those cases
of a given phoneme which occurred on either side of the arithmetic mean,
beyond the distance equal to three standard deviations (el Jassem [9?35
307). The results were obtained following the formula

ﬁEI filbxegi—3?

k

4. Recognition of the monophthongs

4.1. Classification

. The whole process of recognition in gencral sense was cxiremely sim-
phﬁ?d and changed in many ways. Classification was replaced by the de-
signing of a chart in which the expected values of FI and F2 were put down:
these were specificd on the ground of the results obtained by Wells and by
Arnold et al. (the former quoted in Gimson 1970 98-99, the latter in Jassem
1980: 30); see table 1.1.

4.2. Recognition {proper) and identification

Recognition and identification were performed simultaneously: the origin
of each two-clement datum was known and each datum was assigned to one
of the classes established in the course of the simplified classification.
Recognition and identification were simplified, too: The two-clement data
used for L hese two processes were not the bivariates as obtained through the
consecutive measurements al 20 ms intervals of time, but arithmetic means
of the formant frequencies, which wers additionally calculated for the individ-
ual vowels, separately for each speaker (altogether 150 two-element means).
For e.xnmple, the (1) sound in “sieve’ as read by C had its cight bivariates {the
duration of the sound: 140 ms) represented by one two-element mean (Fl —
412 Hz, F2 — 1737 Hz} which, compared with the ranges in table 1.1, turned
out 1o fit in with the class (1), The remaining 49 vowel sounds read by C
were analysed in exactly the same way, and this procedure was then applied
to sounds read by M and B; all the three ana lyses resulting in the design of
confusion matrices (see tables 2.1-2.3).
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4.3, Confusion matrices

i. Arithmetic-mean based matrices

These were designed 1o show the results of the recognition as oblained
for cach voice separately. The fourth matnx, combined for all voices, was
additionally offered to give a wider view of the whole problem. The four
matrices were assisted by two more, both for all yoices: based on the modal
frequencies, and the other based on the target frequencics,

The assumption that the recognition for the combined voices might not
be as good as that for an individual one turmed ot 1o hold good (see tables
2.1-24): for M, 78 vowels per cent were recognized correctly: for C, 76", for
B, 74",; whereas combined recognition came out with 76%, (arithmetic-mean
based analysis). The above bears on the dilference between speakers in the
formant arrangements, comparison of the M values for the fie/ sound with
the C corresponding values for the same sound (F1 - 700 Hz, F2 -
1700 He and F1 800 He, F2 — 1450 Hz respectively) illustrating the
point. The least correctly recognized sounds are: for M, fu/: for C, /w/; for B,
[a, v, u/; for the combined voices, /i, 2, u, 3/ (507, recognized correctly for
the first in the sequence, 67" for each of the remaining): the best score falls
on Jiyf (939 correct) and on fe, oy (927, each); the resuhis bear a relation (o
the histograms: high percentage of hits corresponding to narrow dispersions,

ii. Modal-frequency based matrices

The modal-frequency based confusion matrix was designed similarly as
the arithmeticemean based matrix: for each vowel sound (out of 50 read by a
given voice) modal freguencies were selected for F1 and for F2 to form an
F1/F2 observation (cf. table 1.1). This procedure was applicd to each voice
successively and the results for each phoneme were eventually summed up to
give a confusion matrix for the combined voices (sec table 3).

The score for all voices is less sausfactory: only 71 'hits” per cent, fi;f
showing the best record (93%) and thus getting ahead of /1. A/ (877 each)
while the least effective being /o, ¢f (427 and 507, respectively). The Jfe/ sound
shows two extremely different resulis, for the arithmetic-mean design (927
correct) and for the modal frequency (58" correet): the two approaches
being set together, certain regularities, however, become conspicuous; some
vowels fii, ayf are casier to recognize, while others (/a/) fare quite badly, thus
implying some additional parameters to be taken into account and allow-
ances to be made in the investigation on the computer-uided speech analysers.

i, Target-frequency based matrices

These matrices were obtuined in exactly the same way as the previous
ones, with the exception of one modification; this lime target F1 and F2
frequencies of each vowel sound (oul of S0 read by a given speaker) were
found and compared with the established ranges (cf. 3.1 above), This resulted

o T

=

Compurer-mided  Recognitton af RP Monopht hongs B

in a confusion matrix for a given voice,; the scores in the three malrices being
summed up, the fourth one was obtained for the combined voices (sce table
4). The matrix seems to bear out the point: /fii/ once again with the best
outcome, as well as fo:/ (100%, correct both), while /a7 with the poorest score
(8%0. A complete hist as obtained by way of these three methods shows
recognition effectiveness for the combined voices in decreasing order (per

cent):

Al hmelie-mein
based identilication

Porget-frequency
Paseel identilcation

Maodl-lregueney
Busal identetication

vowel
1. A a1 it} 1000 fiy 03
d fuf L) fuyf [0 N 87
i fay ¥ N 87 LY 87
4, W 87 fuf 84 fif 84
5 Il #0 fuyf hE) fusf &4
0, Juy 75 Jay 43 fuy 75
7. fuyf 75 L 13 fayf 67
K. faf 6T fmf 0l fzf 07
u, il 7 Jef i Jief 5h
10 I3y 67 /s 53 fef 50
1L fuef 30 faf L = 42

5. Computer analysis
5.1, Mathematical models

The mathematical models for the fully automatic recognition were offered
in Jassem et al. 1972, 1976a, 1980, their final results being accepted in this
paper, while the computer programs as well as the technical details of the
computer processing were worked out and described in Jassem et al. 1975,
1976b. The source materials were again the F1 and F2 bivariate data which
were fed into the computer, the pinched data being at the same time printed
out so that the accuracy of the punching could be verified: hefore it
embarked on the recognition-aimed processing, the compuier did some basic
statistical calculations (see Jassem et al, 1980 and Zamorski 1981) which do
not fall into line with the man-calculated ligures, owing to a considerable
rounding-up process in the case of the latter.

3.2, Introductory remarks on dispersion and variance, and on their impact
on the recognition effectiveness

Effectiveness of recognition and identification seems to be determined
above all by dispersion and distances, Dispersion, here defined by variance,
indicates the distribution of all the F1 and F2 data of a given phoneme. The
F1 ranging from 100 Hz to 1000 Hz, and covering as many as cleven
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monophthongs, it can casily be judged that the cases of one monophthong
should occur, il there were no overlaps, in the ranges of approximately 90 Iz
only. This, however, is nol so: a4 number of the cases representing the same
vowel phoneme may show in ranges wider than %0 Hz, thus overlapping the
arca of another monophtheng, For example, the measurement of the /i
sound in the word “zip’ read by B showed, at + = 0 ms (the beginning of the
vowel duration, F1 — 250 Hz; whereas for the vocalic element in “zip' read
by C, at ¢ = B0 ms, F1 oarrives at the value of 600 Hz: a simple subtraction
(600-250 = 350) shows that one and the same vowel phoneme may have its
first formant occurring in ranges wider than 90 1z This might be explained
by a considerable formant deflection at + = 80 ms (for ), but when it comes
to comparing the arithmetic means of the two realizations of the /1f phoneme
the difference is still great: 458 He (C) — 308 Hz (B) = 150 He,

It follows therefore that the greater the dispersion the lesser the probabil-
ity of correct recognition. By distance is understood the difference between
the means of two adjacent, i successive in the 1PA system, vowel pho-
nemes ' considering the measuring accuracy of 50 He, there is no actual
difference between some vocalic sounds, eg. F1 of /a/ and fa:/ Tor M are 651
and 655 (Hz) respectively; though the corresponding F2 values differ, there s
good reason to believe that the recognition of the two sounds may present
some difficulties. This being s0, a tentative investigation in this field was
made, and the variances, as well as the arithmetic means, of each monoph-
thong read by one speaker were compared with the values of the correspon-
ding monophthongs read by the remaining two: in both approaches (the
arithmetic means and the variances) C turned out to produce the best results,
i, on average, the smallest variances and the biggest distances: it would
scem therefore justifiable to presume that the most effective recognition
should be obtained Tor voice © (for more details see Zamorski 19581),

5.3 Vowel-arca maps

This speculation could only be supported after having designed vowel-area
maps. Each map was delined by two orthogonal axes: the horizontal one
standing for the F1 ovalues, the vertical one for the £2 values; the calibration
units, marked at every 50 He, divided the area into squares corresponding to
50 Mz intervals, which proceeded from the measuring accuracy (cf. Jassem et
al, 1975: 14-15, 46-51: 1976b: 138). See tables 6.1-6.4,

Four maps, three separate ones for each voice and one combined, offered
the following obscrvations. M has relatively regular areas for cach phoneme,
save for the /of sound having the intrusion of the fa/ area, which may

'O the notion of the statistical distances indicating the distance between the mean vectars
(Jassem ot al, 1972 70-72: 1976a: 125-1206).

<1|'J|'PIJ'J.'|'|'¢‘r'-\|'J.I-4|r.'-'.'J .I'{.-'.'r.ln',r.l:'fn'fr:-.l! |'.l|Il RpP |‘.'.r¢1r|.'.llrj.|'.|.l.|':r;a-|y_'; i3

presumably fead to a confusion of minimally contrastive pairs, eg. "lock” and
lark', In lerms of the distinctive features the 1wo dilfer gualitatively in one
respect only: juy is described as back-advanced and open, /o as back and
open, Neither does modern phonology (e Sommerstein 1977) allow a clear
distinction, the opposition between the two being that of tense/lax and non-
flat/flat only. From the point of view of the probably most important
oppositions, compact/diffuse and grave/acute, the two vowels show no con-
trasting properties, The other two vowels having their areas overlapped are
Jaf and Jazf; both exhibit the same relevant feature in common: open, and
they contrast in the relation of the tongue Lo the pharyngeal wall, ie in
being back-advanced (the former) and front {the latter). Yoice C has the most
satisfying map, though vowels /a/ and fa;/ have their arcas intertwined, The
map for voice B is the most complicated: the arcas of vowels are highly
irregular, many of them overlapping one another. The regions of jaf and /fo/
criss-cross euch other, and both are split by the fa:/ area, implying a certain
deterioration in recognition; the upper region of /u:y/ intrudes upon the /i
area, Lthough there are a number of oppositions between them: grave/acute,
fat/non-Nat, tense/lax, and according to Sommerstein 1977 the contrasis
involve: height 3/4, +/~ back, +/— round, +/— long, ic. all possible
oppositions in the classilicatory matrix,

54. Recognition

Two-clement observations of a given vowel sound were classified in one
of the three vowel-area maps (M, C, B) according to by which speaker the
vowel sound was read. Consequently, cach observation was assigned o,
depending on the F1/F2 values, one of the cleven areas in the map. This
resulted in a sequence of printouls showing how each observation was
recognized (see table 7); eg. B's vowel in the word ‘zip’ had the F1/F2 values
(250, 1550), (250, 1550), (300, 1600), (350, 1650), (350, 1700} and (350, 1700
recognized as /ui, ul, 1, 1 1/, which lead to the overall recognition of the
sound as /I, For computer processes, however, the eleven monophthongs
were designated by figures as follows: 1. /iy, 2. A1/, 3. fe/, 4. Jef, 5006 6L fag,
1o /o, 8. Sl 9. fuf, 10 fus, 1L S350 s0 the printout of the recognition of the
two-clement observations was a sequence of figures or, strictly speaking,
segments (10, 10, 2, 2, 2, 2), the overall recognition of the vowel in question
being (2). This could only be done afler certain provisions had been made in
.[hc computer algorithm: in the case of a sequence not being homogeneous,
Le. not having phonemically identical segments the computer would decide in
favour of the longest succession of identical segments (cf. the above analysis
of the /i vowel), If, however, the whole sequence appeared to consist of two
groups of phonemically identical segments, both being equal to each other in
number (i.¢. length), the decision was taken in favour of the segments
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oceurring in a longer succession or in favour of thal suceession, should Lhe
case be, of two homogencous ones of cqual length, which comes last. This
proceeds from an assumption that of the two consonants in the CVCaype
waord the first one exerts much greater an impact on the deflections of vowel
formants. For example, the /¢ sound in the word ‘shock” read by C had the
FLI/F2 observations recopnized as (9. 9, 9, 6, 6, 7, 7, 7, 8, 4. in which there
appedr Lwo homogencous successions of equal length: (9, 9, 9) and (7, 7. 7).
The whole sequence/sound was eventually recognized as (7). ie. faf (el
Jassem et al. 1975: 15-17; 1976b; 139-143).

5.5 Idenufication

The processed material being printed out, the last stage was launched to
check up on the effectiveness of the recognition: identification. This consisted
in correlating the outcome figures for the recognized (classified) sounds with
the source material, which subsequently rendered il possible to design three
confusion malrices for each speaker individually and one for the combined
voices (sec Zamorski 19810

i. Voice M

The monophthongs read by M (see table 5.1) allowed quite a satisfactory
recognition score: 747, properly recognized, the best results being obtained
for fiif, /1Y, ff, faif and foyf (1009 correct each). It was anticipated that fa:/
and /oy, having the smallest dispersion, should have the best recognition
score, whereas /iy, owing to a preater than average dispersion, and to the
fact that 1t tends to be diphthongized, was not expected to be an casy task Lo
handle with in terms of numerical expressions. The computer score is
strikingly good for fie/, in spite of the fact that both fe/ and /xf display a
number of features in common, e a relevant one: front; and differ in the
degree of opening only, the former being mid, and the latter half-open: which
shows the diffuse/compact opposition corresponding to the only contrasting
property in Sommerstein's classificatory matrix: that of height (2/1). It was
confirmed thal fof and /a/ are difficult to analyse: only 25% correct the
former, 40, the latter. The /3:/ sound has the worst score (20%, correct),
being confused twice with /a/ and once with jef and /5/. which is explicable
in terms of the /13 vowel being neutral and mid (ef. Jassem [974b: 69-70),
and thus sharing, in Sommerstein's classificatory matrix, a number of distine-
tive features with other monophthongs: height 2 (like /e, ay/), back {like fa, a;,
9 W, uy) round (like /o, a: u, wyf) and long (like fiz, a;, o5, uy); its area
bordering on practically all areas of the vowel system, excluding /iz, a:, oy

ii. Voice €
Voice © (see table 5.2) stands oul for its best recognition score [(76%),
having /is, e, az, o5, uf faultlessly classified (0% mistakes). The least satisfactory

s ————
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are faf and /17 (200, und 407, respectively), Lhe former owing to a very wide
dispersion, the latter, however, inexplicable: the c¢losest, in terms of the
statistical dhstances, /30 snd Jfof being 100%, correet, the vowel cannot have
been confused with these: neither was it confused with /50

iii. Voice B

The recognition of voice B (see table 5.3) resulted in 74", being correct,
five vowels bemng accurately classified: /i), 1, az 25, uf. The case of fusf being
recognized as i is striking: although the vowel displays lfeatures of 2
diphthong, with its first formant going shightly downwards and the second
one dropping even more rapidly, the inconsiderable deflection of the two is
not likely to exercise an inflluence on the outcome. Here is a complete list of
the identification scores for cach voice (¢f. confusion matrices 5.01-5.3) (per
cent):

M C B
Hif 100 Jiyf i) fisf ([
v £ Juf 100 i (]
ff 10 jay 100 fayf 100
jayf 100 £y 1M} faf 1)
Jayd 100 uf 10 huf 1)
fef 5 L H Rt Joof bt
Juf TS ol 15 Iy al
My 75 Juy 74 fe/ 75
ad 40 fiwf 0+ Sy il
il 25 A 4} Pl 25
/5 0 faf 0 faf 20

iv. Predivtions as to the effectivencss of Lhe combined voices

The wlentification scores for each of the eleven monophthongs were then
summed up and divided by three (the number of voices), eg. the scores for
fef were added together (75% /M/ 4 100% JC/ + 50% /B/ = 225%) and
divided by three (225"%,:3 = 75%) which gave the average identilication score
for this vowel, These calculations were made by man, The average scores for
all the eleven monophthongs produced a new configuration of the phonemes
in terms of the recognition effectiveness. This tentative procedure was applied
to make some predictions as Lo the effectiveness of the combined recognition
{ie. based on the parameters universal for all the three voices). The vowels
were arvanged according to the decreasing percentage of “hits': /iy, ay 2y
(1005, fuf (92%) fwmf (835, /i (8O fof (TS%) fuyf (67%) /34 (609 fof
(429). /af (27%) The first three sounds support the expectation that mono-
phthangs requiring extreme tongue positions and having narrow dispersion
are the casiest to recognize,

On looking closer at the three matrices, a lendency can be discerned;
most vowels were confused, owing to the smallest distances, with their
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minimally contrastive counterparts, e, fef with fed /o with /oo ete, Tt s
also characteristic that e, @ af were oflen confused with the central /354 and
vice versa, Two vowels were confused with meore than one phoneme: j¢f with
both /i and faf, fof with faif and /o). Many vowels show extremely different
scores, depending on the speaker: /1Y has the recognition effectiveness 100%,
for M oand B, but anly 40% for O (who, incidentally, has the best record of
“hits' for the remaining phonemes); /S50 was only 200 correct for M, wlhereas
for C and B it was 80%, which implics that recognition depends by no means
on the quality of a sound only, but on the individual voices as well. The
averape score for the three speakers is 747,

v, Combined voices

The linal inferences were, however, to be drawn from the combined
confusion malrix based on the computer processed combined area map. To
this effect the computer processed the data once again: not in terms of
individual wvoices, but in terms of the universal parameters allowing the
recognition system to be operated by more than one speaker, The vowel-area
map came oul less satisfactory than the maps for the individual voices: the
areas for /1, ¢, A, of either overlap or intrude upon one another remarkably,
thus making the sounds liable to mutual confusion; the remaining sounds
having their spaces considerably distorted, too. The identification seems to
have conlirmed an assumption that the vowels requiring extreme tongue
pasitions are less diflicull to identify: two vowels (/iz/ and /o) are noticeable
by having 100 cases per cenl recognized correctly. Next in order are: Ja;, u,
o (92% TS5%, T3%. 2% respectively), o/ and /s being the least
effectively recognized (25%, and 13%). The /3 sound, being a central vowel,
has a strikingly good score: 73%, Remarkable is Lhe case of the fu/ vowel: it
was faultlessly recognized for € and B, and only once confused with fui/ for
M, while for the combined recognition it was confused with fuy/ (which is
explicable in terms of the distinctive features) and with /fa/, which is due Lo
the spaces bordering on each other. A further anomaly coneerns /I, fef and
/ajt the last two were confused with /3:/, on account of their centralized
nature, but fif and fef were additionally confused with fu:/ As long as this
can be accounted for by the /i, fe/ and fuy spaces bordering on one another,
the confusion within the pair /o) — /u/ finds no explanation on account of
the two areas lying apart in the computer designed vowel-area map, The list
below shows the combined voices identification scores in decreasing order:

S CL00%), fadf (1O0%0, faif (9250, fuf (78%), f30 (7350, faf (T252), juy/ (58%),
(5390, fef (4290, fof (25%0) fa) (13%0,

The total recognition rate for the combined voices 15 64%,

L
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COMNCLUSICNS

It 15 possible to analyse human speech i terms of numereal EXPressions:
gqualitative features of BRI monophthongs can be converted into Ngures on
the ground of the previously made spectrograms, A suitable svslem of data
arrangement is the bivarate svsiem providing two  co-ordinates for the
vowel-area map; this is due to the first two formants being the most
informative on the quality of monophthongs, The space of a given monoph-
thong, as delimited in the vowel-area map, depends on the F1/#2 dispersion
of the cases. This bears a relation 10 the arithmetic means of the vowels: the
two together determine overlaps of the spaces; the arithmetic means
marking, at the same time, the distances between vowels, indicate a possible
confusion rate. Vowels characterized by extreme tongue positiong are easier
to identify than the centralized ones. The correct decisions in the process of
the identification range, for each voice separately, from 74% to 76%; the
score for the combined voices is lower by 109 implying that some
phonemes show inconsistent acoustic paramelers, depending on  the
individual voice.

Tabele 11, Observed mean frequencies of the vowels us comgpared with the results oblained by
Wells and Arnald ot al,

Vowel Mt_:ralgc for M/CH Wells and Arnold et al,

Fl 2 I ¥
Is 24 2178 280315 2200-2620
2. 426 1751 364350 22002220
& 523 1683 ST0-600 20602100
4, 630 1638 BO0- 00 7500 1760
5 613 1334 TEO-960 13201750
£ 0654 I 1%6 120740 115601 180
s 93 1135 S00-T20 Y- 980
H. 484 G20 480620 Th0- Y20
a A0 1257 JB0-5(K) 9401150
10, 128 [ 246 250-220 B00- 920
11, 54T 1424 S50-560 T4RO- 1900

&
2= Angliea,
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Tahle 1.2, FI/F2 model frequencies: average for all veices
Yowel 8| F2
1. 350 2250
2 400 1750
a S50 LRSI
4, 650 1504}
5, T 1250
i T 1200
T 650 1150
K. S00 B
9, 4(0 1250
10, 0 1300
11. 550 1350
Table 2.1, Confusion matrix based on the FI/F2 arithmetic means: voice M
SPOKEN
I ¢ o ;T A o I L -
14 i 4 1
E | | 4
C t 4 2 I
8] @ 4
G A 5 |
N a; 3 |
I 8 1 1 I
i B 3
E i 2
[B] u 2 4
b 1
correctly 4 4 4 4 5 3 i k) 2 4
wrongly [ I 0 1 0 | 1 1 2 LR
correctly 00 B0 100 67 100 75 78 75 50 100 6O;
wrongly ™" 20 20 0 13 0 25 25 25 %0 o a0,

;s
A

Sy
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Table 2.2. Confusion tmateix bused on the F1/F7 arithmetic medns: voice O

SPOKEN
i I L @ A a: A ! u It 3
R il o
E I 4
g 8 [ 4 I
O i i
(4] A k] 4 2
N o | ] 1 I
#
1 3 | 3
Z a 4
E 1 4 1
[b] 1 3
3 k)
SRR
T RAE RTINS S
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Tuble 2.3, Confusion matrix based on the FI/F2 arithmetic means: voige B

SPORKEN
i: I ¢ ES L L b ] & u i 5

R i 5
E 1 5 I I
& e i 1
(8] e 4
G A 3 1
N a: R |
| 3 | 1 3
Z a 1 4
E u I 2 1
B u 2 2

5 1 4
correctly ] 5 i 4 k] 3 2 4 2 2 4 XNi=M3%
wrongly L B | 2 2 1 2 fiz 8 2 il 213=260
correctly ,, 100 100 75 80 60 73 S50 100 SO 50 BO; ®o= TS5
wrongly 0 0 25 20 4 15 5 0 50 50 20 &=255Y%

Camputer-aided Recoguition of RP Maonopht engs
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Table 24, Confusion matrix based on the FLF2 arthmetic means: combined for all voices

S POKEN
'H I L= e A L'H 3 X u u: 3
R i 14 |
E 1 I 13 I 1
C c 1 1 q
(8] ® 9
G A | 12 4
N a: | i g 3
1 a 1 3 B I
Z - I 11
E u i ] 2
D TR 4 9
5 1 1
correctly 4 13 N 9 12 9 8 11 ] 9 n;
wrongly 1 2 [ 9 3 d 4 1 3 L1
individual voices:
M 4 4 4 4 5 3 3 3 2 4 X
«correctly C L] 4 4 1 4 v ] 4 4 3 H
B 5 5 3 4 k] 1 2 4 -] 2 d;
M | 0 2 0 1 I I 1 i &
mrgly C [i] 1 ] 4 | 1 1 a 0 | 2!
B { 0 I 2 2 I 2 [ : 2 H

y K114 =TG5

£ 36 = 4%
rw
L3
&3
£l

[ ol )

In
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Table 3. Confusion matrix based on medal freguencics; for all voices

SPOKEN

10; 107 = 71.3%
bt Z43m 287
P2

i I & Ha A a: =) m u [t k4

R i 14 I
E I I 13 2 I
¢ & 1 i 2
o i 2 10
G A 3 13 4 1 4
N i I I f &
1 ) [ 5,
£ 3 10
E u 1 2 el 2
b i 3 9

5 2 2 (L]
correctly 14 3 6 10 13 B - ] 9 9
wrongly | 2 0 ] 2 4 ¥} 2 k! 3
correctly 93 # 50 36 a7 6y 42 R4 75 B4 6%
wrongly " 7 S T O G I 28 1§ 33

¥=28%
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Table 4. Conlusion matris based on targel frequencies: for all voices

SPOKEN
i i 3 x A 0 A o (i u: z

i 1 15 |
E i 11 1 1
( & " 7
o b + 11
G A 5 13 6
™ a 2 2 12 1mn
I 3 i 2
A A I 10
E u 10 1
D u 2 10

% 1 8
correetly 15 1 7 11 13 12 1 14 10 10 §;
wrongly o0 4 5 7 2 0 11 2 2 2 [
correctly ., 100 73  S& 61 %7 100 § H3 ¥4 R4 53 ¥
wrongly " 0 2 42 39 13 0 82 17 6 16 4% X
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Table 5.1, Compurer-aded recognition conlusion matrs based on the FF2 hivanates: voige Table 5.2, Computer-aided recognition eonfusion matrix based on the FLF2 bivariates: voice O
SPOKERN 5FOKEWN
1 i & L § u 5 2 u il 3 i i ¢ ER A i 3 2 i 1 3
| i 5 B i 5
L I 3 E i .
C @ 3 1 i a 1 4 2
O @ 16 0 © 4
& A 2 3 il- G K 1
M a 3 4 3 M a; 3 4 L
I a | 1 R 1 2 3
Z & 4 : 7 a 4
E i 3 1 k E 1 4 1
b} s I 3 P D us i
5 1 Ji 3 1 #
corrcetly 5 5 3 i 2 4 1 4 3 i b AT =745 |
wrongly 4] il I 0 3 1] d 0 [ 1 4 F13 = 20% Il correctly i 2 4 4 I 4 3 4 4 3 4. X 3% = 76%;
corretly , D0 100 75 100 4D 100 25 100 75 75 20: R=Tigw, | wrongly g & b = a7 | Bl REeay
wrongly " ¢ 0 25 i 60 ooo7s 0 25 25 By ¥=264Y [ osomrectly . 100 40 100 67 20 400 75 100 MO T3 E0; §=T7T8%
§ wrongly 0 &0 03 ED 0 2 o b 25 20 B=221%
|
|
|
i
f
i
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Table 5.5 Computer-aided recognition confusion mutrix based on the FLAF2 bivariaes: voice B Table 54 Computer-aided recopnition confusion matrix  hased on the FIAED Bivariag
i AR Bvariates:
combined For all voices
SR KGERM
. : _ o SPOKEN
1! I Ii] HY A LI 1 fh 1 1L k#
K i ] it [ v ES A LT H | ol 1 - L
[5 3 i
B y A ]
i bl |
1l & o b i
: ¢ 3 3 1
0 » 3 L
0 ® | I3 i
L&) A I 1 12 .
N I 3 i 2 & 4 e 2
N a ot 8 |
| & | ]
¥4 ) I 4 ¢ I : ] . 2
VZ 2!
E i 1 4 I ! 12
E u
8] u: % | U 4
HES I | I
3 | 4 e i 7
3 2 22 | i
cotrectly OF 2 % 9 & 1 4 & W Iy  correctly S A TR | TR R s
wrongly { ] 2 I 4 0 k! L1 [ 2 1y B 13 ="26% wrongly ] 7 vy 5 13 1 q 0 3 g 4 TEt ]ﬁu_h
cortectly 1 100 50 83 20 100 25 100 100 50 BO: R=T735% ‘-"‘i!l'rﬂ:l.ljr y 100 8 442 72 13 92 2B 00 75 5% 13 G =630
wrongly ™ 0 0 S0 17 80 0 75 0 0 S0 20 F=265% RS 0 4 B WM 8 % 18 0 2 41 2h Emdsi
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Table 6.2 Vowel-area map: compuler clissification for C

Marian Zamorsiki

Vowel-arca map: computer classilication for M

Table 6.1
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Table 64, Vowel-area map: computer elassilcation for the combined voices
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Table 6.5 Yowelaren map: computer elassificution for B
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MICHAL POST

SOME ARGUMENTS IN SUPPORT OF A LEXICAL-INTERPRETIVE
APPROACH TO DENOMINAL ADJECTIVES

I INTRODUCTION

The major claim of the present paper is that any linguistic analysis of
denominal adjectives that takes as a starting point the assumption that they
express a finile set of meanings is bound to fail. The contents of this paper
is believed to provide convincing evidence in suppert of this view.

To achieve the goal specified in the opening paragraph, it should be
demonstrated that (a) the semantics of denominal adjectives is so intricate
that (b) currently available meaning-based theories of denominal adjectives
necessarily offer inadequate descriptions of these intricacies (cf. Ljung 1970,
Kastovsky 1974, Levi 1976, 1978). In the present paper we shall be concerned
only with the problem signalled in (a) above: the problems mentioned in (b)
will be discussed eclsewhere (cf. Post 1986),

Since this paper falls within the domain of specific theoretical contrastive
language studies (cf. Fisiak 1973 for the distinction), English and Polish being
the languages involved, we find it appropriate to characterize briefly (1) the
status of denominal adjectives in the grammars of these two languages, and
(i) the contribution of Polish and English scholars to the solution of
problems mentioned in {a} and (b) above. Both these issues will have bearing
on the contents and final conclusions of the present paper.

We wish to emphasize the fact that the parallelism of general semantic
properties displayed by English and Polish denominal adjectives by no
means implies their equal status in the grammars of the two languages. Just
the opposite. The areas of grammar where the two languages involved differ
are derivational morphology and syntax. Many linguists have noted that the
formation of denominal adjectives has quite a different status in the deriva-
tional systems of the Slavic and Germanic languages. Malkiel (1977: 347)
says that “English, unlike a Slavic or Romanic language is hardly in need of
strictly relational [denominal, M. P.] adjectives because this service is pro-
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vided in a typical Germanic language by all sorts of compositional and ‘
juxtapositional devices”. Sussex (1974: 121) says that “adjectives [...]
particular Slavonic adjectives. are highly productive as a derived class, They
reveal httle idiosyncracy of formation outside of morphological factors™ A
recent work by Seymanek (1981) supports this opinion demonstrating that
the derivation of denominal adjectives in Polish is indeed a calegorial
process, 1.¢. practically any Polish noun may be transposed by means of a
suitable derivational suffix into a rclated denominal adjective '. In English,
the quoted work shows, the situation is radically different because of two
factors: (i} more specific and more powerful constraints on derivation oper-
ate, and (ii) the transposition of a noun into an attributive element is normally
achicved not by means of suffixation, but rather by compounding. In other
words, in English morphological noun performs the atiributive function. The
fact that English employs compounding where Polish uscs denominal adjecti-
valization has an important conscquence for the present work: a lot of
semantic insights made for English attributive N + N compounds will also
be valid for denominal adjectives. In Levi (1976, 1978) this suggestion is
explicitly made for English N + N and Adj + N nominals. The correctness of
this view is proved by Polish translations of English attnbutive N 4+ N
compounds; the attributive N in such constructions is always rendered by a
denominal adjective, as in the following examples taken from Marton
(1970: 63):

(1) steam boar statek parowy
Jet plane samalot odrzutowy
hydrogen bomb  bomba wodorowa
sail boat lodZ zaglowa
coal stove piec weglowy

It appears then that, although the formation of denominal adjectives is
not a frequently employed device in English, still one observes that a vast
number of the non-native nouns in English can be subjected to the process of
deriving denominal adjectives (cf. Marchand 1969, Kastovsky 1974, Lew:
1976, 1978. Szymanck 1981) . Accordingly, the need of isolating the category

! Natwrally, constraints and exceplions operate in both kinguages. Srymanel’s disscriation
is in toro devoled to discovering and deseribing phonological and morphological constraints on
the formation of denominal adjcctives in English and Polish. One of his discoveries is that morc
specific and more powerlul constraints affoct the derivation of English denominal adjectives.

2 In semantically based deseriptions of denominal adjectives {Kastovsky 1974, Lew 1978)
mative, Germanic nouns which do nol have corresponding derived adjectives are repularky
matched with the suppletive sdjectives of Romanic onigin, eg. city—urban, bird—grian, moom
— lunar, mind —mental, cat—feline, elc, Levi (1978: IEB]-.\:a}rs of such cases that ""ml:lrpiulngir:a]
similarity [...] between the noun and the coriespurding sdpeciive [ -] 15 neither a necessary
nor a sufficient condition for choosing the correct adjectival counterpari”™. In her analysis, the
suppletive adjectives are derived from semantic strociures part of which ako underbe their
matching nalive nouns.
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of denominal adjectives from among the English complex adjectives is both
possible and justified. _

As regards the complexilies of meaming characteristic of denominal
adjectives, they have been studied in both languages (cf. Ljung 1970, Heinz
1956, 1957a, b). but it 15 in Pohsh grammar that onc linds a coherenl general
linguistic theory of meaning of denominal adjectives. We mean here the
impressive work of Heinz (1956, 1957a, b). In section 2 of the present work
we will demonstrate that certain assumptions of Heinz's thecory are vahd
both for Polish and English denominal adjectives. As far as the general
linguistic theory suitable for a description of denominal adjectives is con-
cerned, we believe that English grammar has much more 1o offer than Polish
W, despile the evident limitations of the theories employed in the
recent accounts of English denominal adjectives (case grammar in Kastovsky
1974; generative semantics in Ljung 1970 and Levi 1976, 1978). In view of
this we suggest that a linguistic theoretical framework for denominal adjec-
tives in English and Polish should combine certain aspects of Heinz's general
gé_?a_mn_tic theory of denominal adjectives with one of currently available

generative theories of grammar. We shall argue further below that it is the

Extended Standard Theory that is compatible with Heinz's views. An outline
of such an integrational theoretical framework for denominal adjectives will

terminate the present work.

2 THE SEMANTICS OF DENOMINAL ADJECTIVES

In this part of our work it will be demonstrated that denominal adjectives
are contextuals in the sense of Clark and Clark {1979), ie. they have shifting
sense and denotation. As a corollary, it will be claimed that the currently
held view that denominal adjectives are multiply ambiguous between a small
finite number of sense (cf. Levi 1978) cannot be maintained.

2.1. Denominal adjectives as a vacillating category

According te Heinz (1956: 238) the semantic function of denominal adjec-
tives is determined by two faciors: (1) their morphological structure, and (2)
their syntactic {attributive) function. Accordingly, any semantic theory of
denominal adjectives has 1o consider these two aspects. Denominal adjectives
IEpresent a combination of a noun (child, lalka “doll') with a sufix (-ish,
“Owat-): childish, lalkowary “dollisk’. Here the suffixes -ish and -owar- mean
‘Tesemble, like’. It follows from the morphological structure of such adjectives
that {a) their meaning should be a funclion of the meaning of the base noun,
and that (b) the relation between such adjectives and their head nouns

Actually holds between the base noun and the head noun: ex. mg:z brodaty

“bearded man’ describes the connection between the head noun pig: “man’
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and the base noun broda "beard’ plus the semantic/syntactic modification
brought about by the suffix -gry. The validity of this lalter observation has
been recognized by most Polish and English scholars (cf. Gawetko 1976,
Grzegorczykowa 1979, Kastovsky 1974, Levi 1978}, Transformationalists
made it even an obligatory condition that hoth base noun and head noun be
present in underlying structures in appropriate syntactic andj/or semantic
function, and processed simultaneously by appropriate syntactic rules (cf.
Kastovsky 1974, Levi 1976, 1978).

An important implication following from the syntactic (attributive) fune-
tion of denominal adjectives is that despite the transparency of their nominal
bases they have to express the meaning of quality, because the primary

semantic function of the adjective is 1o denote qualities found in substances *,

In conclusion, Heinz (1956: 258) indicates that due to the morphological and
syntactic peculiarities of denominal adjectives, discussed above, their meaning

is in fact a function of an interplay between two conflicting forces which he
calls “the object trait” (moment przedmiotowy) — the awareness of denominal
derivation, and “the qualitative trait” (moment jakosciowy) — the outpul of

the derivation 15 an attribute,

The logical consequence of this observation is that the denominal ad)jec-
tive, as a category, vacillates in its semantic function between the function of
the inflectional case (i.e. relation) and that of an unmotivated (underived)

adjective (i.e. quality) (Heinz 1957b: 70), Heinz's suggestion can be visualized

as a relation-quality axis at one extreme of which there are inflectional forms
of nouns and certain prepositional phrases, i.e. the most typical means used

to express the meaning of “pure” relation between two nouns (eg. place

robotnikéw "workers' wages', butelka ze szkla *bottle {(made) of glass', dom ojca
'father's house', kolega ze szkoly 'friend from school’). Corresponding denom-

inal adjectives are close to them in terms of semantics: their meaning is

identical with or approximating the meaning of inflectional or prepositional
forms (cf. place robotnicze, szklana butetka, ojcowy dom, szkolny kolega)*, M
the opposite extreme of the relation-quality axis unmotivated adjectives are
loctited, which regularly convery the meaning of “pure” quality, with no
reference to any nominal object or concept, as the corresponding noun

¥ 1t is pssumed in traditional grammar that nouns denote entities, verbs — actions, and
adjectives. — qualities. In other words, the traditionnl definitions of the parts of spcwh
presuppose the possibility of identilying entities, actions, qualities, relations, ele, independently
of the way in which these are referred 1o or denoted in particulur languages. For (he
inapplienbility of such definitions <f. Jespersen (1924) and Lyons (1977),

* Heinz (1957b: 64) points out thut there may be subtle differenves in the semantics of
case form und a corresponding denominal adjective. The speaker uses a case form when he
intends and is able to name a given relationship in a precise and unambiguous wiy: otherwise
when he does not intend, or is not uble to say clearly what sort of a relitionship obiaing
between, two objeats — he ukes o denominal adjective,
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simply does not exist in such uuscﬁ_[c[ .u'rn-h_mzpiu.w*k ‘r.{r:.' sami‘,_rn:rr-u:mi,v
chlopiec ‘clever boy’). Upon such an interpretation, cerlain denominal adjec-
tives with a strongly gquahtative tinge come close to unmotivated adjectives;
their semantic reference Lo the formally motivaling noun has secondary
significance (cf. wilgod "moisture’ — wilgotny piasek “damp sand’, mqs ‘m;ulf
— meine serce ‘Wrave heart’, ofbrzym "gianl” — olbrzymie kroki giganiic
steps’, owoc Sruit! — owoena praca ‘successful work’, serce 'heart' — serde-
cane powitanie ‘warm wekomc') o . o

~ The support for Heinz's discovery of the objective/qualitative trait dicho-

tomy and the vacillation of the denominal adjective between the meanings of

relation and quality consists in its explanatory power. Once the theory is
«cepted, numerous properties of denominal adjectives get a natural explana-

. Let us enumerate some of these peculiarities,
irstly, it has been obscrved (cf. for instance Grzegorczykowa 1979:67)

_denominal adjectives are frequently non-specified or receive different
text-dependent specilications, just the opposite to what transformationa-
Jaim. In extreme cases, the semantics of Ltwo denominal adjectives may
different to the extent that one of them denotes “pure” relationship
cen two objects (e.g. cenowy ‘of prices’ in struktura cenowa ‘structure of
es’) whereas the other defines a “pure” quality (e.g. cenny 'valuable’ in
i jq_.-quekt ‘valuable object’). In terms of the dichotomic distinction pro-
d by Heinz this would mean that the object trait takes precedence over
ualitative trait, or vice versa.
Secondly, Heinz's theory explains why numerous denominal adjectives, in
ent contexts, i.e. with different head nouns, may take one of the two
reme semantic values, i.c. may appear either with relational meaning (e.g.
m religijny “problem of religion’) or with the qualitative meaning (e.g.
ny czlowiek ‘religious man’), This property stems from the fact that the
emantics of almost any denominal adjective entails two competing, though
ymplementary elements: the relational element (object trait) and the qualita-
- element (qualitative trait), Henee the border line between the meaning of

“relation and quality in adjectives of this type is unstable, also in the sense
“‘“ usually the two elements coexist in individual adjectives in different

portions as potential meanings to be activated with different force de-

- ;ﬁl}ﬁding on the accompanying noun, Just for this reason Maciusowicz (1977)

rgues that there are numerous formations of a “mixed” type in that they
play some formal/semantic propertics of both relational and qualitative
Apressions. He defines them as “relational-qualitative adjectives”™ which
ving a relational function, are also used as qualitative adjectives” {Maciu-

- Sowicz 1977 165) (e.g. the adjective sniezny 'snowy' is a relational adjective in

Zna zaspa ‘snow-drilt’, but is qualitative in $nie2na zima 'snowy winter’).

J 1 H - - A
- Thirdly, the theory explains the difficulty connected with proper distin-

T?fl.'--' of the semantic function performed by case forms, and/or preposis
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tional constructions and the corresponding denominal adjectives on the one
hand. and on the other — the fact that there is no sharp demarcation line, in
lerms of semantics, between the tvpically gualitative unmotivaled adjectives
and those denominal adjectives whose primary content 15 also that of qualty.

Fourthly, the presence of the object trail in the semantics of denominal
adjectives ensures their distinction from unmotivated “purely” gualitative
adjectives. On the other hand, the qualitative trait distinguishes denominal
adjectives from inflectional vase and prepositional expressions.

2.1.1, The meaning of quality and the meaning of relation

It follows from the above that the most specific and typical meanings of
denominal adjectives are the meaning of relation and the meaning of quality;
they follow directly from their morphological structure and syntactic function
respectively. It is relatively casy to explain why denominal adjectives should
express essentially the same information as inflectional case and prepositional
cxpressions; as has been noted above, the connection of the denominal
adjective with the modified noun is in fact the connection between the base
of this adjective and the head. It is less casy, however, to specify the factor(s)
that endow denominal adjectives with the qualitative tinge, so that they are
able to perform their primary semantic function, i.e. to attribute a quality to
a substantive. Below we present (wo views on this issue, viz, a diachronic one
held by Kurowska (1954), Gawelko (1976), Marchand (1966) and a syn-
chronic approach of Heinz's (1956, 1957b). Although the adherents of the
two approaches discuss denominal adjectives on different planes, their
interpretations are compatible, in our opinion, and together they offer a
convineing explanation of the gualitativization of denominal adjectives.

According to the diachronic view overtly expressed in Gawelko (1976:17-
18) their fundamental function is lo lranspose nouns to the category of
adjective. The newly formed derived adjective is purely relational, close to
inflectional case in meaning. Then it acquires various shades of meaning
which for some lime accompany the principal relational meaning, later Lo
overshadow it, and purge it altogether. Viewed from a diachronic perspective,
the denominal adjective undergoes a process of lexicalization, the essence of
which is a gradual semantic change from the meaning of relation to the
meaning of quality. The change on the semantic plane is often accompanied
by the disappearence of formal motivation,

In Marchand (1966:139) we find an actual example illustrating the
diachronic interpretation. The adjective childish in childish curls offers an
example of a relational adjective becoming a qualitative one. Marchand
observes that the relational sense is the earliest recorded (Old English). The
second stage in the lexicalization of the adjective childish was the addition of
an element of negative judgement,

lexic

E;?ﬂﬂms ie. it becomney
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In the same article, Marchand suggests that a synchronic deseription of
denominal adjectives should alse recognize the two stages distinguished in
diachronic approach. He observes that the meaning of criming! in criminal
law has relational meaning, e ‘law deals with crime’. In ewiminal action
taction 15 a crime’ Lhe adjective eriminal is nol a mere rendering of the noun
crime to the category adjective, bul acquired additional semantic features
paraphrasable as "this 15 & bad thing, this must be condemned as immaoral’
What is important here is that an clement of judgement concerning Lhe
relation is added which causes the original relational (lranspositional) adjec-
tive criminal to become a qualitative one®, Marchand openly admits that the
two processes discussed illustrate Kurylowicz's (1936) syntactic and lexical
derivations respectively ®,

The above diachronic explanation of how denominal adjectives become
qualitative has one serious drawback when viewed from a synchronic point
m" view. The drawback, in our opinion, lies in the directionality of the
'P_@_pqee:s, Le. gradual transfer from necessarily relational meaning to qualitat-
e meaning. The approach does account for the eatstence of relational
‘denominal adjectives, and the adjectives of the “mixed” relational-qualitative
type. However, it hardly explains the vacillation of individual denominal

2 The dic:hglomic division of denominul adjectives into relationa] and gualitative s
_.;Iggj]!:ra]J}' recognized and applied in Folish grammar (of. Gawctko 1976, Grzegorcaykows 1979,
S;xmam.k 1981} To our knowledge; the Lwo lerms have heen used explicilly with relerence 1o
ﬁng]_lsli word Tormation only by Malkiel (19770, Instead, the terms transpositional denominal

5T

adjective and semantic denominal adjective: are commonly vsed in English for the same

dichotomic distinction {cf. Marchand 1966, The distinction 5 in fact made in many other

j_l&l_);ﬁagcs as well although referved to with different labels. For example Marchand (1966: 132)
aj}rmﬁ Ih:ﬂl the l}:eue-.-u School of Linguistics recognized 1w distinel classes of denominal
-E,_;ﬂm?cs, Le. relational and qualifying. An extensive list of reference related to the distinetion is
dound in Gawelko (1976),
B i :

o -'_"Lt-':mt._ilng to Kurylowice ([936) the derivation of complex words involves twa steps:
g:ﬁaﬂ!c d.l.:rn-.-muu and lexical derivation. The first step invalves a change 1o the syntactic
% B0y of part of speech. The second step invelves a chinge of lexical meaning. Consider the
ollowing cxamples -

_;-»stumis lor symactic derivalion; | stands for lexical derivation)
Er. rouge’ ‘red” — L Herowge Tthelrauge
substantiviced adj
Heteemge "red lipstick”
A - N
éll'cu[:mmjllm;mglf .[s:].rm:u.:l.i:: :luriva.Liun] rl.m ;:.djccu'-.-u Forige is. gulm:nnivizmd, retaining its
AL the secomd stage |lexical derivalizn) the substantivized adjective develops new
BEUNE i 1 fac (b {!LITII:rr:.:n mjat:i“-g. "rel lipstic’. Kurvtowice huggusls th:ﬂ ?hc sluhs[ur:[ivife.:l
T et dj_ﬂl .mrm asis ol 1_|1l: noul, not the adjective. a‘:. stmilar |ntc.l‘|'pm::mm1
e siract nouns, w]m:h..uccnrdmg to  Kurviowice, are derived from
i Jectives rather than stiributive adjectives:
A Wysoki — | wysokode property of having height™
wysokosd vertical dimension'
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adjectives between the meaning of relation and the meaning of guality.
Individual adjectives may enter into a number of different relationships with
various nouns, For example the adjective stalowy in drut stalowy “steel wire’
— substance; proemysi stafowy steel industry” complex relationship
‘branch of industry dealing with the production and processing of stecl’;
staliwe nerwy ‘nerves of steel’ — similarity (metaphorically with a qualitative
tinge). As observed before, Lhere are alko numerous denominal adjectives
which may take on one ol the extreme semantic values, 1.e. may appear either
with the relational function (eg. prablem religijny “problem of religion’) or
with the qualitative Tunction (e.g. religiiny czlowick religious man’). Cases like
these pose a real problem for the diachronic view, Lhey find explanation,
however, in & synchronic approach proposed in Heinz (1937h).

Heinz's view is radically different from that of Gawelko and Marchand
who assume that the denominal adjective acquires its qualitative tinge by
addition of a semantic element to the already present relationship. Accord-
ing to Heinz (1957b:76) denominal adjectives specify the quality of the
modified noun by relating it to some other object denoted by the base
noun (eg. studencka czapka 'student’s cap. drewniany stol “wooden table’,
kuchennie maczynia ‘kitchen utensils’). They inform that some relationship
holds between pairs of objects named by the head and the base: student and
czapka ‘student — cap’, drzewo — 16! "wood — table’, kuchnia— naczynia *kitchen
utensils’, The relationship is not named directly here as in inflectional case
or prepositional expressions, bul is realized by the hearer only marginally,
against the formal presumption that it should be opaque. That the
relationship is of secondary importance is evidenced by the fact that even
adjectives with strong object tinge, 1.e. relational adjectives, display certain
degree of vagueness and unspecificity. Heinz concludes that qualitativization
ol denominal adjectives, on the semantic plane, amounts to reduction (re-
dukeja) and obliteration (zatarcie) of the content of the relationship (Heinz
1956: 260y,

The degree of obliteration and reduction may be dilferent with individual
adjectives, but they are always present. The reduction consists in the decrease
of content of the relalionship with a simultancous increasé of its semantic
scope. The so called “gencrally relational adjectives™ (Grzegorczykowa 1979)
represent this case; they are deveid of any definite contents whatsoever; what
is left is a wide scope of application. The obliteration involves overshadowing
of the basic relationship by some other semantic relation, The nature of the
process 15 secondary, and its basis is some defimite relationship, The
obliteration is well exemplified by the so called systematically ambiguous
denominal adjectives (cf. Levi 1978, Post 1985)

The extreme case of reduction and obliteration holds when the users of
the language are no longer aware of the connection of the adjective with its
base noun; i.e. they are no longer aware of formal and semantic motivation,
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In such a case. the adjective passcs lo the category of simple, nonderived
words. whose motivation can only be discovered on etymological erounds,
We have suggesied above that the diachronic and synchronic :1pfumaches
are compatible, In our opinion 1 is mainly due to the fact that 1hey are both
based on the same property, i.e. on the vacillation of the :lcnnmina'I adjective
between the meaning of relation and the meaning of quality, Both ap-
proaches recognize the fact that relational meaning is primary, and that the
change to the meaning of quality essentially consists in obliteration of the
relationship holding between the base noun and the head noun. The diachro-
nic and synchronic approaches differ as to the time span in which the
obliteration takes place. They are also different in that they focus on and
emphasize different aspects of this obliteration, ie. the acquisition of an
additional semantic element, and the shift of the head noun respectively.
According to the synchronic approach the same denominal adjective may get
different semantic specification. Le. relational, qualitative, “mixed”, in the
context of different head nouns. It will be our purpose in the next section to
examine the interaction of denominal adjectives with the contexts in which
they occur.

2.2. The contextual meaning of denominal adjectives

In actual use denominal adjectives express a wide range of specific
meanings. Currently there are two views on this issue. One group of linguists,
like Levi (1978), claim that denominal adjectives are ambiguous between
multiple but manageable number of senses. Adherents of the second view
maintain that in fact the number of senses is endless (Heinz 1957b, Booij
1979), because their meaning is context dependent. and the number of
contexts possible for denominal adjectives is in principle infinite. Their
fundamental assumption is that the interpretation of denominal adjectives is

‘not completely determined by their morphoelogical structure, but is the result

of an interaction between this structure and context (Heinz 1956, 1957h,
BD‘IIH'j 1979) 7. Heinz (1957a:98) distinguishes between two types of context:
(1) immediate context (kontekst blizsz ¥), ie. the head noun, (2) lurther context
(kantelsi dalszy), ie. the rest of the utterance.

T Levi (1978:237) adnfits that a complete description of complex nominals (ie. Adj+ N,
N_+ N} should include nol only syntactic facts but also a description of broader pragmatic
F_'ﬂhc_upks that determine the ways in which both speakers and hearers employ complex
fominals in actual discourse, The task of thesc pragmatic principles, according o Levi is to
Peduce the multiple ambiguity and inherent vagucness of complex nominals,
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The relevance of the head noun for the establishing of the intended sense
has been recognized by numerous grammarians in both languages (cf.
Grzegorczykowa 1979, Smalkowa, Tekiel 1977, Kastovsky 1974, Leyi 10747,
and illusirated convincingly, so we shall hot go into detuils now but refer the
reader to indicated literature, Instead. we shall coneenlrate on the contribu-
tion of the further context to the iterpretation of denoming) wddjectives. The
importance of this type of context hus been recognized by Heing (1957 949)
who admits that without the knowledge of it one is frequently unable (o
grasp the intended scnse of a given adjective. However, he did not develop
this idea in any detail,

The examples given below, taken from Kurkowska (195386 87), tllus-
trate the indispensability of the further context, i.e. of the printed text. in
establishing the intended sense, Consider the adjectives bragzowy ‘bronz,
malpi "'monkey-like’, rogaty "with horns'. If we restrict the analysis to their
immediate contexts, ie, their heads, dyskusia brazowa ‘bronze discussion’
malpi proces ‘monkey (rial rogaty bankiet “horn banquet’ what we can
safely say is only that the discussion is somehow related 1o bronze, the trial
is somehow related 1o monk ey(s), and that the party is somehow related to
horns, The exact nature of these connections, however, is not clear, The
situation changes radically when the three NPs

oeeur in their Ullerances, e,
in their printed texi:

(2) W swojej ksiazce Brazownicy Boy okreéla dyskusie nad tym, czy
Mickiewicz ma byé dla nas zywym czlowickiem, €zy posagiem z brazu
~ dyskusja brazowy,

'In his book Brgzownicy Boy labelled the controversy over the ques-
tion whether we should trear M ickiewicz as a living human being or
as a statue made of bronze, a bronze discussion’,

—
Lad
—

Niezbyt dawny stynny “malpi proces” w Stanach Zjednoczonych
wytoczony navceyciclowi zu 1o, e wykladal o pochodseniu czlowieka
W duchu ewolucjonizmu darwinowskiego,

‘A recent famous monkey trial in the LSA, that is, a lawsuit
against a teacher who had lectured on the origin of man
of Darwin's theory of evolution'.

(4) Love zamicrzg zaprosic [...] preedstawicielki [...] krowie rasy na
bunkiet [...] Ma podobno duzo klo potu z zaungazowaniem kelnerow
dla tego rogatego bankietuy,

'‘Love intends to invite L.-.] a representation of cows 1o a buanquet,
They say that it is rather difficult for him o hire waiters for his
horn banquer,

Il appears that in the mterpretation of denominal adjectives we also

apply non-linguistic {encyclopaedic) knowledge (cf, Boolj 1979, Levi 1978), In
the following two sentences, taken from recent volumes of the Newsweek

in the spirit

r
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magazine, we lind the adjective I’raws’cr‘shrl whiclﬁ'uultnidlc of a‘n},- t;t}t'll{.‘xll :;.[:ul:
be most likely associated with the meaning of similarity, |'c:'aum }u_nce, ..m?n.
hawk’, 'like that/those of a ha'-\fk’. IIcTwc'_»'cr, thm used, 1r1=.l? ]'T;h‘b‘lqi

mmonly associated with denominal Hd]uf.:!wc?; derived from :m]mdr ASES
f::lll be of no help i the interpretation, as is evidenced by the following two
ngplﬁllfnr oil companies finally balked at paying Libya's huwkls!n

% pr‘ijum, forcing Kaddaf 1o slash his rates in order to keep the oil

w flowing in. ‘

{6 'I-P::;]t.ﬁSTIH'RRH] gﬂf Crene Rostow, a hzltwkish Dem u{c 1-5.!1, \?.'110 wa::l;
hawlkish enough for some Republicans, left Reagan's arms-con
aratus badly shaken. _ ‘

In f?rI:iF:::r;lo intzrprgt the adjective .‘]'f.l'wkl'.*.‘h in |:11|.:I lirst sunl.tf:l;uu |ﬂni Ih.i? 1::}
know that the English speakers associale gonventionally 1:nl| 1|m,-iqtli:;q 2
hird denoted by the base noun J:aulﬂk such slcr.mlypcct charac ;: 3 m.“ ’t;:
merciless robber, ele. The interpretation ul‘_ huwka.vhrlp the nccrnln ,Uc;d dfy e
requires @ still different kind of knnluf'le:vlgc. ie. t.mﬂ.i?dh_t? kl‘l?\': ;;1 jinmndcd
about political life and political affairs “.!.t]m LJIbA. !ollcpf}gmznadc S
sense of hawkish one has to be [amiliar with dzsunctlmn m e
“hawks” and “doves”, that the former term normally !::*J_mrng rP.s:".};;:n:u? fm- b
the Republicans and the latter wiih_ lhcl Democrats. im.ﬂ;} dl [F u:: mﬁ; o
should know that to be a “hawk™ implics rl_u:_u one s ;l.l ard-liner, I
radical and conservative in dealing with pn]!ttcal mattur.la_ s oo

The kind of mformation needed to assign apprnprmlf: hL!].bﬁ ]iing
adjective hawkish in the ubavcbf:xamr:!csrLzzhivii{;ilr;:ljsu:;-:l:;ﬁ;::ig“ i
edge, and as such should not be part of the se f i e

ice r the adjective hawkish, but rather part of the encyclope ‘
Lif;:;lhf“ll}:g {T?Elﬂui cm!yulupu;.:diu [T'E jﬂm and Clark 1977 on the mental

ic e mental eneyclopacdia), . X
]cxifgo?;;ﬂar:iﬁ dilferent umimp]c of [].m rqle of ncq-l:ng}n_sulcg}; ;gm;vﬁlg}dgi:u;
the interpretation of dcnnnTnnl ;1dj;:ct11t'ﬁsli 13 fL::l:d ]\;IF.- 1::;:';{:”” }wm‘;; i

ancial ¢ n of the Chicago Sun-Times INF i SR,
z::::.llljﬁlsrmnlcxt it could be assigned a ]ncnl:x_fc Lnlcl'pruli"lifrtn hl::m::lq
min in vehiele', In proper context, however, a locative sensg vrrtt.*. dmlnmuml.é
given the fact that the subject of the column was o prupuf.n:.(i Euin
plant to be build in the United States, ‘.I,md the full SLEF'IIUT'IL:::..WE.]I.H‘.I by

(T} If VW decides to gestate its vehicular vermin here, they

ome from anywhere, . s

T}u:uusucutI: mr.fre'f:n.l'ir permin in the sense "vehicles '.-.'Iuclh are ver tm.nn,l ::1::;
its interpretation depends not only on the context [‘.u'F:wdud E}r i.k m,pg:[]igc
text, but also the reader's extralinguistic knowledge. W.”h”"r.ll I8 } 'EL;:p th:
it is unlikely that the reader would be able to associate with thi
same interpretation that the writer intended,
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Two conclusions follow from the preceding paragraphs, One is that the
context for the interpretation of denominal adjectives should be undersiood
in an estended sense, for example along the lines supgested by Stalnaker
(1972:383) as “the intentions of the speaker, the knowledge, beliels, expecta-
tions, or interests of the speaker and his audience, other specch acts that
have been performed in the same contest, the time of utterance, the truth
value of the proposition expressed [...]" and so on,

The second inlerence is that the semantic indeterminacy of denominal
adjectives and their heavy reliance on context for the recognition of the
intended reading qualifies them as contextuals par excellence in the sense of
Clark and Clark (1979), According to them (Clark and Clark 1979: 782-783)
contextuals are expressions (1) which possess not a small number of potential
senses, but an indefinitely large number (their sense is shifting); (2) whose
interpretation depends on any occasion on the context, because their sense
cannot be identified from the sentence alone, but must be identified from
other facts associated with the utterance of that sentence, i¢. the context; (3)
which require moment to moment co-operation between speaker and listener.
We believe that in the light of the present discussion it is justificd to consider
denominal adjectives as contextuals,

We wish (o close this section of our paper with the observation thal the
role of context in the interpretation of denominal adjectives is not the same
in all cases. What has been suggested above holds for novel adjectives. In
actual discourse, however, one finds also denominal adjectives characterized
by varying degree of lexicalization, ie. adjectives regularly associated by the
speaker/hearer with some specific sense (c.g. resemblance, possession, causa-
tion, ete). In such cases the role of context is restricted Lo conlirming the
established sense (Heinz 1957b: 68),

Two other cases of the restricted role of context are illustrated by the
following cxamples, Although denominal adjective forming derivational suf-
fixes are generally polysemous, it is frequently the case that a single specific
meaning is associated with a given suffix. Thus in Polish the suffix -owat-
regularly expresses the meaning of resemblance. In English, the semi-suffix
-like closely matches -owar- in this respect, The role of context in the
interpretation of adjectives containing them, bolh novel and established ones,
i$ reduced to a minimum. On the other hand, both languages have deriva-
tional suffixes which form the so-called generally relational adjectives whose
interpretiation is entirely determined by the context (eg. P. -ow-, E. -y).

It has also been observed that English speakers tend to follow certain
highly favoured semantic patterns in deseribing and naming particular ob-
Jects or events in the world (Downing 1977). Levi (1978: 240) discovered the
following set of orpanizing principles: '
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Heud Maocdilier English Poslish

[, living thing hibizat feld o myEs e

2, arlifact [unction CUlleey areneiis ez Vi Knehenng
PORWET SORIICE et Deeiiie fepmenelin rpgsny

3, netivity frmm wighe (il Hoewy list
plice atfice work pragi biurowa
instrument siofar healing crzewanie sloneezne
abieet GO rERIY WHPRZTOr somociadisey
subjeut prapad wppeal poslante papieskie :

4. people sewfape By ety clfepipey geninss
Ticvene = hiabaitag et trifes fHemiang garskise
Geeupmiion fewyer frivauds Brad prawmiczi

Although these patterns have been derived from English data only it is
highly likely that the principles by which living things are named by their
habitats, artifacts by their purpose, and activities by the time, and place of
their occurrence represent rather a set of universal semantic and cognitive
principles according to which human beings everywhere structure their
world. It is not the purpose of the present paper (o investigate this issue in
detail but a random sclection of Polish examples (the fourth column) shows
that Polish speakers employ similar semantic patterns.

2.3, The categorial content of denominal adjectives

The actual meaning of denominal adjectives is determined by broadly
defined context on each occasion of their use (¢f, 2.2 above). Since the specific

meanings of novel denominal adjectives are not static but vary from context

to context one is justified to ask whether it is possible to define the general
semantic content of denominal adjectives at all. Clearly, it can neither be the
meaning of relation nor the meaning of quality, ie. the most basic and
typical meanings, because there are adjectives which are purely relational
dnd, on the other hand, adjectives which are purely qualitative, The latter
type of meaning is only a potential meaning that denominal adjectives may
acquire, Besides, the label qualitative adjective is not confined to denominal
adjectives only; it also covers a variety of deverbal and deadjeetival forma-
ons (cf. Szymanek 1981). What all denominal adjectives really have in
common is that they specify the quality of the head noun relating it to some
other objects denoted by the base noun, They inform that some relationship
holds between pairs of objects named by the base noun; however, they say
nothing of the way in which the relationship is to be understood. That must
be inferred from the context, These observations led Heinz (1957h: 60) 1o the
conclusion that “the basic meaning of any denominal adjective can be
defined as ‘connected with what is denoted by the buse noun™ (*podstawowe
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znaczenie kazdego przymiornika mogng okreshid jake majgey swigzek = tym, oo
pzhacza rreczovwalk podsiewow ™) Inoour opimon, Heine's definition of the
basic meaning 15 actually the most adequate formulation of the calegorial
meaning of the class of denominal adjectives proposed, where by calegorial
meaning we understand the common semantic element o a class ol deriva-
tives formed by means of several co-functional formatives {of. Grzeporezy-
kowa 1979:23 24). We believe that the approach to denominal adjectives
based on single categorial meaning is superior to the one based on multiply
basic meanings on methodelogical grounds.

In linguistic literature concerned with attributive N + N compounds and
denominal adjeetives we find proposals basically similar to that of Heinz's. In
the past, this approach was advocated by Jespersen (1942); recently it has
been put forward in Dowming (1977). In Booi) (1979 and Levi (1978
essentially the same proposal is considered. In the former work (Booij
1979:991-992) it is observed that both attributive compounds and denominal
NPs with adjectives have the following logical form:

(8) X, that has some relation R to X or:

X; 15 modified 1in some way by ¥

The formula explicitly demonstrates that the nature of R(elation) is not
determined by the morphological structure.

In the other work (Levi 1978), the single basic meaning for denominal
adjectives is rejected in favour of a limited number of specific meanings, on
the ground that the reduction of redundancy and overspecificity should not
be pursued beyond a reasonable and empirically motivated point. According
to her, an analysis of denominal adjectives in terms of relationship “x is
related to ° would be descriptively inadequate and predictively useless,
Levi's rejection of the basic meaning for denominal adjectives is justified by
the theory she adopted for her description, ie. generative semantics, In a
different theoretical framework, to assume that the categorial meaning of
denominal adjectives is 'connected with what is denoted by the base noun'
:an be both “deseriptively adequate” and “predictively™ useful, Szymanck’s
dissertation (1981) constitutes a recent evidence.

LOORAMMAR AND DENOMINAL ADJECTIVES

The main difficulty of proper interpretation and construction of a formal-
ized model of derivation is constituted by the great proliferation of meani ngs
attributed to them, and the unclear and disputable status of the semantic
class membership of individual adjectives®, The multitude of meanings

" We lind it necessary o justify the eategorical stalement about the meaning and semantic
class membership of individual denominal adjectives. To find additional support for the
advocated lexical-interpretive analysis of such adjectives we have cxamined o lavge number of
semantic classifications available in English and Polish gramoars, The description of our
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results from the fact that the interpretation of denominal adjmiiveﬁ 15 not
completely determined by their morphological structure, ie, they are words
which acquire their specific meaning in context. The only semantic content
thal grammar endows novel denominal adjeotives with is represented by their
categorial content, ie. ‘connccted with what iy denoted by the base noun’,
The immediate context for denominal adjectives is provided by the head
nouns they modify, the fact acknowledged both by Polish and English
grammarians. Accordingly, the mterpretation of denomingl adjeclives sh:m]{i
consider NPs containing denominal adjective modifiers and head nouns, We
have also indicated that, frequently, the context of the head noun does not
suffice to establish the intended meaning, and therefore a broader context has
to be examined for clues, both linguistic and non-linguistic,

The above is the view on the meaning of denominal adjectives which, we
believe, emerges from the discussion in preceding sections of the present
work, Il is completely incompatible with currently available meaning based
theories of denominal adjectives (for example Levi 1978). In such theories it
is assumed that the number of meanings expressed by denominal adjectives is
a finite, manageable set of semantic relationships holding between the stem
noun and the head noun. These relationshi ps are believed 1o embrace more
specific ones. The familiarity with the general semantic relationships s
claimed to be part of native speaker’s linguistic competence, In view of the
presented, however, the first two assumptions are untenable, They are
interdependent; the finite set is achieved through the reduction of specific
relationships. Since not all relations can be reduced to general ones, the first
assumption cannot be valid. As regards the third claim, it is quite plausible
that some of the relationships, especially those reflecting various cognitive,
perceptual and social categories (e.g. possession, time, place, goal, etc), are
part of one's linguistic competence, ie. semantic compelence,

A meaning based approach demands that from a finite number ol diverse
smnanl_iU Sources, each containing a predicate representing one of Lhe general
semantic relationships, a very small number of surface patlerns be derived,
Le. Adj -+ N or N+ N. Since i is in principle impossible to specily « finite
et of relations simultaneously satisfying the requirements of gencrality,
r}l:maguuhility, voherence and completeness, a semantic base loses motiva-
Hon. If it were the case that a small number of semantic structures corre-
sponded to a large number of surface structures, the semantic base would be
Justiied. The actual case is, however, that an enormous number of potential
Semantic structures correspond (o just two surface structures, i.e. Adj + N
e
:-:J:I:IIIJ':ILir:mml_n logether with the |h|._m|'c1 ical maotecial presented in this paper constitule o part of

t‘lfk ln pragress) on production and comprehension of denominl adjectives, The theory of
tl-.'nm_mra:tl adjectives ontlined in the present paper predicts unattainability of o complete list of
rliu:m_nm#l rendered by them, This pessimistic prediclion has been indecd confirmed by our
Sxaminntion,

L Al
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and N+ N, As a corollary, o synlactic base s mouvated and o lexical-
interpretive analysis of attributive NPs, Such un approach would invelve (1)
generating denominal adjectives i the lexicon through word formation rules:
{2} gencrating attributive NPs dircetly by Ps rules; (3) mapping these base
structures onto various meanings expressed by denominal adjectives.

Generating denominal adjectives in the lexicon implies adherence to the
lexicalist word-formation framework, and dismissal of the transformationalist
one. The existing meaning-based analyses of denominal adjectives (for
example Kastovsky 1974, Levi 1978) are explicitly transformationalist, ie.
they do not recognize the distinction between the rules of denominal
adjective formation and the rules of syntax. In actual fact, denominal
adjectives are derived by T-rules together with the head nouns they modify
in surface structure. The supericrity of lexicalist word-formation has been
proved in linguistic literature (cf for example Booij 1979) and generally
accepted. Our adherence to this model follows also from the incompatibility
of the assumptions on which meaning bascd theory is founded with the
actual semantics of denominal adjectives, ie limited set of meanings vs.
infinite number of meanings in context. OF the lexicalist models of word
formation, the Extended Lexicalist model outlined in Laskowski (1981},
developed and applicd to Polish and English data by Szymanck (1981) is
compatible with the semantics of denominal adjectives., This theory rejects
Aronoffs thesis “one affix — one rule” (1976), and assumes instead that word
formation rules are of two types: (semantic) rules of derivation (DR) and
rules of affixation (AR). DRs specily the general semantic content of the
derivative; ARs define semantic, phonological and morphological constraints
on the insertion of affixes. We suggest treating all denominal adjectives,
despite the multitude of specific meanings they may cxpress, as members of a
single class of derivatives, The main advantage of such a proposal 15 that it
enables to formulate a single rule of derivation specifving the calegorial
meaning of the class of denominal adjectives, ie ‘connected with what is
denoted by the base noun', This methodological premise proved useful for
word formation of English and Polish derived adjectives (of. Seymanck 1981),
We believe that the same assumption is also legitimate for the theory of
interpretation of denominal adjectives,

The Ps rules generating attributive NPs of the Adj+ N and N + N
structure have to indicate (1) the parallelism of structure of the two types of
NPs, and (2} the parallelism of Adj,,.. and Mo ... We believe that Ps rules
based on Chomsky's X-bar convention (Chomsky 1968) can accomodate the
two requircments, The function of these rules will be to provide the immedi-
ate context for the denominal adjective, i¢. the head noun. The general
semantic content ol such NPs as generated by word formation rules and Ps
rules corresponds to "N, pertains to / is connected with N...-

As far as mapping of the two types of NPs onto various semantic
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structures 1s concerned, we believe thal it will involve terpretive semantic
rules {cf. Jackendoff 1972), interpretive pragmatic rules/prineiples/conven-
| tions, and reference to encyclopaedic knowledge, Interpretive semantic rules
will map the two syntactic structures onlo a resiricted set of semantic
readings reconstructible by native speakers as part of their linguistic compet-
ence. The pragmatic rules will come from interpersonal and textuzal prag.-
matics as defined by Leech (seminar on semantics and pragmatics, Sosnowice
March 1981). The way the encyclopaedic knowledge is used in jnn:n:mrctulitm~
ol denominal adjectives In context may be similar o the convention de-
scribed in Clark and Clark (1979) or construal rule of Baoij (1979),
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BOZEMA ROZWADOWSE A

LEXICAL CONVERSENESS OF ENGLISH VERRES

L SYNTACTIC ANALYSIS

1. Introduction

The present paper attempts to provide a syntactic classification of lexical
verb converseness in English. The analysis will show that there are numerous
pairs of contrastive verbs in English which, though treated as independent
lexical items, have essentially the same denotative or conceptual meaning but
describe the situation from reverse points of view, The very concepl of
converseness as one of the semantic relation of contrast was introduced by
Lyons (1968: 460-470), who distinguishes three types of semantic opposition:
complementarity, antonymy and converseness. Leech ( 1974:99) shows that
words do not contrast only on a single dimension but they may contrast
with other words on a number of dimensions al once. Analysing different
types of “contrastingness”, he poses the so called Relative Opposition as one
of the most important binary contrastive relations. Relative Opposition
involves o contrast of direction which can be ex pressed either by a different
syntactic order or by a different lexical item. Lexical pairs capable of
expressing such contrast are called converses, Leech (1974 L11) exemplilies
the contrast of direction by such pairs as: ownfbelong, be infecomain, abovejbe-
low, beforefafter, ete, The essence of converseness in terms of deep semantic
coneepts was first explained by Fillmore (1964 117, 1970:7), who took the
position that both clements of a converse pair are semantically identical,
Ihauing the sume number of arguments in the same roles, bul dilfering solely
m the processes which arrange their clements into syntactic conliguration.
Hcsiﬂels, he not only gave examples of converseness describing the direetional
Opposition between two participants in an evenl, such as buy/sell, send/re-
Ceive, teachflearn butl also quoted examples illustrating a sort of partial
Opposition, c¢g. stealfrob, Further significant contribution to the study of
converseness was made by Apresjan (1980: 328-362), who gave a precise
F‘Dfll]il] definition of converseness and numerous examples of its functioning
I Russian, We present the analysis of lexical conversencss with regard (o
English verbs. The theoretical background for this study comprises Fillmore's
theory of Cases (Fillmore 1968) and Apresjan’s (1980) postulates concerning a
semantic model of language,
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2. Definition of Lexical Converseness

2.1. Before going into linguistic details, let us lirst quote the algebraic
definition of the reverse relation, We shall sce later that the essential features
of this definition hold true when applied to the area of language.

The binary relation R is reverse to the relation R in a given set of
elements M if aRb entails bRa, and vice versa, where a, b are the elements of
the set M. From this definition it lollows that the relations R and £ have
identical features and thus describe the same reality (Apresjan 1980:332).

The following linguistic examples, taken from different fields of grammar,
show how the reverse relation operates in English. The examples are quoted
by Apresjan (1930:328, 329) but they were originally analysed by other
linguists (Jespersen, Harris, Masterman):

A precedes B vs B follows A, above vs under, before vs after, older vs younger,
desirous vs desivable, examiner vs examinee, sell vs huy, give vs receive, have vs
belong, He went for a walk, although it was late vs It was late, however he
went for a walk, No one knows the plan vs The plan is known to no one.
Lyons (1968: 467, 468) introduces the concept of converseness referring to
the following sentences: '
NPy bought NPy from NP, = NP, sold NP, to NP,
NP, is bigger than NP, = NP, is smaller than NP,
NPy killed NPy = NP, was killed by NP,
Joh's father gave him a book = John was given the book by his Jather = John
received a book from his father
NP,y is NPy's husband = NP, is NPy's wife
In all the above examples the important feature of the reverse relation,
i.e,, the description of the same situation from two different perspectives, 1s
preserved. It may be seen that a mutual exchange of function also takes
place,
Converseness operates in the language either in a regular or in an

irregular way, ie, cither by means of prammatical devices or by means of

ready lexical items, cach having its own definition in the lexicon and not
related syntactically to the other.

2.2. Tt is desirable now to concenlrate our attention on the detailed
linguistic definition of lexical converses, given by Apresjan (1980:334): Two
lexical items R and § are converses if they fulfil the following requirements:

{1} lexical definitions of R and § include the same elementary predicates
Py, Py, oo, Poioeach pair of the type P,2+P, in the definition of R
corresponds to the identical pair in the definition of § {(if 1 15 not an
attributive relationship) or to the pair Py 1P (if 1 is an attributive
relationship) and vice versa:
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(i) R and § have mutually reverse siructures of roles:
(i) R and § refer to the same deep part of speech.

This delinition requires some cxplanation concerning the concepts in-
cluded in it.

221 Elementary predicates

Words in natural languages can be defined in terms of simpler meanings
(semantic components). These elementary meanings include names of clemen-
tary predicates (analogues of verbs) and names of objects {analogues of
nouns), which together with logical conjunctions and names of object vari-
ables A, B, C, ... constitute the lexis of the semantic language {Apresjan
1980: 101). By means of this formal device each word can be defined. All of
the following verbs, for example, share a semantic component of transfer of
possession in their semantic structure: give, lend, rake, steal, lose, find, send,
borrow, buy, sell (Sinclair 1972:8), Let us now define the verbs buy and sell
according to Apresjan’s convention. Both verbs denote the following situ-
ation:

(a) A thing A is transferred from X to Y

(b) A certain amount D of money is transferred from ¥ to X,

The verb sell is defined as follows:

(c) X sells 4 to ¥ =X causes (1) and (b).

For the verb buy the definition is;

(d) ¥ buys 4 from X = ¥ causes (a) and (b).

Both verbs have the same elementary meanings expressed by (a) and (b)
plus the semantic component causk.

222 Attributive relation between clementary predicates

The attributive relation between predicates is presented in the following
examples;
(e} X cures Yol 4 with Z = X treats ¥ with a special medicine Z, trying
to remove A{lreat *> try)
i L)

(0 X cures ¥'s A with Z = X tries to remove A, treating X with a
special medicine Z (iry “ treat)
£y 'y i
It seems that the attributive relation is usually expressed by participial
constructions. It is the relation between two predicates expressing actions
dependent on each other (Py “= P, means that P, is subordinate to P,).
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225 Reverse structure of roles

The structure of roles of o given word reflects its syntagmatic relations
with ather words. Fach word has a number of valencies which describe ity
capacity to combine with other words (Apresjan 1980 158). These valencies
have a certain content which may be referred to as Fillmore's Cases
(Fillmore 1968) or roles, or Grammatical Meanings (Platt 1971:4). From the
semantic point of view only those valencies are essential that carry the lexical
meaning of a word, ie, those which correspond to the roles or members
participating in the situation denoted by a given word, Let us again illustrate
this coneept on the example of our pair buy and sell. Using the system of
roles adopted in this study (the whole list of roles and their definitions ate
presented under 3.1), we can describe them as follows:

Verb Valency niember Semantic conlent Argument

rarle

iy | + A ¥
2 +N A
. |- € X
+ A X
+ M A
- ¥

sell

Bl Bl —

That the two verbs buy and seil have reverse structure of roles is proved
by the fact that if X, ¥ (see examples (¢) and {d)) fill valencies 1 and 3,
respectively, in the case of the verb sell, they appear in the verb by in a
reverse order (X fills valency 3 while ¥ fills valency 1),

2.3 In view of the presented definition it iy obvious that two words may
remiin in the relation of converseness il they have at least two deep semantic
valencies, so this relation is characteristic particularly of verbs (Apresjan
198(H337) In the area of verb converses two classilications can be made:
syntactic and semantic [Apresian 1980; 341 349), The synlactic classification
of converse termy iy based upon the number of semantic valencies present in
the deep structure of a verb as well as upon the possible exchange of their
fillers {i.e.. which have reverse content).

3. Syntactic Analysis and Classification of a Sclected Set of English Verb
Converses

31, The unalysis is made on the deep structure level and consists in
establishing syntagmatic relationships of a given verb with other words in a
sentence. The framework s that of Fillmore's theory of Cases (Fillmore 1968,
1969, 1970), with certain modifications made by other linguists (Platt 1971,
Hutchins 1975, Apresjan 1980). The roles taken into account in our study are
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listed below, each noton being followed by the detinition with reference o
its souTee;

Agentive (A4), the typically animate perceived instigator of the aection
identilicd by the verb (Fillmore 1968 24)

Counter-Agent () the active member of such a situation in which an
active ageént also takes part but the actions of both participanis do not
overlap: a predicale describes only the agent’s activity and nol Lhe activity of
the Counter-Agent (Apresjan 1980: 167, my translation, B.R.).

Affective (AF), the entity affected by the action or state identified by the
verb (not necessarily animate) (Platt 1971;73)

Newteal (M) an entity which is in no way affected by the action or state
identificd by the verb (Plat 1971:78).

Factitive (F), the object or being resulting from the action or state
identificd by the verb, or understood as a part of the meaning of the verb
(Fillmore 1968: 25),

[nstrumental (f), the role of the inanimate force or object casually
invalved in the action or stale (Fillmore 1968: 24).

Benefaetive (1), the role of the perceived beneficiary of an action or stale,
1., the animate being or human institution which is perceived as intended to
benelit (Platt 1971:74). Beneficiary has both a positive and negative value,
and so the term covers not only those who “benefit’ from an action but also
those whoe may be ‘viclims' of an aclion (Hutchins 1975:62),

Participative (), animate being or human institution (not itsell an agent)
which is emotionally, mentally or sensually involved in the state or action
identified by the verb (Platt 1971:78).

Source (8), the place {or person) from which (whom) something is directed
{Fillmore 1969: 116).

Goal (G), the place {or person) towards which (whom) something is
directed. (The definition is implied in the examples given in Fillmore (1969)),

Lacative (L), the role which identifies the location or spacial orientation
of the stute or action identified by the verb (Fillmore [968: 25),

Temporal (1), the role which identifies the time or temporal orientation of
the state or action identificd by the verb {my delinition, B.R.),

As regards the abowve list, il should be pointed out that some notions
stem to be hroader or deeper than others, Thus, for example, the roles of
Source and Goal function on a dilferent level than those of Agent or
Counter-Agent, In such pairs as buy and sell or teach and learn, we have the
Source and the Goal, With sell and teach, the Source is stmultaneously Lhe
Agent: with buy and learn, the Goal is simultaneously the Agent (Fillmore
1969: 117). 8o, there may be predicates, as Fillmore suggests, for which there
Would be no one-to-one correspondence between the roles and the arguments
filling them. Some linguists maintain that Goal and Source are categories
which cover more detailed subcategories. Thus, Benefactive, Locative and
Factitive are sometimes (reated as subcategories of Goal (Hutchins 1975: 63),
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3.2, Before the analysis proper some mtroductory remarks and assump-
tions will be made,

3.2.1. Linguistic data for the study have been selected in an arbitrary Wiy
and consist of paired verbs in reciprocal relation. Some of the Enghsh verb
converses presented here were taken from the already existing studies (Fill-
more 1968, 1969, 1970, Apresjan 1980), others were selected from a diction-
ary (Hornby 1974} and a thesaurus (Roget 1952).

322 The number of wvalencies will be reduced to those which are
inherent in the meaning of a given word.

323, In the analysis of a given verb only one of its meanmngs is
considered — that which is relevant to the respective relation of converse-
ness. In consequence, there may appear more than one identical lexical
entries, each having a different meaning, a different number of valencies and
a different structure of roles. Such “double™ entries are marked with indices,
eg. follow,, follow,, et

3.24. A verb with a preposition will be treated as a simple predicate, For
instance, develop into and develop out of are two separate predicates. They
were already classified as converse terms by Fillmore (1970:13).

325. Predicates which share their basic meanings and are mutually
interchangeable are grouped together.

3.2.6. To each verb is assigned its deep syntactic description in terms of
roles. Because of lack of space, only some pairs are followed by sample
illustrative sentences.

3.2.7. The main syntactic division is based on the number of valencies or
corresponding arguments, If a verb takes more arguments than two, there
may be further subdivisions according to the possible combinations of
valencies with reverse content.

3.3 Two-place converse predicates
3301 Definition
P =conv,_ ;(Q)=xQy = yPx,
where P, 0 — predicates, convy.y — relation of converseness between (he
first and the second valency, x, y — arguments (words filling the respective
valencies).
3.3.2. List of converse terms

(1) belong [N, B] = cmwz_l{

possess [B, N]J
own [B, NJ
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{la) Mr Smith owns/possesses Lhis car,
{Ib}) This car belongs to Mr Smith.

please [N, P] like [P, N]
(2) 4charm [N, P] 4 =convy.; <admire [P, N]
delight [N, P] enjoy [P, NJ
(2a) The [lm defighted the children.
i2b) The children emjoyed the film.
hate [P, NJ
dislike [P, N]
(4) attract [N, P] = conv,_ (gravitate [P, N])
(4a) Young people in the country district seem to gravitate towards the
cities.
(4b) Cities seem to attract young people in the country districts.
benefit, [N, B] . profit by/from [B, Nj
(5) SpEeony, :
advantage [N, B] benefit, from [B, N]
(5a) In what way will it advantage them?
(5b) In what way will they profit from it?
(6) suffice [N, B] = conv,_ (manage with [B, NJ)
(ba) We won'l manage with these poor tools,
{6b) These poor tools won't suffice us.
lack [B, N]
run out offshort of [B, N]

(3) disgust [N, P'] = conv,_, {

(7) fail [N, B] = conv,_, {

(Ta) Words fail me,

{(7b) 1 fack words,

(Te) Water supply has failed us.

(7d) We have run short of waler,

It must be noticed that fail contrasts both the verbs fack and run
shortfout of. However, the latter two are not interchangeable. The verb run
outfshort of scems to indicate the process of being deprived of something or
its result, while the verb fack is a verb of state. Fail, as the above exam ples
indicate, may be used in either sense,

change, into [AF, F]
(8) < turn, into [AF, I] = CONV, L%

come of [F, AF] }
develop, into [AF, F]

develop, out of [F, AF]

result from [F, N]
arise from [F, N]
originate in [IF, NJ

) {mult in [N, F]
originate from [F, N]

otiginate [N, 1-‘]]L e
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(10) follow, [A, €] = conv, _ (lead [A. C)
(10a) The guide fed s,
(10b) We followed the auide.
(11} defend [A, C] = conv; | (atlack [A, Cly
(11a) The enemy artacked the army,
(11b) The army defended themselves againsl the enemy.
(12 {a]cscrt LA, B} '
leave [A, B] f
(12a) John losi all his friends,
(12b) All friends left John,
(12¢) He lost courage,
(12d) Courage deserted him.

_Nutit::-: that deserifleave can function as paraphrases of lose only if the
object of lase is an animate or an abstract noun (e.g, strength, courage
presence uli' mind, ete.). The difficulty arises when we need to assign roles u;
the valencies of those verbs, My suggestion is that the second valency ol lose
be Neutral (N). The argument filling this position becomes the Agenl whi‘Jc
attached to the predicate desert/leave, This inconsistency may be accounted
for by the fact that the usage of the above verbs is highly specific in this
context. Such abstract notions as courage, strength, ete, acquire some
features of animate nouns, Therelore he assignment of the role Agentive
seems 10 be justified.

(13) ]]:-'.ink into [AF, L] seep in [L, AF]
| penetrate [AF, LI} = 0onv,.- y absorb. [L, AF] %
; ! soak up [L, AF]

=gonvy (lose, [B, N])

(14) permeate [N, Pl = conv, , (imbibe [P, M)
lean [N, N |
repose [N, Nj_f

(15a) The ladder feans against the wall,

(15b) The wall supports the ladder,

(13¢) The whole construction reposes on its foundations,

(15d) The foundations support the whole construetion,
(16) %Fﬂ]lnwz [N, '\J_! _

succeed [N, NJ |

(16a) Henry VIT succeeded Hemy VI as the king of England,

I:‘I!ﬁb: Henry VII preceded Henry VI as the kKing of England.

Fhe pair follow and precede has already become a standard example of
converseness. It is quoted both by Fillmore (1970: 14} and .-‘":['!rlls_jilll {1569 9)

as well as L'-y_ other !inguistﬁ who touch upon the problem of converseness o,
as they call it, relative oppositions, We have added also the verb succeed 1o

(13) support [N, N] = conv, {

= CONv,y . (precede [N, Ny

Lexiea! Congersenesy o English Vorhs i1

this group, sinee il clearly contrasts precede with reference to the succession
in time. Obviously, the verbs precede and follow have much more extended
psage, and can be mutually exchanged when referring to the succession in
time, space, and order.

{-::ﬂnstjtum [N, NJ| o comprise [N, N| |
( form [N, NJ T 2= Uleonsist of [N, NJ

(18) be in I[N, NJ = convy , (contain [N, NJ

3.4 Three-place converse predicates

Within this group there may be different combinations of valencies
responsible for the converseness relation. Theoretically, there exist six dif-
ferent permutations of arguments, e 123, 132, 213, 231, 312, 321, Examples
for cach of the above combinations have been selected, except the 213 type.

3.4.1. Converseness with the reversal of arguments between positions |
and 3.

This type of converseness is typical of verbs describing situations with
two equivalent participants, each capable of being actively involved. Each of
the two verbs in the relation of converseness describes the action from (he
point of view of one of the two parties,

Dielinition

P = convya (Q) == xQyz = 2Pyx

(19) take [A(G), AF, C(S)]' = convy,y, give [A(S), AF, C((i)]
(19a) John gave the book 1o George,
(19b) George ook the book from John,
(20) %:'uuuiw [G(B), AF/N, §] e }scml LAIS) AFIN, ‘-‘.‘{{J‘]_l}
get [G(B), AF/N, §] - P give [A (8), AF/N, C(G)]
(200) Bill sent a letler/a message 1o Susan,
(20b) Susan recefved a letter/a message from Bill,
(20¢) Mr Smith gave the house 1o Mary,
(20cd) Mary gt the house from Mr Smith,
[21) learn; [A(G), N, C(8)] = convys (teach [A(S), N, C{GI)
(22) import [A(G), AF, €(S)] = convyy, (export [A (S), AF, C(G)))
(23} lose, [S, AF, G = convy,, (win |G, AF, 8))
(23a) John fost £ 20 Lo Billy,
(23) Billy won £ 20 over John,
One might argue that the assignment ol roles should be different, i,
more detailed, as in the previous examples. However, il we assigned the role

1 Symbols in parentheses denote oosecond role which may be ssigned 1o the same valeney,
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of Benefactive to the Ist valency of win, the same role, though in a nepative
sense, should be assigned to the Ist valency of lose. Consequently, each verb
would have two Benclactives (one in the positive, the other in the negative
sense). The contrast and exchange of roles would be hardly visible then. The
roles of Source and Goal, though more general, illustrate the converseness in
a better way., Moreover, it s impossible to treal the above contrast as an
opposition between an Agent and a Counter-Agent, since it is chance rather
than the will of the participants that causes the cvent,

come, of [F. AF, A] . turn, into [A, AF, F]
(2 %hecnme F,AF, A] } i %changc; into [A, AL, l""l}
(24a) Anxicty turned his hair white.
{24b) His hair became white out of anxiety.
(24c) Frost changes water into ice.
(24d) Ice comes of water due to frost.
(25) mean [N, N, P] = conv,,, (understand [P, N, NJ)
(25a) He widerstands X by ¥
(25b) ¥ mewss X 1o him,

34.2. Converseness caused by the reversal of arguments between positions
2 and 3,

Q = convya (P)e=xPyz = xQzy

(26) rob [A, C, AF] = conv,;, (steal[A, AF, C))
(26a) Harvey robs John of roscs.
(26b) Harvey steals roses from John.

The opposition between rob and steal is different from that described in
341 It contrasts not the points of view of two dilferent participants as the
previous examples do, but two possible orientations of the action, The verb
rob is Counter-Agent oriented while the verb steal is Affected-entity oriented.
The meaning of both sentences (26a, b) remains essentially the same.

There are a number of verbs in English which parallel this kind of
opposition. Most of those which are selected here are peculiar in the sense
that the same lexical item performs both functions, though by means of
different prepositions. They are listed below (items 28-34),

(27) replace [A, AF, AT = conv, ;. (substitule [A, AF, AT
(27a) John replaces X with Y.
(27b) John substitutes Y for X,

(28) provide, [A(S), C(G), AT] = conv, gy (provide, for [A(S), AF, C(G)])
(28a) Mary provides Tood for children.
(28b) Mary provides children with food,

(29) supply; [A(S), C(G), AF] = conv,y; (supply, to [A(S), AF, C(G)])
(29a) The Black & Smith Company supplied goods 1o the consumers,
(29b) The Black & Smith Company supplied the consumers with goods,

o
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(30) blame; [(5) P, G, N] = conv, 5, (blame, [(S)P. N, G])
(30a) Harry Slamed his Railures on Mary.
(30b) Harry blwmed Mury for his Failures.
(31) smear, [A(S), L{G), AF] = conv,,, (smear, [A(S), AF, LG
{31a) John smeared paint on the wall,
(31b) John smeared the wall with paint,
(32) load; [A(S), L{G), AF] = conv,;; (load, [A(S), AT, L{G}]
(32) heap, [A(S), LIG), AF] = convyy, theap, [A(S), AF, L(G)])
(34) plant, [A(S), L(G), AF] = convyy, (plant, [A(S), AF, L(G)])

The above listed converse terms (26 34) evidently form one syntactic
class. The first element of each pair (i, steal, substitute, provide;, supply,,
blame,, smeary, load |, heap,, plant;) takes the Affected entity as its direct
object and is AF-oriented. The second element takes the Counter-Agent (or
Goal, Neutral, Locative, ete.) as its direct object, setting the Affected entity in
a preposition-phrase with wirn. The orientation of the action, or in other
words, the direction of the Agent's activity shifts towards the 3rd argument,
It can be illustrated graphically i the lollowing way:

4 X\"—'-—- 4
i
;r N /-’
AW
y
P: xPyz Q =conv,y;(P): xQzy

P, Q — converse predicates, x, y, » — arguments. The bold arrow indicates
which relationship is primary for a given predicate,

The treatment of identical words as two separate lexical items might be
questioned. However, Fillmore's sugpestion regarding the interpretation of
two lpads of two smears seems to provide support for such an approach
(Fillmore 1969: 128). He maintains that smear, and load, are the extensions
of the original meanings of smear, and load,, respectively, Load, and snear,
4s well as the second element of all other pairs included in this group imply
a sort of totality or completion (Fillmore 1977: 100).

Some more items should be included in this subcategory of 3-place
converse predicates, though they differ slightly from the pairs (26-34),
namely:

(35) make out of [A, AF, F] = conv,y, (make into [A, F, AF])
(35a) 1 made a log info a canoe.
(35b) 1 made a canoe oul of a log.
This example, again, is taken from Fillmore (1970: 13). He also points out
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that develop into and develop our of, hsied in 332 under {8), may be used ag
F-place predicates. Therefore, we suggest:
(36) develop, owt of [A, F, AF] =cony, ;. (develop, inte [A, AF. )
{36a) He developed this theorem into a whole theory,
(36bp He developed & whole theory ow of Lhis theorem.

343 Converseness of the type: 2-3-1

Q = convyy, (P) e xPyz = vy

(37) seem [N, N, I'] = conva,y, (lake for [P, N, N])
(37a) 1 rook him for a fool
(37b) He seemed a fool to me,

(38) learn; [G (P), N, §] = convy, ?:]FLE[E?{E}EN]}

{38a) He roldfinformed me about the accident.

(38b) I lewrned about the accident from him.

344, Converseness of the type: 3-1-2
Q = convs, 5 (P) = xPyz = zQxy

(39} cost [N, 5(P), AF] = conv,,; (pay [5(A), AF, NJ)

(39a) I paid £ 20 for it

(39b) Tt cost me £ 20,

As the above examples indicate, all possible types of converseness of 3-
place predicates are represented in English, except the 2-1-3 type. It is
interesting 1o note that it is not even the passive voice that transforms the
arguments of an original sentence into this combination. Compare:

John gave s book to Mary,

A book was given to Mary by John, (2-3-1)

*A book was given by John to Mary.

The last of the three sentences is not acceptable. The Agent preceded by
by should always be placed in the adjunct position.

There is still one problem concerning 3-place converse predicates which
merils consideration. One might argue that examples presented in 3.4.1 can
be treated as 2-3 1 converse terms as well. Compare;

John gave George a book.

George o0k a book from John

We assume, however, that the pattern: Subject — Indirect Object — Direct
Object without a preposition is a regular derivation from the patiern:
Subject — Direct Object — Indirect Object with preposition to or jor. Thal the
latter pattern is treated as a primary one is additionally justified by the fact
that it is the only possible one il both objects are replaced with pronouns.
This assumption is made for the purposes of exposition and simplification.
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for converseness is mutually reversed (ie, roles which correspond to them
appear in the reverse order), and Lhe correspondence between roles and
arguments remains unchanged. It can be illustrated by the following pair:

A helongs 1o Y

Yoowns X

With both verbs ¥ fills the Benefactive role and X — the Neutral, With
own, it is the first valency to which the Benefactive role is dssigned, while
with belong — the second one. Consequently, the Neutral role filled by the
argument X' occurs in position | for befong and in position 2 for own.

The above is true for all converse terms from our list in which the
following pairs of roles are reversed: Neutral - Participative, Neutral —
Benefactive, Affective—Factitive, Neutral — Factitive, Counter — Agentive —

Affective, Affective - Neutral, -

A slightly different group of converse terms are those with two identical
toles ascribed to different valencies. If we consider such pairs
intofabsorb  [AF, AF], leanfsupport [N, NJ, consist offconstitute [N, NI

Table 1. Possible configurations of roles

as; sink

g
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precedefsucceed [P, P, seemfrake for [P, N, N, we can notice that the
reciprocality, although it is there, is nol explicit because of the identity of
roles. Apparently, it 1s only the arguments that change thewr positions and
not the roles. We may say that both types of correspondence: valency + role
and role — argument are the same for sach element of a pair, Let us take the
pair consist offeonstitute;

X consists of Y.

Y constitutes X

Both verbs have an identical sequence of roles: [N, N| as well as the

same correspondence between arguments and roles: N — X, N = ¥ [However,

if we distinguish between the roles as N and N,, the reversal is identical as
in the group represented by ownfbelong.

Another kind of reciprocality may be observed for converse terms de-
seribing actions with two active members, cach of them capable of being the
Agent (e.g., buy/sell, lend/borrow, giveftake, defend/aitack), in which case the
correspondence between roles and arguments is broken, the sequence of roles
being the same for each element of a pair. Compare:

X buys A from Y

Ysells A to X.

% — obligatory role present in o given verb

%% — two identical obligatory roles present in a given verb

% = either one or the other thus indicated role is present {(ulernatively)

(%) = role which can be additionally sssigned to the valency filled already by another role

The groups represented by the verbs in Table | are the Tollowing:

fead: follow,, allack, defend

penetrate: sink into, seep in, absorb, soak up

stipperts lean, repose, follow,, precede, suceeed, constitute, form, comprise, consist of, contain, be
in

deselop, imro; developy oul of, change, fnlo, lurng ot come, of

fesult in: originate, arise from, resalt Trom, originate in, originate from

Pelong: own, possess, benefit,, advantage, profit byfrom, benefi, from, sullice, muwnige witl,
Fail, lack, run oul of, run short of, Jose,

dosort: legve

please: like, admire, enjoy, delight, charm, gravitie, atesel, dislike, hate, disgust, permeate,” '
imbihe

make faie make o of, develapy into, develop, out of turng inte, chinge; inle, Become, come,

of

take: give, send, import, export, rob, steal, provide, supply, learn, teach, tell, mlform

recefee: pet, win, loses, leurn,

COsll iy

s take Tor, understand, mean

swear: plunt, load, heap

Boerany: lend

beys sell, purclase

rent: Loty buy, sell, purchase
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sinks
absorbs o
ifi ¥isoaks uphs XN =Y changes to (X 15 in V)
seeps 1o . . _
Notice (hal the component of “change™ is typical of all verbs ol process.

ey . X {pem:tmlcs}_mm ¥ = X changes to [X is in ¥)

1.3. The lasl subgroup of relativeness verbs are thosc describing relative
actions. The relevant examples are: N _
(g} X attacks Y =X and ¥ arc in opposite positions and X tnes to
cause the defeat of ¥ _
(hy ¥ defends himsell against X = X and Y are in opposite  positions
and ¥ tries to cause nol to be defeated by X
i) X follows, ¥Y=2X and Y are moving in the direction Z and X
causes X to be after ¥
(i ¥ leads ¥ =X and Y are moving in the direction Z and Y causes
X to be after ¥
The above definitions seem to provide support for grouping all the verbs
discussed in 1 together and labelling them “verbs of relativeness”. Semantic
componenls responsible for the relativeness are the following: “to be in”, “to
be after”, “to be a part of”, “to be in opposite positions”

2. Factitive verbs

We understand the notion Factitive as introduced by Fillmore {1968 35).
Factitive verbs are those that take Faclitive case as one of their arguments,
i, those describing actions or processes as a result of which some object
staris its existence due to or {rom something else. Within this group we can
distinguish two subclasses. The first one will comprise pure factitive verbs
which describe the process of conversion, while the second will include verbs
referring to the cause—cffeet relationship, Both 2-place verbs and 3-place
transitive verbs corresponding to them belong to this class. Let us analyse
them one by one.

21. Conversion verbs

[develops, into
(a) J{'J' P8
hurn:s] mio

} ¥ = X changes into ¥
() Y{dwe!opﬁl oul of]

- X = X changes into ¥
comes of }
The verbs defined above have the component of “change”, which appea-
red also in 1. That it be included in a limited set of elementary meanings has
been already suggested elsewhere (Bendix 1966, Apresjan 1980) X changes
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into ¥ means that X s not ¥ oand becomes ¥ oin time o, where t is o time-
referent of a verb,

The corresponding transitive counterparts of the above verbs, logether
with the pair make inro/maeke our of, differ in that they additionally take the
Agent in position 1. Thus, the semantic component cause, usually corre-
sponding to the Agentive Case, s added;

develops
changes
turns
makes

{C} Z X inlo Y =2 causes X (o ﬂhﬂT]gQ inte ¥

comes of
(d) Y. develops out of v X due to Z =2 causes X to change into Y
becomes

2.2, Cause—effect relationship

The werbs referring to the causc—cffect relationship form the second
subclass of Factitive verbs, All the following terms: result in, originate, result
from, arise from, originate in, and origicate from can be paraphrased into:
{c) X causes Y to start ils existence.

Notice that there is a difference between cavuse as applied to Agentive
verbs (action verbs) and cause as used for the verbs just analysed. The
Agentive cause implies a kind of intention, while the resultative cause does
not. For the purposes of exposition, we can distinguish the intentional cause,
and the neutral cause,. Conséquently, the Agentive conversion verbs can be
formally represented by

Z causes; X o change into ¥,
and the cause—effect verbs by

X causes, Y to start its cxistence.

3. Benefactive verbs

A third broad semantic class of converse terms includes all the verbs
which imply some sort of the benefactive relation, which is made sometimes
more, and sometimes less explicit, The notion “Benefactive verbs™ was
discussed in Chafe (1970: 147-151) He claims that the verbs which are
intrinsically benefactive may be states, processes or aclion-processes. [he
basic semantic component shared by the benefactive verbs is that of pos-
session. Chafe distinguishes three types of possession: transitory possession,
nontransitory possession and private property. Bendix (1966), on the other
hand, differentiates between general yave an accidental kind of relation and
inherent Have (a special kind of relation, unambiguous rezardless of context
which may be expressed by the construction B is A’s). ln our study. let
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Xilets A to Yfor B= 4 belongs t¢ X and X causes Y io

have A and to give B lo X without
chunging A 1o belonging 1o ¥

Yrents A from X for B — A belongs to X and ¥ ogives B to ¥

causing ¥ to have A without changing
A to belonging to ¥

The 3- and 4-place converses included in the class of benefuctive verbs
were not indicated as taking the Benefactive role in our analysis. It iz
evident, however, that the argument associated with the Goal may also be
treated as the Benelactive. Chafe claims that Lhe verbs buy, sell, gite, ele., are
mirnsically benefactive, though it is not alwayst manifested overtly.

On the other hand, all the verbs defined in 3.2 share the component of
transfer of possession, property, or knowledge. We could even mark them
{+ Transfer). Therefore, it seems reasonable to keep this group apart and
treat it as a subclass of the benefactive verbs. To avoid misunderstandings,
which arc likely to occur when we discuss a somewhat different kind of
transfer in 5, let us call this transfer benefactive transfer.

4. Experiential verbs

There is a group of verbs which refer to mental or emotional states and
are referred to as cxperiential verbs (Chale 1970). The notion Experiencer is
cquivalent to Participative — a Case adopted in this study. Typical experi-
ential verbs are those represented by please (see Table 1), 1.e.: please, like, enjoy,
admire, charm, delight, dislike, hate, disgust, permeate, imbibe, attract, gravitate
as well as the 3-place verbs represented by seem and blane. ie.: hlame, segm,
take Jor, mean, understand,

MNotice that all the verbs defined below share the component Have, which,
however, has an abstract meaning here, ie, it daes not refer to the pos-
Session or privale property of a material object bul to feelings. thoughts,
opinions, ete. The relation R occurring in the definitions below is such a
relation between X and Ythat X is in mental or emotional contael with Yor
is exposed (o the influence of ¥

hkusl . There is a relation B belween X and ¥
X ¢ admires b ¥ = = . :
enjoys and X has a positive fecling towards Y
pleases There is a relation B between ¥ and X
¥ delights \ ¥ = and ¥ causes, X to have a positive
charms feeling towards ¥
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hates . There is a relation K between X and ¥
{disiikus} ~and X has a negative feeling towards ¥
Y dispusts X = There 1s a relation B between X and ¥ and Y causes, X
Ly have a negative feeling lowards ¥

¥ attracts X = There is a relation R between 4 and X and Y causes, X
to have a positive feeling towards Y and to be close to ¥
X gravitates to ¥ = There s a relation R between X and Y and X has
a positive feeling towards ¥ and changes lo being
close to Y
Y permeates X = an idea Y changes to belonging te X
X imbibes Y = X changes to having an idea ¥
X takes ¥ for ¥ =There is a relation R between X and Y and X
thinks that Y is 7
Yseems &£ to X =There is a relation R between X and Y and ¥
causes, X to think that ¥ is Z
X understands £ by Y = There is a relation R between X and ¥ and X
thinks that ¥ is Z
Y means Z to X =There is a relation R between X and Y and ¥
causes, X lo think that ¥ is 2
X blames Y for Z = There is a relation R between X and ¥
and X has a negative opinion about ¥,
thinking that ¥ causes Z and Z is not good for X
A blames Z on Y= There is a relation R between X and Y
and Z is not good for X and X thinks that
Y causes A, having a negalive opinion about ¥

5, Yerbs of Ilpcational transfer

5.1 The last semantic class distinguished in this study comprises verbs
which share the meaning of both transfer and location, The place identifving
the Locative is either covered or filled with the object identifying the
Affective, which action is instigated by the Agent. Thus, the Agent brings
about a certain relation of physical contact between the Affective and the
Locative. The relevant examples are the following:

X smears 4 on ¥ = X has A4 and X transfers A4 onlo the surface of Y,

causing; the surface of ¥ to have A on it

X smears ¥ with A = X has 4 and X causes, the surface of ¥ to have A

on it, transferring A onto the surface of ¥

heaps ; _ . !
X {lb,i; b} A infon ¥= X has 4 and X transfers 4 onto/into ¥, causing,
R Y to have A infon it
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existence of a separate level of thematic meaning which enables the explana-
tion of differences berween converses as a function of the whole sentence.
This, as he stresses, presupposes a close interaction of semantics, the lexicon,
syntax and phonology, The distribution of converses is determined by (he
thematic organization of the sentence, which implies that there is a relation-
ship between Functional Semtence Perspective and the lexicon. The essence of
converseness can best be explained in terms of the vorbalizalion processes
(Chafe 1977) or the expression and comprehension processes (Fillmore 1977).
According to Fillmore’s approach to lexical semantics, meanings are relativ-
zed to scenes. Each word can be thought of as activating a scene and
pointing to a certain part of that scene. Fillmore claims that a real-world
scene is somehow interpreted by the speaker who wants 1o convey it through
linguistic means. While expressing (understanding) the meaning, the speaker
(hearer) is viewing a scene from a particular perspective, ie. he is focussing
on some aspect of it. This includes the decision which elements should be
taken into account and how they should be organized into a sentence. To
take a particular perspective means to decide what to include in the sentence
nucleus, what to move to the periphery, and how to rank the nuclear
elements. "The nucleus is the part of a sentence that contains a predicating
word and the grammatical terms that are linked with it, The periphery is the
remainder” (Fillmore 1977:94). On the example of a commercial act Fillmore
shows how different lexical items (buy, sell, pay, spend, cost, charge) activale
the same scene schema but with different elements put in the perspective
(Fillmore 1977: 104 109). Having this in mind, we can siay that two converse
terms refer to the same cognitive scene but focus on different elements of if.
Let us illustrated this on the example of the pair rob and sreal:
X robbed Y of A.
X stole 4 from Y

rob
*

A

steal

The clements taken into perspective are in an enclosed curve, With 2-
place converse terms the same clements are included in the nucleus, but their
ranking is different, which is reflected in the different syntactic structure
(reverse order).

Chafe (1977) points out several lypes of verbalization processes:
= content related processes (structuring the recalled experience),
~ packaging processes (speaker's assessment of the addressee’s current state

of mind),
= syntactic processes.

Further, he subdivides content-related processes into: subchunking
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(breaking down the recalled experience into smaller ovents), prupﬂsitimmiizjng
(factoring out from an event of the objects involved in it), and calegorizing
(finding appropriate word or phrase to ex press the objects that participate in
the event). It is propositionalizing that is of interest to us here and it can he
referred to as taking a particular perspective on a scene. In other words, it
includes the factoring out of clements from an event or situation and the
assignment of roles to these objects. Thus, it is evident that the choice of g
particular linguwistic item from a set of items referring to the same event s
strictly connected with our decision as 1o propositionalizing. Converse terms
have different inherent propositional structure, thus providing alternative
choices as to the interpretation of the event.

What Fillmore refers to as perspective, or Chafe as propositionalizing,
can be treated as focus (Esau 1975). Focus is that element of a proposition
that the speaker establishes as the center of attention. It can be realized
through the interaction of various topicalization processes (Esau 1975)
lexical, syntactic and phonological devices. Fach verb in a lexicon carries a
provision for focus selection, i.c, is usually marked for the clement of the
proposition that is normally topicalized (e, Agent in action verbs), This
focus provision inherent in a given predicate is treated by Esau as the
lexical topic. He states that “the lexicon gives some options for focus
selection by providing two or more lexical items with the sime range af
meaning but with a different lexical topic (possess/belong to)® (Esan
1975:355). All pairs of converse terms fulfil this condition,

In view of the above, Lexical Converseness can be thought of as a lexical
topicalization device providing options for taking a particular perspective on
a given scene and ranking the clements in a proposition.

From this functional point of view, there is an analogy between Lexical
Converseness and Passive Voice, the latter being, however, more general and
productive. In spite of this functional analogy, there is a difference between
the two categories consisting in the fact that in converse lerms we have an
integration of the content and the propositional structure built in it, while
the passive syntactic process superimposes externally and in a regular way a
new topic onto the topic inherent in a given lexical verb (Esau 1975: 356). So,
the two categories, though they are similar and in the most general way can
be treated as synonymy sensu largo function on different linguistic levels. It is
worth indicating here that for some verbs both Passive Voice and Lexical
Converseness can be used alternatively to change the structure of the
sentence, for others only one possibility is available,

Our discussion has shown that converseness is category which merits
deeper semantic and syntactic investigations. Its place in semantics is particu-
larly important in view of the attempts to establish semantic models of
particular languages and to find some sort of a universal description of
language as such. How it operates in different languages may be a subject of
detailed comparative studies,
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ANGUS MACQUEEN

FORM AND THE SEARCH FOR MEANING
IN WILLIAM LANGLAND'S PIERS PLOWMAN

With its vast length and three versions, the structure and design of Piers
Plowman has always been elusive. A search, a debate, a sermon, the poem is
both cyclical and linear, allegorical and naturalistic with a language both
learned and homely. G. R. Owst (1933: 295-296) concluded that Piers
Plowman is no more than “the quintessence of English Medieval preaching
gathered up into a single metrical piece of unusual charm and vivacity™
Manifestly true though this is in terms of the encyclopaedic use of form and
content, the poem, unlike medieval sermons, has consistently escaped coher-
ent interpretation as a whole'. It displays none of the formal order of such
literary counterparis as The Pearl, Sir Gawain and the Green Knight or even
in conceptual terms The Canterbury Tales. Piers Plowman is so contorted
that many critics have even argued that various parts of each texi were
written by different authors 2. Despite all these problems, no one doubts that
didactic impulses akin to those of the sermon are at the heart of this poem.

! Confosion often starts with the kabelling of the varions pants of the poem. W. Skeat in his
19th cenmury edition of the poem splits Piers Plowman into a ~Visio™ {including the Prologue and
Passus |-VIT) and a “Vita™ {Passus VIII-XX}. There is no avthority in the B-text for this though
many A-MSS speak of Fisio Petro Plowman and a Vita de Dowel, Dobet and Dobest Secumdum
Wit and Reson, Skeat (18%6) went on 1o analyse the two scotions as different pocms. Schmidt in
his Imroduction to the Everyman Edition (1978} dismisscs this a5 a totally arificial split and
moves his attenlion to a later pivotal moment. While treating the poem as @ compleie whole,
this arlicle argoes for the very definitc change of dircction at the end of Passus VI and for
convenience uses Skeats terms. Attempls to split the poem up under the headings “Dowel
Dobei and Dobest™ have ako capsed great problems. As Schmidt (1978: XXI) says “these
headings must be treated with caution when analysing the pocm™

* Along with other critics, 1 can only refer the reader 1o George Kane's Plers Plowman:
The Evidence for Authorship. Since its publication it has been possible to proceed with the

& = Amghca...
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the inability of form and idea to po bevond them: Langland's other search
through his various revisions was how to reflect this inability; both dreamer
and poet can be found in Elot’s:

The d:thculltj.lf docs not seem lo arise from any “poetic ambiguity™;
Langland’s revisions show desire for clarity and directness in his yse nl,‘

language and the various literary forms employed. His intertions are clegr
frmn the beginning of the C-text Prologuc. In the B-toxt il dream::r
introduces the field of people with:

L seigh o tour on o tofl tricliche ymakod,
A& deep dale bynethe, o dongecn therinne, (B, prol, 14 151

This becomes

And sy o tour as oy trowed, Trawthe was thergsynne.

Westward y waytede in o while anir

And svigh a depe dule-Deth, a5 v leve, (€ prol. 1416
. While the revision is never consistently as rigourous as this and was
intended — (his article hopes 1o stggest — also as a commentary on the Hx
text, La nglzm:li throughout the C-text opts for the more explicit form even 1'1-'
it is Iess_ poetic, Yet as a whole C-text is hardly more coherent than the B
Some critics have therelore resorted Lo praising the poem’s imaginative unit l
etm:_i have hedged on the formal disorder or lack of shape. Lawlor (1962) HI}-::If
of its “penetrating clarity and largeness of vision [...7] side by side wfll :lJ :
very taste of purposclessness™. i ; e

This article will not attempt to impose an overall form but to supgest

fha,t I.hc:‘ shifting from one literary procedure to another the -::t.nnpicx}t gﬁnd
:I::td]l'ﬂctl(m Ic:-i' the method mirrors the search of the pq::cl and his dre::m::r
'Ilhc poem is full of form but none stands alone and Ltm:hu!!engcd.' mcal‘nin rs;
grven arc not merely posited bul examined, Thus while the intricu{c wc-wi:?
of verse structure reflects the completeness of The Peari, incc—mprclmws:: anﬁ
r::let!mlty (.!{Jmil:lﬂlﬂ Piers Plowman, most obviously brought out by the Iﬁuric&
of beginnings in the poem. No one paradigm of understanding ]‘?I'LWI'{'IE.‘-:'}
access to the whole though there is 4 movement towiards and away from lh;:
moment gl‘ Christ’s harrowing of hell. The reader's problems are ;:iretcurhmud
by the existence of the three tex(s: Langland’s extensions and revisions show
not only ch;.mging conceptions but also rencwed battles with the I‘t'l"llgﬂ:l'l"ll
The dreamer’s search lies in the meaning of words, and he comes up [;;zu'n;mI

;:n:l:;'lmll'-lmn IH:-:i'n one ruthar wrote ull theee versions, A, B and ¢ Arguments against this have
depended on elose extunl analysls which has trroluvit T I
[ il ch has been made irvelevant by Kane
e sl i clevant by Kane's proof of the
x “ll'l;cl E::In::-mmﬂl e mlut_'pJ uf the three texts Is perbaps best atiosiod Loy by the fact that there
E -IRSEnsIS a5 10 which sections were written by which s t i
¥ which authors, For those interesio ;
froal propounder of this theor i I i i
i ol mu Tl o in P The ©
R ¥ ultiple author was Donaldson in Piees Hlowenan ! The -
,,, chid
5 tlluﬁ::l! ﬂ.::‘[g:::l: :nﬁl;‘;::: i ;.t"'.lc eome from Sehmidi (1978) for (he Betext and Pearsul (1978)
slexl, Sket's 1 eelition of the poem provides o parg
e : patienabe of dem e a0 parallel texe and o full list of the
jons and changes between {her. he asie discussion of the pom will fake the Beent s ity

hllﬁc dllc fo ‘i[ﬁ Wi{lﬂ' L&} |.|i${I i |I1 | LI W, o, & el ol W‘H“l: (i
I hues ||'"] :r' ill'ld Hl'l.'HUT .L 7 ii I’
4 (e Hhiﬂ fel. Sy 4 H
| i, Hies™ | il men S h's

That was o way of putting it = nol very satisfacterny:
A periphrastic study i worn-onl poctical fshion
Leaving one still with the intolerable wrostle
With words and meaninps. The Poetey doesn’l matter,
(Four Cuarrets. Eagt Coker, 1D

I

“It were wveins kynde” guede be "and all kynes reson
That any creature should konne sl except Crist oone”,

(B.XV.52-50)

In that Piers Plowman is about “al”, is encyclopaedic in both purpose and
method, and in that Anima's rebuke applies to Langland as much as to the
Dreamer, the presence of a totally coherent and complete structure and
progression in the poem is not to be expected, While instruction, religious
and social, are the goals of the poem, Langland is no more capable of
coming to a position of complete knowledge on his own than the dreamer or
reader. This may in part explain the introduction of the autobiographical
section in the C-text, identifying the flawed poet with the dreamer figure and
the human weaknesses of the Seven Deadly Sins, Langland is trying to clarify
issues and ideas, which he himsell struggles to grasp in the same way as the
Dreamer; tne poem is less a scarch for answers, which are provided by the
Bible and other authoritics in conventional medieval Tashion, than an
exploration of those answers, As carly as Passus V Holy Chirche has told the
Dreamer, who secks to save his soul, about Love, Truth, Charity and
Nature, words to prove so crucial in the later passus and used by the whole
range of “characters”, But it is clear that words are not enough, they involve
application in the social sphere and understanding in the spiritual. 1t is at
these levels that definition comes in, and it is in the secarch for methods of
definition that Langland employs so many literury techniques, olten simulta-
neously. He scours rhetoric, grammar and lterature in his attepts to
express the meaning of these ullimate truths. No one frame holds a complete
solution just as cach meeting in the central section must lead to another,

The poem cannot be a simple linear progression to “Treuthe™, however:
the poet can only tentatively produce images for it expressed in particular
forms: hence the poem seems to the modern reader 1o be awash with a
profusion of exempla, sententiae and authorities which hinder the flow of the
poem, The images he uses for these ultimate mysteries tend to come from the
New Testament story and its whole relation backward to the Old Testament
and also in his fictional creation of Piers. Unlike these “authoritics”, the
patterns which he creates to open up meaning are never permanent, The
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dremm:r n.mrncmurily grasps them but they are transitory, swepl up in the
{:-;:unlﬂu.-[ with evil and dispersed by the cveles of nature, The poem openly
registers this by closing not with an mmage of potential salvation bdt hz
rutur:lmu.: Loy 4 beginning. This does net negate the progress and under-
starul.hng:_, particularly spiritual, achieved by the Dreamer through his least
partial imsight into (he sighilicance of Christ’s sacrifice in its full C.(‘]rﬂl-‘.:I
(even though he wakes up and later begins to ask questions as before) HL:'-:
the state of the world that has not changed: the struggle with il 11r1dct’r.ﬂir'|f:;i
everything (for example “the hous Uniti™) cxcupt.hpcrmnal paradigms MI"
understanding partially digested and applied, AT s
T_hus the poem ends with a world no closer to salvation or understanding
that it started and Conscicnee sets out on g Pilgrimage to find Piers, just di
1!_1:: Dreamer and Piers set out at differen times earlier in the iwr;ér11 The
clmhuwlmy between the individual and the world is set up with the shifi Irmm
the social to the internal abstiract landscape that follows Piers's rejection of
the Pardon and the communit ¥. The shilt of focus occurs hetwcutn Passus V11
anqid\t’lg as the poem itsell takes up Plers’s decision to forsake lhé s:nuia]
;:::de'; {]]3_ :r}I:Iﬂl] ;;;:;:facn of my sowying' quod Piers and swynke nought so
The role of the dreamer also changes. He moves from being a passive
external observer (such as the Dreamer in Winner and Waster) to d :m i
pator much closer to the questioner in The Pearl. Thus at the openin rpuf :;Ic
Poem he describes the Field of People, The Seven Deadly Sins zmi‘i other
scenes rom a distance (apart from his conversation with Holi Chirche); by
Passus XX, the position is reversed when he learns about Old lf‘hge: ik
“Ye-leve-lurdeyn!™ quod he and leyde on me with age,
And hitte me under the ere — unnethe may | here

- (BXX 185 190)

This transfer from a single stable point of observation 1o a less coherent
more fragmentary vision supports the gradual undermining of the surface
meaning {l}f _wnrds and the realization of the complexity that lies behind
Indeed it is important to note how the role of the dreamer alter h b of
Langland's versions, PRRNRRN O
In the short A-text with its concentration on the social world the split
m!c ol the Dreamer g clear; in what Skeat ealls the "Visio™*, the L}rml P*'
neither participates nor interprets. Thus there is SUTprise wl1l.;n in the Li||]ml

Passus the Dreamer begins to take on an active role: =

“Contia” quath | s o clerk a ndl comside o dispute,
AN 16)

d g
5'! W . . o al "
e ]LL‘I,I'IIH:“ I I.n ihe .-'IL:IL.xI. Visio is the Prologue and 1 YILL in the Betext, Prodogoe, and
8515 Loand in the €-text, Profogue and Passus [ 1%, '

T
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LUip o this point the reader has not been asked to consider hirm, and the
ability to dispute in an cducaled way comes as a shock, signalling a very
definite change in direction. The B-text develops this; thus the Dreamer
remaing apart in the Yisio, and only aller the earing of the Pardon does he
emerge taking the vastly extended poem with him away from the social level
and into the internal spiritual sphere *; the search for “Treuthe” has changed
its nature and will not be found in social pardons, organization and worldly
images of unity but in the internal unity of man with God.

The C-text develops the relationship further with the introduction of the
famous Conlession (CV.1-108), allowing the author to repent before the
figures of the Seven Deadly Sins. While the distance between the dreamer
and the other scenes of the Visio, which appear as il on a medieval stage, is
not breached, the conlession brings the reader signilicantly closer to the
author and Lhe author to the position of the dreamer. Thus when the shiit
takes place and the dreamer participates in the search for “Treuthe” the poet
is now involved as well as a ligure who has aleeady debated and discussed,
Langland is here, dreamer, scarcher and sinner attempting to shape and
communicate his fickering understanding, though il is important to remem-
ber he retains his control as a poet. As George Kane (1965: 15) points out:
“The poets invite us to identify the parrators with them, and then by the
character of the naration caution us not to carry out the identification”. The
sighificance is that while the narrator is not to be completely identified with
Langlaud, nor is there necessarily any autobiography — some of Will's
aggression and misunderstanding preclude this — Langland as a man clearly
identifies himsell with the limitations and fallen nature of his dreamer®
Therefore complete knowledge and clarity are not his either and his poem
simulates all the contortions of human strugele. He also s involved in the
basic urge of the poem Lo quest, to pilgrimage after "Treuthe” whether it be

in the social sphere or the spiritual, The changes between the three versions
ol the poem confirm this tendency towards an image of fragmentary man.

In Passus [ the Dreamer asks Hali Chirelh how he may save his soul
and ds Lold to loek for “Treuthe”. The rest of the poem is an allempt to
arrive al some sorl of destination but the path and method are not laid oul;
nor is the nature of the search immediately obvious to either the Dreamer or

Y Mote the way the definitions of Dowel, Dobel und Dobest change in the revision of the
Actexl into the B-text, The delinitions in the A-<text reflect its largely social intercsts while in the
Betext they are suitably spiriteal and religious in terms. The compurison guickly highlights the
lundamental chonge of fntention that informs the Betexd,

" A compurison with Chaveers narative lechnigues suggests how sophisticated the devices
were in the Middle Ages. While Langloned was teying to deaw himsell and the reader into some
sorl of jdentification, Chaucer was consistently trying (o put distanee between himsell and his
nareater in The feilus and The Cantertuey Tales Tor obvious frone purposes,
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the reader, Therefore there oceurs the sudden shift from the Visio's examing-
tion of socicty and its images, of how a servant of “Treuthe” and how 1o
behave into a much more abstract examination of what truth might mean,
The former can clearly not be achieved without the lutter and the final
passus of the poem suggest that 4 momentary understanding is not enough
on this earth. Langland with his cxtensions and revisions was obviously
equally unclear in what direction the path led, and tried to portray the
tortuous trail that he himself had also followed,

I

The related problems of a language which doesn’t communicate clearly
and the inadequacy of human perception appear from the beginning, The
Visio in its examination of social relations and human behaviour highlig hts
the whole semantic problem as dilferent ligures use words and concepts to
opposing ends. This misunderstanding leads to the rejection of the Pardon
by Piers, who realises it is not quite what he had imagined: pardon is
granted to those who work “wel™ but no definition of “wel” is given. The
confrontation between Conscience and Lady Mede” in the court also
dramatises this. The King's acceptance of Lady Mede's arguments is not
caused by any gross evil on his part but by a difference of definition and a
lack of discrimination, When Lady Mede argues that she is vital, citing the
Burgundian Wars, there is no doubt that she is rational in her own terms, It
takes Conscience's definitions of the types of Mede to make things clearer:

That oon God of his Grace graunteth in his hlisse
To tho that wel werchen while thei ben here,
(B111.232)
andl
Phere s another mede mesurelees, that muistres desirel h
Too meyotene mysidoers mede thel take,
(1111 246- 247)

He then poes on to cite the Bible ag authority; only through the
introduction of external moral judgements and values (in the nature of
Conscience) does the distinction appear, In the C-text Langland introduces a
revised distinetion between mede and mercede which he then goes on Lo
Support. with a new long grammatical analogy. Thus the problems of

Ly Mede iy elenrly set up wsow ligure dn opposition 10 Hall Chirche: she hersell,
hesweser, is merely one of the “compinions” of Fals and Favel (Deceil), whese ull signiliennee is
o reully explored untit the elosing prssus, Mede and maiey are nlso diseossed elsewhere in the
seations on poverty and purity which seeur during the search for Dowel, Dobet and Dobest,
his is a0 typical exumple of the way the poam works over materinl and concepts In different
Witys an dilferent stages: Whe voriely ol methods and contexts casting dilferent lighls,

po

e e
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anderstanding even such compuratively simple words and concepts ir.‘ a useful
way point forward to the struggles to {:ﬂlI:HC'. []‘IL.? methods of resolving them
ur:,,-' similar: analogy, hierarchical distinction - “'".'h‘.:m all those common 1o
the rhetorical, grammatical and sermonizing traditions of the day.
Crucially the problem reappears when Langland éltlllumpls 1.0 image the
idew of the Trinity, This he does three times sytnbnhslmg man’s incompre-
hension, thal man does not have the ability 1o conceive of this unity. He
employs the iden of a tree with three supports (u:' hich is also used to Jmplrly
Fden, the apple, knowledge) (B, XVL13-64), the image of lhul hund_ an'ulal fist
(BXVIL140 M, and the taper, wax and wick [B.}FVII.Z{TS m, ].t is obvious that
none of them can satisfactorily convey the Unity of three in one and that
these conventional images of it importantly 1'&;]1 short of the ultimate com-
SLeness, wmge on ity own is not enough, ) :

p|'~l;i::::bdi:;n%:uémigc resolve the problem of Lady Mcu‘!u:l Lfmm:mlm:c‘s
discourse does not persuade the King and it unlle:us the dramatic scendrio of
the test case (another lierary mode of presentation), w t}cln Lady Mcdcls lack
of morality is revealed in her intriguing on hcllmlt' of I(..rum‘ for the King lf.'t
be convineed, Quile apart [rom the very ['il.d].ﬂi‘ll.l IS{)CIEH }Iamms Langlund I-t:
making (which critics have concentrated on), this is the first uxanllptu of lEL
problems of definition which lie at the heart of the second section of 1 .n.
poem. The variety of definition is a result of the Wity each 1nd|~.f:dl|.lml {or !uu,rl
each Faculty) sees only the confused patterns and interests of their own lives;
as on the widest scale Hali Chirche asserts:

The mooste partic of (his peple that passeth on this erthe,

Huve thei worship in this world, thel wilne no butlre:

O aother hevene than here holde thel no tale,

(I 7-9)

They can only see through their own [rame. _

It is to unify these definitions, lo scck out the Hnmrr.:c:_gf thntq‘lnck of
cohesion that the poem and the Dreamer set out ;uI‘lpr the Visio, Initially the
gearch is sfler “Dowel, Dobet and Dobest”, using hierarchy as the structural
frame on the world and reality. As seen above such f:'lt!ﬂf:..\' are nwctf:s:tr;flul\
man but fail miserably 1o convey such concepts as llhl.: ]_ iy, wh'.Uh i 1
hierarchy without hierarchy, The dreamer is now hu:lngllurccd 1o dlminfn"
nate and to question himself in the sense tIEmL tlhu dtf[lT'Ill.li'IT'l.H -.u'cxnf}w :n:.lng]
made by personifications of lus own !'a_ir.:u]uc:a. Conscience ol Puﬁm:m X 5 rmj
longer the social moral figure of the Visio, but an |11lurn:|IRFuuu.!t3: :}ttn,;‘ni]:lll::%
to guide the Dreamer who has himsell become a facully ®. Instead of being

i oIl fntern: o wi Lonny signposting s

S The shifting of Conselenee Teom an external ta inter nal foree “.thmlr n !r'lI 1115 1{:3 ‘“!-:“d

typleal of the peem, The persenifications are inturesting not i uil'lmn.l#- hjlt l.:l:mu; :n l.huiﬁullvu-c

[ rrles o i Hnee e ils menming e dndersteod aime :

for, A word only corrles renl significance when i . bend ik b
can clenrly stand Tor subtly different things, Note also how in the various dilferent versi
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asked to observe, the basis of his observation is being studicd, and his
powers of perception developed. The dreamer becomes “will”, the facully
which is stressed as the central feature of humanity, 1t s “will” which gives
Man his freedom of decision and causes individuality and choice. Its
importance is ¢mphasized when Anima discusses the difference between
“Clerkes™ and Piers:

“Clerkes have na knowyng” qued he, “bul by werkes and by wordes,

Ac Plers the Plowman parceyveth moare depper

What is the wille and wherfore thut many wight sulfreth”,
(B.XV 198200

(Note it was only through “wordes” and “werkes” that the King had
understood.) Throughout the poem it is underlined that for all God's
omnipotence, he never compromises the individual's will, the ability to make
decisions. But at the same time man possesses a type of knowledge which is
clearly not immediately capable of divining “deeper” things; here lies the
centre of the poem and its meaning. Thus the dreamer is personificd by the
faculty which distinguishes man from other elements of creation; only with
“will” can all the faculties build 1o make the coherent whole of a man who
has committed msell to God.

The Dreamer has been transmuted into the protagonist. He argues with
Scripture and Study, and he reacts violently to the Friar at the meal with
Conscience and Patience . No longer does he act as a cipher for the reader:
the reader must react and discriminate and not merely translate the alle-
gories and exempla. Guideless, without a controlling stable vision, such trans-
lation and understanding can never be simple.

The personification and faculties display the same partial vision found in
the Visio. Thus the whole variety of definitions of the hierarchy “Dowel,
dobel, dobest™ are not wrong as such, but each is the product of limited
perception, Indeed the hicrarchical approach can in itself be scen as sign of
this inadequacy; the idea of a clear progression from one state to another is
shown to be unsatisfactory as the rather unsuccessful application of this triad
to the whole structure of the poem suggests, It is rather Langland’s explora-

Langland alters names, remaves “chinracters™ and gives materal from one to another. Thus the
mateeinl from Haukyn, who disoppears from the Celext, ean be lraced in ot Lo sections of the
Visio,

! One aspect of meaning that & ot being covered by this acticle is the teanslation of
comples allegory with all its levels, 10 15 corlainly not as simple as Coleridpe’s defimition of
allegory o8 4 mere “teanslation of nbstragt netions into o picture langoage” (Coleridpe's
Statewie’s Manwal), Allegories as o render of the seene of Conscience’s Dinser in Pussus X111
will be aware sre multilovered with the lieral level and the translations requiring carelul
unravelling and reluting to the wider context. This cleaely relates 1o the way Lunglind saw
medning in s range and vaciety and the medicvul imogination does seem to have been naturally
allegorical, :

Williame Lenglond’s * Piovs Plowmani® HO

tion of another method of structuring reabity, The Dreamer is thus in search
of the faculties or images which unify his perception. Ymaginatil is the first
such figure, He tries to make a real pattern out of the positions laken
belore, attempting o draw together the statements of Study, Reason and
Nature, All he leaves are words, however, which need further definition: he
reintroduces Charity as the central concept which will be central to the
relationship between the Old Law and the New Law ol Christ. Amima is the
second cohesive personilication: the cohesion is badly needed. Alter meeting
all the various ligures:
Ac alter waokynpe it was wonder longe
Er | keude kyndly know what was dowl
And soomy owit weex and wavied uniil 1 a fool were.
(BXV.-3)
Anima is a unifying force in his own right; he informs the Dreamer Lhat
he s associated 1o the soul, the mind (or reason), the memory (o facully
which Ymaginatif uses to describe himself), sense, intelligence, conscience and
love,

e rerereree s NOW thow myght chese

Hew thow goveitest Lo calle m, now thow Knowest all my nomes
(BXV.38-39),

She then attacks the Dreamer for pride “for swich a lust and likyng
Lugcifer fel from hevene” (B.XY.51) because “thou woulklst know and konne
the cause of alle hire names” (B.XY.45), It is here that she asserts that only
Christ can know “al”. This is a pivotal moment in the search. Man cannot
achieve knowledge through his own faculties. Now the Dreamer under-
stands what he was told by the Hali Chirche in Passus 11, in other words
that he cannol achieve meaning on his own, Anima discourses on the nature
of Charity und the Dreamer exclaims:

“By christ? [ wolde that 1 knew hym! gued 1 na creature levere!™
“Withowten helpen of Plurs Plowman™, guod e, "his pecson sestow nevere”,

(BAY. 194 195},

Real guidance comes from outside, Anima is the figure who perceives that
man and equally his conceplions cannot have coherence withoul the passion
of Christ. For the first time the reader and the Dreamer become aware that
'the search has not been for concepts as such but for the meaning of man’'s
existance, When he goes forward he must be aided by something outside
himself, in this case it s the lgure of Piers Plowman,

This is brought to o head by the extraordinary handling of the Bible
ranging through the Old Testament to the passion and harrowing of hell.
The telling of the final passion story and the presentation of the figure of
Piers Plowman sum up the impressions made before. The story rushes
through to Good Friday, only for the Dreamer (o wake up from his dream
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within a dream to meet Abraham (faith), Moses (hope) as a figure of the Old
Law, leading to the tale of the Good Samaritan, seen as Charity and the
New Law to be set up by Christ. Langland’s mosaic of meclings underscores
that human sense of chronology and sequence is irrelevant for the pittterning
of Christ’s forgivencss to be understood. Abraham informs the Dreamer that
“have 1 been his heraud here and in helle™ (B.XVILZ47). and goes on to talk
about John the Baptist, another herald., The concept here of the Old
Testament only being fulfilled by the New was common and is related to the
idea of Figura, which Erich Auerbach discusses in his collection of e55Y5
Scenes from the Drama of Ewropean Literature. This holds that the signifi-
canee of an event lies not merely in itself but in its fulfilment in the future, or
its prefigurement in the past; in its own right nothing is complete. “Figura is
something real and historical which announces something real and historical.
The fulfilment is often designated as veriras and the figure as umbro and
image” (Auerbach; 1959 my italics).

The ligure of Piers the Plowman can be seen in this light as well, His
initial appearance as the honest plowman and administrator Organizing a
community only to reject it to search further is in some ways made sense of
and fulfilled by his appearances in the spiritual sections of the poem as guide
knight, Christ himsell and Peter. He cven receives another pardon: ,

And when this ded was doon Dobest he thoughte
and yal Piers power and pardon he grauntede
{BXIX.183-184)

The later pardon of Christ’s forgiveness is prefigured in the earlier social
pardon. Piers' momentary appearances are epiphanics only made sense of
when attached to veritas; almost platonic, everything in shadowy until made
sense of through moments of light,

The unity provided by Christ's passion and the harrowing of Hell is
underlined by the arguments between the four maidens, Rightwisnesse, Truth,
Mercy and Pees who have come to the gates of Hell from the four points of
the compass. The dispute displays the lack of 1otal perception without an
understanding of the New Law symbolized by the passion and redemption.
When Mercy suggests that Christ is coming to set free those in Hell, Truth
supported by Rightwisnesse, rebukes her: ,

I truche woole woarhe
For that is ones in helle owt cometh it nevere,

(BXVII 147148 iy Walies)
T?]L’-j-' cannot conceive of the possibility of Christ’s forgiveness and
Charity, Yet this was the “Treuthe” after whom the injtjal quest was started;

this “Treuthe” must acknowledge her mistake when Christ has opened the
Gates of Hell:
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“Trewes!" quad Trurh, “thou tellest us seorh by Jesus!
Cleippe we this covenant and each ol s Kisse other™,
wand lee noopeple”, quod Pess Cporcesyve that we clidde
Far impossible iy no theng te Hym that s almyghiy”
(MAXVIITALE 421 my atalics)

And then they dance in Unity. With Truth hersell having to acknowledge
her own mistake, Langland is making his final statement about the nature of
meaning in this world and clearly linking it to the ultimate religious moment
of the poem.

After this culminatory dance of Unity, the Dreamer wakes up and goes to
Mass, where he falls asleep again to dream about the passion. He must now
relate his awareness to the world he lives in and the society which he had
ahserved in the Visio. The perception of it has now changed; while the Yisio
was a colourful if dark picture. of humanity and its vices, it had few of the
nightmarish qualities of these last two passus. Pearsal in his introduction to
the C-text {Pecarsal 1978) draws parallels between the portrait of the Seven
Deadly Sins and the work of Hicronymus Bosch; the comparison would be
apter to these visions. They are of apocalypse and a church overhelmed as

Grace warns:
And wepne 1o Oghle with that wole nevere faile,
For Antecrist and hise al the werld shul greve,
And agombre thee, Consvience, but if Crist thee helpe.

(B.XIX.219-221)

The Antichrist is on a totally different scale of evil from Lady Mede or

others in the Visio: here is an abstract absolute force appearing as an army
and figuring in many different guises:

I ech a contree ther he cam he kath awes trothe
And gerte gile grow there a5 he o pod were.
(B.XX.56-37)

The whole scope has opened up as the Dreamer returns to society and at
the centre of this evil is the idea of pretence. It is the insiduous gile of the
Friar that undermines Unity misusing words and meanings, twisting and
turning them to his own use. Imprecision of language and understanding is
now clearly a source of evil and a weapon of the Devil.

The Dreamer does not return to his observation of the Visio; he is forced
now to understand the meaning of need and the importance of moderation.
Most significant is his lesson on the reality of time dramatically given by Old
Age. The meaning he has found in Christ, and which he continues to seek
for, does not take him outside the natural processes and the world around
him. That is a world of violence and movement, corruption and deceit,
Langland throughout the poem has painted the grim social picture‘[pmticu—
larly in the C-text) and it ¢an be held in the words of Lewed Vicory:
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“For the comnune”, quod this curator, “ecunten Tul lie!
The consal of Conscienee or Cardinale Vertues
Bul il thei sowne, us by sighte somewhil 1o WY N 1.
OF e e of wabbyng move (hei novere rale
For Spinitus Prodence smong the pople is pvle
And al the fare vertues as vicss thei semeth®
(B.XIXN 454 459)

In the Visio, Hali Chirche had 1atked of how noone holds “nevere tale” of

another world, and here it is extended to a complete disrepard, even
unawareness, of virtue and vice. Meanings and values are totally conlused,
Will's moment ol understanding and perceplion of unity is impermanent
under the pressure of socicty around him and of man's transient position in
this world. Everything is fluid, Conscience sets out again in search of Piers,
The cyclical nature of the poem and the world is emphasized and the lincar
progress of the dreamer can anly he held in thal context.

v

The previous section has concentrated in a lincar fashion on the search
for meaning towards and away from the culminatory moment of passion and
unity when Pees, Rightwisnesse, Merci and Truth dance, a dance which
Langland clearly sees is impossible in present society. Thus in the conven-
tional image Good is seen to fight with Evil in the next Passus. While the
lincar progress, the circular repetition in new form and the prefiguring of
evenls are structurally vital, it is important to Keep in mind the sheer
indirection of the poem, This is due in part to the impediment of unprecise
language and the whole problem of communication. But it is also due to
Langland's desire to convey the chaos and murkiness of life, which makes the
poem so much more than an abstract theological or philosophical debate,
The milling crowds in the Field of People of the Prologue is a useful image
both for the social and intellectual aspeets of the poem. There is shape given
by the hill and the valley, but as a participator in the middie man has the
impression of indirection and attempts have to be made 1o grasp the world
around ', But equally he must be made aware of the limitations of the tools
he has at his disposal. Neither social nor semantic structures will provide
complete stability,

The Dreamer, indeed Langland and the reader as well are all actors in
this. As Lawlor (1962) points out. during the poem “the Dreamer comes face
to face with his own experience, long known but little attended (0™, The

" Compare the nature of the Dreamer's search with the clearly slaged quest of the
Rederosse Knight towards Holiness in spenser’s The Fairle Queene, Langland’s bancscape s
much closer 1o Pleter Bruegel's in his picture The Craecifixion with the central fipures in the
ventre of the pieture but almost lost there, Direction and pathways are nol clearly luid oul,
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variely and structural complexily, the sense of inc.:uln1plctc11-:‘:$s‘Itthehdfsgrressu;:i
that is ever present, stand as an image of ths u}.i.]}l;] IILETLLJL,. al.l rld pf:mi
Langland has pulled together this range of mates ial .1}111:5 t|'nvs: 10 gn{ e
achieves a co-ordination of the real and the spiritual, the human :

muddle and the heavenly in its unity,
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THE NECKLACE MOTIF IN LA PARURE, PASTE AND A STRING
OF BEADS

Guy de Maupassant, Henry James, and William Somerset Maugham -
three distinguished literary figures representing different nationalities, distinet
in their literary practice, attitudes, philosophy; three great individuals es-
caping any common classification or direct comparison — have happened to
write, al some time or other, the storics whose most striking affinity at first
sight is the common subject — that of true-false jewelery and their possible
substitutions. A closer examination will reveal some shared features of the
stories’ structure, and the significance of some elements seems to indicate
that the apparent likeness may be more than accidental.

La Parure was actually preceded by an earlier version of the Maupas-
sant's story entitled Les Bijoux (The Jewels) which was writlen when
Maupassant, probably at the age of thirty-three, was enjoying the comforts
and pleasures of the life of a widely acknowledged writer., However, Les
Bijoux was a [ailure. Still, the story served its purpose well, as a year later it
appeared, transformed, as La Parure (The Necklace) labelled as “one of the
most famous short stories in the world™ (Steegmuller 1963: 307).

Henry James® story Paste was directly inspired by that “little perfection™
of The Necklace,

William Somerset Maugham's inspiration for the two pieces Mr Know-All
and A Siring of Beads is less obvious but his passing remark in the latter
that stories of genuine pearls passing on for paste are “as old as the hills”
(Maugham 1955, 1:452), and his great love for Maupassant conceived early

' Henry James openly confessed in the Preface to The Author of Betiraffio that “The origin
of Pagte was to consist but of the ingenious thought of transposing the teems of one of Guy de
Maupassant's admirable contes™. Aller a briel account of the sltuntion in La Paruee ho ndds
(James 1962: 237-238): “11 secmed harmless sport simply to turn that situation round — 1o shifi,
in other words, the ground of the horrid mistake, making this a matter not of a false treasure
supposed o be true and precious, but of a real treasure supposed to be false and hollow: though
i new litthe drama, o new setting for “my" pearls — and as different s possible from the other
~ had of course withal to be found”.



9 Maliperzara Trebis

in his youth* may indicate that he was not all that ignorant of the narratives
of his alder colleagues,

Of the live stories referred 1o abave, three have been chosen for a closer
analysis; La Parure, Paste, and A String of Beads, Les Bijoux being generally

diseredited and Mr Know-All not Tully litting the preconceived pattern of

analysis,

Maupassanl has been chosen for the leading figure in the comparison on
the grounds that his pattern of the story and the general intention of the
developed theme, as | will attempt to demonstrate, are to some extent
revealed in the remaining two, indicating that neither James nor Maugham
had been ignorant of the Frenchman's masterpiece *.

The analysis of the existing affinities between the three works follows the
lines of the traditional theory of the short story, its basic principles being
briclly discussed below,

I. The definition of the short story as a genre still remaing an open case,
and critics attempting to solve the problem precautiously stress that all
conclusions should be treated only as provisional. No generally accepted
definition of the genre or a satisfying descriptive vocabulary have yet been
offered (Strzetelski 1976:33), An attempt may, however, be made to select the
clements more or less consistently recurrent in those multifarious proposi-
tions and definitions, thus establishing some terms of reference.

The most commonly discussed aspects of the short story are:

{1} Intensity — caused by the restricted time limits of the story and the
specific reductive effect which it ultimately produces (Reid 1979:1-2; Ciesli-
kowska 1961;222), '

(2) Dramatic representation of reality which can be compared wilh
drama proper quick revelation of successive events, action developed
through dramatic scenes, focus on some central conflict in which the
characters are involved (Ciedlikowska 1961 222 228; Taylor 1973:5),

S bis book The Sweeing U powhich s treated as the most personnl stalement of WS,
Maugham on his own life and his life's work the author weites: 1 knew pothing aboul writing,
Though for my age 1 had vead o good deal, | bad read withoul diserimination, devouring one
after the other books 1 bud heard of o lind out what they were about, and though | suppose |
got something out of them, it was the novels snd short stories of Guy de Maupassant that bl
most influence on me when T set mysell to write, 1 began to read (hem when | owas sisteen, [L0]
Thus | managed to read most of Muopassent before T owas twenty. Though be does nol enjoy
now the reputation he did then, it must be admitted that he hsd great meeits, He was ueid and
direct, e hod o sense of Torm, snd he keew how o pot the utmos drmmatic value out of the
story be had to el 1 cannot but thank that he wis a better mister o fellow than the English
rovelists who at that time influenced the young™ (Mangham 1979 108),

Y No direet crosserelorences of Maogham concerning Heney Tames exist; perhaps the only
sign of his knowing Paste i the character of Miss Robinson being, ke Charlotte [rom Paste, #
poverness descending from a clerical family {allusion o Arthur Prime?).
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(3) Controlled plot and structure consisting of conflict, sequential action
and resolution (Reid 1979 59),

(4) Focus of interest on the characier in action action revealing full
characierization and potentialitics of the human being (Brooks, Warren
1971 168).

(5) Strong requirement for change — change as opposed to mere physical
progression of the plot, the reader’s interest being in what that change
reveals (Tavlor 1973:4).

All the discussed above points contribute to the totality of the short
story, also called the single cffect or impression on the reader. Bearing in
mind Edgar Allan Poe's conception of the unity of impression as a product
of conscious artistry it may prove helpful to quote Taylor's view on the short
story's totality. For him it is the unity of design consisting of all the clements
of the story and the reader must see it “undisturbed” if the story is 10 evoke
that “single effect” for him, In other words, the continuity of our emotional
and intellectual responses must not be broken. Every part of the short story
is so much a part of a whole that there are no convenient stopping points
{Taylor 1973:6),

The necessarily short summary of current views on the short story is by
no means exhaustive. 1t does not mean that such features as concentration
on a single character, event of emotion, or insistence upon the surprise
ending have been carelessly overlooked and dismissed. The chosen and
demonstrated aspects provide the most convenient points of reference in the
following analysis.

II. Maupassant’s story The Necklace belongs to his most popular and
familiar short stories, (he features of which, quite undeservedly, are frequently
over-generalized and ascribed to his other works. This is the result of its
being over-anthologized and televised. However, the brief piece enjoyed
immense praise when new and the contemporary distavour to which it has
fallen cannol obliterate its obvious merits (Steegmuller 1963:307). It is
certainly worthwhile to analyse how ihe basic demands of the genre for
intensity, dramatic presentation and a carefully controlled plot are met in
this case. All these “dramatic” aspects may conveniently be discussed in
reference and relation to the classical Aristotelian concept of plot pattern —
possessing the beginning (exposition), a middle (complication), and an end
(dénouement)

m Somerset Maugham has been particularly fond of this division, In the opening
sty “The Art of Fictlon” to his hook en Novels and Thle Authory (Maugham 1969; 18) he
suid: “The story the author bas to tell should be coherent and persudsive; il should have o
beginning, a middle and an end, and the end should be the naturnl conscquence of 1he
beginning, The episedes should have probability and should not only develop the theme, but

grow out of the story, The eremtures of the novelist's invention should be ohserved  with
individuality, and their actions should proceed from (heir charagters™,
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The story opens with a static exposilion presenting the life station of the
heroine — Mme Matilda Loiscl. I perfectly fulfils the basic demand for the
necessary sclection of only the indispensable materials. Mme Loisel is
characterized by means of her deepest desires which her position does not
allow to materialize. This conerse deseription has two functions — by telling
what life of comfort and wealth Matilda would like to lead, it helps the
reader to puess how sordid her existence really is and also fully depicts the
true nature of the heroine. Maupassant’s exposition s thus very well illustra-
tive of the Jamesian remark on the nature of dialopgue, description, and
incident in his essay The Arr of Fiction (1963; 38) where he cannot conceive
of those three existing separately. Mavpassant’s description is narrative as it
foreshadows some future cvenls.

The complication develops afterwards as a sequence of dramatic episodes
of unequal pace. The tempo up to the climactic incident of discovering the
loss of the jewel being slower than that of the events immediately following
— two talks between the spouses concerning the invitation on one occasion
and borrowing the jewels on another. the borrowing of the necklace, and
finally the ball itself. The scenes lollowing the discovery are the hectic search
after the valuable loss the selfsame night, then a lapse of a week afier which
various measures to procure a replacement have been taken, Allowing even a
very liberal span of time, the described incidents could not have taken more
than two weeks. After the scene of returning of the substituting jewel to Mme
Forestier, there again follows a static description of the life of misery and
privation of the Loisels. The speed of incidents slackens, they are rendered by
means of a4 summary; ten years are covered in this scction. This is actually
the moment where action could have been conveniently brought to a halt.
The case of the jewels is finally closed. They are paid for and the Loisels
have their honour saved. However, this is not the end. There follows a
classical reversal of the protagonist’s fortune or the so called Wendepunkt, the
outcome of which 1s a “surprise” or “twist” ending of the story — a feature
that so many critics have insisted upon (Reid 1979:60), It is a single dramatic
scene where, in a brisk dialogue, Mme Forestier reveals that the jewcls she
had lent several vears back were false.

To repeat then, the story breaks into two distingt parts, the first con-
taining a fully developed plot-pattern — exposition, complication with a central
conflict, and a logical resolution of the problem. Trivial, as the story at this
stage may seem, it meets the reader’s expectations concerning the unity and
signilicance of action (Brooks, Warren 1971:80). The additional twist ending
sheds a new light on the whole and provides some further materials for a
more definite interpretation of the story’s vital issues.

James's inspiration for Paste has already been signalled. Needless 1o add
that the circumstances of his story differ considerably from those in The
Néckiace. The plot structure, however, is visibly reminiscent of Maupassant.

r
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The story copens with a scene which does not proceed bevond the O
statement of Arthur Prime when it is followed by a static exposition where
the opening situation is clarified consecutive funerals of the vicar and his
wife, a former actress, her stepson Arthur offering her stage jewels “too
dreadfully good 1o be true” (James 1963:318) to his cousin Charlotte. The
scene continues; Charlotie’s attention is canght by a singular row of nearls.
Her suggestion at their being worth something is taken by Arthur as an
offence to his endeared stepmother. His standpoint is further emphasized,
The following brief summary is inserted to introduce a new character — Mrs
Guy — "a person with a face of a baby and the authority of a commodore”
(James 1963:322). A succession of short scenes follows presenting the prep-
arations for the ceremony laid out for the coming of age of Charlotte’s
employers’ son, the staging of tableaux vivants, in which the jewels are to be
used, included. The climactic occurrence takes place in the shortest of all
scenes when Mrs Guy reveals to Charlotte that the pearls are genuine, The
following brisk scenes all between Mrs Guy and Charlotte present the
attitudes and motivations of both towards keeping and returning the jewels
to Arthur respectively, This hectic struggle culminates in a long descriptive
paragraph presenting Charlotte’s growing attachment to the pearls. Contrar-
ily to The Necklace where the dramatic section of the plot is enframed in two
passages of description, here the resolution to this fragment is rendered in an
additional short scene — the jewels are returned to Arthur who decides to
hear some more reliable opinion on the pearls, personally being convinced of
4 negative answer. A passing remark tells that a fortnight later Charlotte was
informed that her suspicions had been groundless.

Similarly to The Necklace the plot structure provides here a satisfactory
ending. The reputation of the vicar’s wilc is saved, Arthur Prime’s rightcous-
ness proved, and Charlotte is taught a lesson. However, not all has been said
yet. There 15 an additional scene taking place after some lapse of time
(compare The Necklace) at the end of the season, when Charlotte meets Mrs
Guy wearing the selfsame pearls purchased from Arthur. This is obviously
taken after Maupassant, and as in his case, il is not a merely trick y ending
but “an ending which jolts us into perceiving something fundamental about
what we have been reading” (Reid, 1979: 62).

The aim of W. 8. Maugham, a great admirer of Maupassant as he has let
his readers to understand in The Summing Lip (1976:109), in 4 String of
Beads 1s clear at first sight — to parody the stories of Les Bijoux and Lu
Parure. The analogy of Miss Robinson — a humble governess with perfect
references, additionally a daughter of a clergyman 1o similar elements in
Paste may be more than merely incidental.

Mockery is visible already in the narrative technique. The Necklace and
Paste have been demonstrated to be complete little “dramas” with unex-
pected cpilogues, their actions developing through a succession of scenes
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with objective, selective-omniscient narrators present only in the passages of
description and summary, In A String af Beads the story proper 18 embedded
in a trivial framework narrative — a dinner party, the (wo inlerlocutors
being table neighbours a lady named Laura and a gentleman, probably a
man of letters. Laura is the narrator obscrver of the incidents reported. The
whole situation and the very subjective narralor give rise 10 numerous
disconnected and chatty intrusions, e.g, remarks concerning the scrved
courses. The disadvantageous cflfect is distraction of the reader’s attention
detrimental to the story’s precision and intensity.

The action proper is the least complicated of all three narratives dis-
cussed. Tt is in fact a single scene at the dinner party once interrupted by Miss
Robinson's exit and return reinforcing the suspense immediately before the
ominous solution by “the long arm of coincidence” (Maugham 1955, 1:452).
Miss Robinson’s string of beads, acquired for fifteen shillings and recognized
by one of the guests as genuine, finally finds way to its true owner and the
governess receives a solatium of £300, The scene is vivid and amusing, spiced
with some indiscriminate ejaculations by some of the less credulous guests.
No one gives credit to Miss Robinson’s explanations and she would have
been taken for a thiefl had not the gentleman from the jewelery store
appeared in time.

The story's overall pattern is true though te the scheme of the previously
discussed narratives. The sequence to the dramatic plot closed at this point is
further provided in a form of a summary by Laura. The solatium proved to
be the source of Miss Robinson's moral ruin. Allowing hersell a luxury
holiday at Deauville, the perfectly referenced governess became the smartest
cocotte in Paris.

11l. The analyses of modes of presentation of reality, plot patterns and
the time schemes in individual stories indicated certain similarities between
the endings in each of the narralives. Endings which are by no means
mechanical reversals of the protagonists’ fortunes but they yield some
additional significance to the stories’ themes. Theme will be understood here
as

what a piece of fiction stacks up to. 1t s the idew, the significance, the interpretation of
persons and events, the pervasive and usilying view of life which is embodied o the total
narrative. 1t is [...] what we arc to make of the human cxperience rendered in the story.
And what we make of such human expenicnce always involves, directly or indirectly, some
comment on values in human patare and haman conduct, on gaood ane bad, on the true
and the false, some conceplion of what the human place is in the workd (Brooks, Warren
1971:273).

Bearing in mind that a good story is an “organic unily”, remembering
about its singleness and totality of effect, that “each element implies other
elements and implies them in movement towards a significant end” (Brooks,
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Warren 1971:272), the remaiming features of the genre concerning the focus
on a charucter in action and the change he undergoes may serve as
convenient guidelines in the investigation of the successive themes.

In The Necklace the protagonist who undergoes a significant change is
Matilda Loisel. The exposition. as has already been suggested, presents her
dissatisfied with her station in life® — perhaps not even so gloomy as she
sees it, the Loisels could afford a maid, outings to the theatre and hunting
parties (Maupassant 1963: 301-305). The author skilfully presents objects
surrounding Matilda seen through her eyes — the dreary little flal, the frugal
meal shared with her husband and contrasts them to the life of luxury and
splendour Matilda would have liked to live. The characterization of the
heroine is done on the principle of a photograph negative — she is presented
in terms of what actually she is not.

The lengthy description of the life of privation and struggle after lalling
into debt adds a specific symmetry 1o the story structure, This passage is a
perfect inversion of the exposition — il is no more make-believe but reality.
instead of comfort and luxury there is hard work and necessity. This contrast
is tlluminative of the general human condition voiced in Lhe story:

How would it have been if she had not lost that necklace? Who knows? Who knows? How

gingular i¢ life, and how full of changes! How small a thing will ruin or save one?

{Muupassant 1963 306},

The dénouement proper — afler the point of reversal — provides the
complete, intended comment (by implication) on the total meaning of the
story. Elements from earlier parts are brought back to focus in the reader’s
mind. Matilda — finally relieved of the burden of the debi, proudly ap-
proaches Mme Forestier — she 15 no longer the same woman who in the first
part would have never admitted the loss, whose “earlier” pride forced her to
conceal the substitution. Having paid her debt, she s resolved to reveal the
truth. The guestion remains — was all that effort really in vain? did Matilda
not gain something really precious?

Henry James, in his cssay on Maupassant, envmerated pessimism and
cynicism as (ypical features of his short stories:

The outhor flixes a hared eyc on some small spot of human life, usually some ugly,
dreary, shabby sordid one, takes up the particle and squeczes it cither UL grimaces or Gl
it bleeds, Sometimes the grimace is very droll, semetimes the wound is very horrible: bul in

ecither case the whole thing is real, observed, noted and represented, nol an invention or a
castle in the air. M. de Maupnssamt sees human life a5 o tereibly ugly business relieved by

* Henry James gave a classification of Maupassanmt’s short stories in his cssay on the
author. The Necklace, sccording to Tim, would belong to those dealing with the “perit employe”
and small shopkeeper, vsually in Paris, and the life of this class disgusts Matilda so much.
James said of the French nowelist: "M de Maupassant evidently knows a great deal about the
army of clerks who work under government, but it s & terribde tale that he has 1o tell of them
and of the wpetlr bowrgeolss in general™ (Jnmes 1965k 102
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the comicel, but even the comedy is for the most part the comedy of misery, of svidity, af
ignorance, helplessness and grossness. When his laugh is nol Tor these things it is for ohe
little safetés [ ] of luxurious lile which ure inlended to be protier but which can secarccly
D saied Lo briphten the picture (James 1965k S9- F0)
This observation perfectly concludes what The Necklace stacks up to — a
very pessimistic image of life falscly brightened by those who are generally
believed and expected to do so.
Henry James (1965b: 94) called Maupassant’s manner of story-telling
“epic” concluding that:
M. de Maupagsant has simply skipped the whole reflective part of his men and women
that reflective purt which governs conduet and produees character, e may suy that he
does not sce it, does not keow i1 to which the answer is “So much the better for yoau il you
wish Lo deseribe Nife without it The strings you pull are by so much the less numerous, and
your can therefore pull those thal remain with greater promplitude, consequently with
greater fiemness, with o groater air of knowledge” (James 1965h: 110),

Arthur Prime from Paste whose figure remains in the shadow for the
better part of the story and who finally turns out to be the focal person will
serve 1o illustrate James's presentation of human behaviour, His motivation is
skilfully sketched at the very beginning, Charlotte — who is “sensitive and
shrewd" (James 1963: 317), and whose hesitations will be traced step by step

observes unexpected coldness about him, absolute lack of visible pain or
sorrow for the deceased stepmother. Already in the first scene the reader is
presented a miniature pattern which will be developed at length later,
Arthur's hypocrisy is presented by means of his dashing statements — his
meanness not allowing him 1o present Charlotte with the tin box in which
the jewels were found, and then, on the contrary, his faked generosily openly
admitting that “If they're [the jewels] worth anything at all — why you're
only the more welcome to them™ (James 1963: 320). There is no telling
whether Charlotte had kept that passing remark of his in mind, had it been
80, there should not have been any hesitations as to her keoping the pearls,
and the moral of the story would be that the souvenir of a licentious love
:uITair served well a virtuous governess, This, obviously, wias not the writer's
intention. His aim was to teach Charlotte a lesson about human nature.
Arthur Prime’s hypoerisy is multiple and the story is buill up in such o way
as to reveal it, His beliel in his mother’s respectability is shaken which he
would have never, in his rightcousness, admitted, so he, everso “moral” and
"tll'uthru]“. decides to conceal it, However, concealing the truth does not
Eulm_iu_r him from cheating and robbing Charlotte of her property (to recall
his initial remark), and from profiting from the sale of the neck lace, One may
only wonder which, according to generally accepted moral standards, was
more horrid — acquiring the jewels by the actress or the way her honour
wis saved by Arthur,

Comparing Maupassant and the English writers, Henry James said:
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[Maupussant] opens the window wide 1w his peréeption of everything mean, narrow
and sordis, The sulject soever the straggle Tor existence in hand conditions, [L..] [the
Englizh weiters| piey lile more ond hate Qv less (James 1965 102103,

His remurk is tooa great extent true of the short story of W, 5. Maugham,
The overall theme of A Sreing of Beads does not depart far from the other
two stories bul it s expressed with a lesser scorn, almost benignly, and
certaiily the reading of the story is the least veiled. The manner of its
presentation verges on the anecdote. The story proper is greatly dispersed in
the subsidiary materials and thus the effecl of parody s mere perceptible,

In The Neghlace the values dreamt of by Matilda and represented by
Mme Forestior are eriticized, in Paste — a negative judgement is passed on
the behaviour of Arthur Prime and in A Sieing of Beads — on the manner of
thinking of the class of people represented at the dinner party. Miss
Robinson is only instrumental and her change (of profession and status) is
significant insomueh as it opposes the common view on respectability and
morality, Had the story ended the way Laura suggested pathetically,
sweet and lovely (Maugham 1955, 1:455) — Miss Robinson would, in a
sense, have followed the paths of Mme Loisel and Charlotte — those of
constant hard work and modesty (not 1o say poverly), Instead, Miss Robin-
son's behaviour is challenging and surprising, a very good riposte to all those
who had so groundlessly shown suspicion lowards her honesty,

These briel presentations of themes and methods helplful in their better
comprehension are by no means exhaustive. Still, they seem to be sufficient
o paint out the major clement linking all three narratives, However distine
the dramatic situations in each, all three lead to the demonstration and
explanation of the same symbol — that of false jewels. In all the stories, the
jewels stand for the misconception of true and false values: Mme Loisel
Blindly believing in the splendours of the privileged and life teaching her the
true values coming from the most unexpected and despised direction: Arthur
Prime leigning respectability, defending the repulation of his kindred, never-
theless, in the end revealing his true nature; and, linally, the benevolent wink
A Steing of Beads where morality s left an open subject for discussion,
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EWA GROSSMAN

ANOTHER TRIP INTO GREENELAND — SOME REFLECTIONS ON
GRAHAM GREENE'S NOVEL MONSIGNOR QUIXOTE

We cach comain several characters ~ 1 don't fight
them, 1 accept them.
(ANl 19830 1718}

The Man Within, Graham Greene's first published novel appeared in
June 1929, when its author was in his twenties, Graham Greene is now in his
late seventies and he still manages not only to please his readers, but also to
surprise them, as his latest books show. In these more than fifty years he has
written twenty four longer fictional pieces he initially divided into novels and
entertainments (the division to be later abandoned by him with the publica-
tion of Travels with my Aunt in 1969). three collections of short stories, three
travel books, four collections of essays, two biographies, two autobiogra-
phies, five plays, five books for children and the conversations with a
journalist. Few writers can be proud of such a literary output,

In consequence, as Bernard Bergonzi has observed, it is hardly possible, if
at all, to place Greenc and his works into any definite classifications or
categories, He refuses to fit into them, One can trace, however, “several
different literary careers” the writer has pursued. As Bergonzi (1982: 1037)
has seen it Greene

began in the thirties as w writer of quasi-theillers and entertainments, variutions on the
theme of the hunted man, thit were realistic in presentation and elaborately metaphorical
in language. With The Power and the Glory in 1940, Greene became celebrated as u
“Cuthalic povelist”, exploring spiritual paradoses that went agafnst the grain of a secular,
hismanisthe age (though he denied that he was a “Catholic novelist”, regarding himsell
simply as a Catholic who wrote novels). The fame and notoriety of The Heart of the Matter
reinforced is reputation, But i the mid-fifties the emphasis switched Trom religion to
politics and ideology, and Greene wrole o succossion of novels set in the Third World,
reflecting war and revolution, oppression and insurrectionary viokinee,

Only the eighties witnessed the publication of Greene's two novels and
two other pieces: Doctor Fischer of Geneva or the Bomb Party (1980) — “a
weird, almost surrealist fantasy” (Bergonzi 1982: 1037), and Monsignor
Quixote — his latest novel published in Autumn 1982; Ways of Escape (1980),
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which Greene himself called in fact “not an autobiography but a sclection of
news stories which I wrote in Malaya, Kenyva” (Allain 1983; 16), and which
to a great extent brought together the material Greene published as the
introductions 1o the Collected Edition of his works: J' Accuse, which Bergon-
zi (1982: 1037) calls “an oddily, not easy o calegorize or assess™ '

The very last piece to have appeared. guite surprising to those who
remember how “shadowy™ Greene has always tried 10 remain, is a collection
of conversations with the writer, The Other Man: Conversations with Graham
Greene by Marie-Frangoise Allain (published in Spring 1983), a French
journalist, the daughter of Greene’s long dead friend Yves Allain, the French
Resistance leader and spy during the last World War, to whom he dedicates
the book, and which partly explains why he has agreed to such an under-
taking.

“Ewvery creative writer worth our considerationevery writer who can be
called [...] a poet, is a victim: a man given over to an obsession” wrolc
Greene (1951 79) in an essay on Walter de la Mare. The statement is first of
all very much descriptive of Greene’s own writings, Critics have written
hundreds of pages considering him “almost exclusively in terms of his few
recurring obsessions: his vision of evil, the concept, borrowed from Peguy, of
the sinner at the heart of Christianity, the theme of pursuit, and so on”
(Lodge 1961: 468). Lars Hartveit (1977: 95) writes that “Greenc’s over-
whelming obsession is his deep awareness of the existence of man in a world
of sin and despair”. Hence his novels display the family likeness in sharing
their concern with evil, corruption, cruelty presented against the seedy
background, so that the world where Greenean heroes live and act is often
referred to as Greeneland.

Greene is well aware of such o reception of his works and does not seem
to be anxious to accept it. He told Marie-Frangoise Allain (p.22):

Critics bave remarked [ ] that 1 am a one-book man, They're right, up to o point,
though 1 would oy T wis o twee o threebosk man, Tor 1 have several times maniged (o
alicr the keynote, to disrupt the pattern, | am ikinking of Trarels wirh sy Aoat, where
I took a rest from mysclf us |also did an Doctor Fischer of Geneva or e Boiel Party,
und perbaps, on rellection. in one or two ather cases,

Greene could not have mentioned Monsignor Quixore here. The novel,
though published cuarlier (Autumn 1982) than The Other Man (Spring 1983),
wis written later, as the interrogation of Greene by a French journalist has
continued for some years, and Greene, mentioning Dector Fischer of Geneva,
calls it his last novel (Allain 1983: 41), But undoubtedly, had it been written
sarlier, he would have included it among those works of his that spoil “the

! This short piece of 69 pages might be termed an essay, followed by 6 short appendices, on
“the Durk Side of MNiee” — as the subtitle expliins: fragments in Polish transiation were
published in Frzekrd), in Avtumn 1982
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figure in the carpet”™ — to use Jamesian words. The novelty and freshness of
Travels with my Aunt consisted, among others, 10 18 strong humorous vein
Greene has shown in it. as he has done carlier in some of his plays. In
Doctor Fischer of Geneva we cnler a world of Tanlasy as il in a fairyland, with
the main heroine Anna-Louisa — as the princess rescued from the “castle” of
her father, Dr Fischer, by a man Alfred Jones, to live in dyllic happiness
with her “prince” until theirr bliss s cut short by a [atal accadent. This
inclination towards Jantasy 15 nothing new with Greene, He confessed {o
Marie-Frangoise Allain (1983: 41):

1 starled writing — at fourleen or even carlicr — sery young, anyway. | produced bad
fantasics, fables of a sort. This propensity towards the fantastic, lowards fantasy has
remained a subdued undercurrent in my work. You'll find it in Under the Garden, in the
short stories cotitled A Sease of Reality, and of course in my last novel, Dector Fiseher of
(lenep.

Bergonzi (1982: 1037) sces this change in Greene’s writings from “realistic
narrative and plausible characterization to modes of fable and self-aware,
sell-reflective fiction” as a

part of reaction against traditional liternry realism [...] pursued by many of the ablest
writers in Britain and Americn. There s also o well estiblished tendency for novelists ar
dramatists who are known for the realistic depiction of men and manners Lo turn, towards
the end of their careers, towards romance or fable or sclf-refiectiveness.

This undoubtedly is the track Greene has taken up agan in Monsighor
Quixote. Bergonzi (1982: 1037) calls the novel

Greene's conscious fributeé 1o Catholie Quixotry, a book that is carefully modelled on

Cervantes’ great onginal, reproducing nol only some of the adventurcs (of the archetypal

couple), but the style and cven the chupter headings. To this cxtent il is an essay in what

modern French critics call fmertextualind, where one literary text velutes closcly o another,

It is the very title that suggests Greene's indebtedness to the Spanish
classic by Miguel Cervantes Saavedra, though it is not the first time that
Greene chose Spain as the setting for his novel. He had already written two
books set in Spain — Rumour at Nightfall (1931), a novel withdrawn from
the list of his books, in which the action ook place during the Carlist War,
and The Confidential Agemt (1939), drawing on incidents from the Spamsh
Civil War. This time the novel 15 set in Spain of the sccond half of our
century (we are allowed to guess this due to the allusions to some events and
political personages).

Greene in his long literary carcer has been influenced by a number of
outstanding literary personages — to mention only James, Conrad, Auden,
Eliot, Mauriac — whose work has had lasting effect on his choice of themes
to deal with and techniques to present them, This time, as Monsignor
Quixote shows, Greene's mind and imagination have been stirred by Cervan-
tes and also by Miguel De Unamuno, a Spanish scholar, philosopher and
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writer, whose detailed analysis and profound commentaries on the master-
piece Greene has read as a young man were going to be one of those books
with a “long-term hidden effect on Greene” (Bergonzi 198.2: 1037). Tn Wuys of
Escape Greene pays tribute to Unamuno, whose memory is also cvoked in
the novel, admitting that he was the man who, 1o a great extent. influenced
his religious thinking. In his article On the Road with Graham Greene's
Monsignor Quixote, Leopold Durdn, the Spanish priest to whom, among
others, Greene has dedicated his latest novel, recalls how he has accom-
panied Greene on journeys through Spain, and how they went to sce the
tomb of Unamuno in the Salamanca cemetery. They both were shocked to
discover that such a distinguished man of letters was officially so little
appreciated in his own country. In his novel Greenc has his couple, Mon-
signor Quixote and his companion and later friend Sancho, having wvisited
Franco's enormous tomb excavated in the rocks, go to the cemetery to find
Unamuno’s tomb
eather different ftom the Generalissimo’s, It was a rough road out to the cemetry on the
extreme odpe of the cty — not a smeoth road for a hearse 1o travel. The body | ... would
have had o goed shaking up before il reached the quiel ground, but as he [ie, Monsignor
Cuixote] soon discovered there had been no quiet ground for a new hody — the carth was
fully occupicd by the proud tombs of generations hefore. Al the gates they were given o

number, @5 in the cloakroom of a muscum or a reastaurant, and they walked down the long
white wall in which boxes had been inserted hall o dozen deep LI they reached number 340

(p. 98],

as did Greene and Father Leopoldo. This supports Father Leopoldo’s
opinion that the very incident was “the initial spark that set Greene's
powerful mind in motion for another novel” (p, 232).

In the novel we are told that the two main characters are descendants of
Cervantes’ archetypal couple and throughout the two parts of the novel they
travel in Monsignor Quixote’s old Seat car 600 — Rocinante — and have a
variety of adventures reminding onc of these of their lilerary ancestors,
which provide the action of the book. Father Quixote is & parish priest of El
Toboso. where for more than thirty vears he has served with humility his
people, He is a good-hearted, simple, humble man, with insights of great
wisdom, looked after in his every-day life by Tercsa the housekeeper: the
man who in time of doubt and despair secks comfort in his books of chivalry
— Saint John of the Cross, Saint Teresa, Saint Frangois de Sales (his usual
comforter) and the Gospels. It would never oceur 1o him that he might be
promoted to the rank of monsignor. But so it happens that some time alter
the visit of the Italian bishop whom he had helped with the broken car a
letter with good news from Rome reaches the bishop, who, since he has
always thought very low of Father Quixote and considered him but a el
man, is much disgusted with the Holy Father's decision — quite beyond his
comprehension — the more so, because he has not been consulted in the
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matter. The promotion, quite iromcally, lurns out to start the chain of
disasters Father Quixote has Lo osulfer. [ so happens that the Mayor of El
Toboso and 4 notorious Commuenist, Sefior Enrigue Zancas, has been de-
feated in the last clection. The two decide to take a holiday. Thus they go
“on this absurd pilgrimage — to what? or where? (p. 131), a bit here, a bil
there, without any definite plan, just lellowing the route, dunng which quite
unexpectedly to them and much to Father Quuxote’s surprise, since he
believes they have done nothing wrong, they are followed by the Guardia
and, in consequence of Father Quixote’s supposed madness which can be the
only excuse for his scandalous behaviour, they are made return home. Yet
they desire to sel on route again.

I don't want cur travel to end, Mot before death, Sancho, My ancestor died in his bed,
Perhaps he would have lived longer i be had stayed on the road, Pmonal rewdy for death
yei, Sancho (p. 183 —
confessed Father Quixote as if instinctively feeling what was to await him in
the future. So they run away from home to follow the old route again,
consider the possibility of crossing the border (a familiar Greene motif),
visit Sefior Diego’s famous vineyard before they miss by seconds the Osera
monastery of the Trappists — that garden of peace and calm where
Monsignor Quixote hoped to stay lor good — when Father Quixote is shot
by one of the Guardia. The reflections of the Mayor, on his read to
Portugal, close the novel. He thinks

Why is it that the hate of man — even of a man like Franco — dies with his death and
vel love, the love which he had begun to feel for Father Quixote, seemed now to live and
prow in spite of the final separation and the fGnal silence (p. 221),

and, one might add, in spite of their clashing ideologies which at the
beginning seemed to make their journey together a sheer impossibility, Al
the beginning of the novel and of their journey Father Quixote says to his
companion: “1 doubt very much whether we are the right companions, you
and 1. A big pull separates us, Sancho™ (p. 33), and a bit carlier the priest
volces his doubts: “We disagree too profoundly Lo dispute, Sancha™ (p. 28),
Yet they do dispute throughout the novel, at the beginning each defending
his own arguments when deep subjects, such as belief, disbeliel and doubt,
faith and doctrine, moral theology, natural law, historical and institutional
aspects of Church and Communism enter their conversation, And it is from
these disputes, these “thought-provoking matters” presented with “admirable
simplicity both in word and in gesture or comparison” (Durdan 1983; 236)
that the reader derives much pleasure and the growing interest in the novel;
though, as pretty often with Greene, the reader’s interest once aroused is
maintained when suspense is created with the introduction of the pursuit
clement into the plot. On the whole, however, the picaresque adventures of
the two travellers are only important as they form the framework for the
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ideas and provide the stimulus for the discussion of the couple. Theirs is not
the journey to see the countryside, places of interest, In consequence, there
are but a few descriptions of places they visit — Franeo’s tomb s deseribed
only, it seems. (o point out, by contrast. the shabbiness of Unamuno's “hox
in the wall”, Sefor Diego’s vinevard and the Osera monastery — 1o contras!
the style of life of their inhabitants and their human goals with those of the
Mexicans whose celebrating the feast Father Quixote and Sancho witness,
All those are inserted into the narrative for they contribute to the total
meaning of the story, are organically linked with it

At the beginmmg of then journey and their disputes, Father Quixote and
Sancho are open fighters for Communism and Catholicism respectively, and
cach, pointing out the inadequate achievements on the side his opponent,
cherishes hopes to convert the rival to his own ideclogy, When Father
Quixote confides to the Mayor that he is being driven away by the bishop,
the other replies:

I gould have warned you, This comes of putting your trust in the Church.
s onot o guestion ol the Church but of a bishop. [ have never cared Tor the
bBishop, may God forgive me. But you, that s onother matter, 1 am deeply sorcy for you,
my dear friend, You bhave been ot down by vour party, Sancho,
o]
Ieas mot o question of oy party, Three men olone have done this to me [L.. ] There
are lramors (0 oevery paely. In your parly too, Father Caxote, There was Judas. ..
And in yours there was Stalin,
- Iran'l bring up that old stale history now.
The history of Judos is even older,

= Alusonder VI1...

Treotsky, Though I suppose you may be allowed now Lo have o dilference of

aption about Trotsky! (p 27)

Another time the Mayor suys "What puzzles me, friend, is how you can
believe 1o so many incompatible ideas” (p, 46), Going on their journey they
take with them their books, Father Quixote his books of chivaley, the Mavor

Marx and Lenin, to help them to delend their standpoints and which they
limally exchange so that they might get to know and understand cach other
better. They soon come to realize that though ideological opponents, yel
there 18 much they share, At first the Mayor was drawn to Father Quixote
because he thought the priest was his opposite,

Acmun gets tred of himsell, of that face he sees every day when he shives, and all my
friends were fn just the same mould as myself, 1 would go to Party meetings in Cludad Real
when it becime safe alter Froneo was gone, and we ealled ourselves “comride” and we were
A litle alraid of cuch other becpuse we knew ench other oy well as epch ane knew himself,
We guoted Mars and Lenin 1o one another like passwords o prove we could be trusted,
dnd we pever spoke af the doubts which cnmg (o us on sleepless nights, | was drawn 1o you
hecauge 1 uhought you were o min witheut doubts, 1 wag deawn o you, | suppose, in o wiy
by envy p. 179)
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Gradually he learns how wrong he was. Thal pood-hearted, simple,
sentimental and very often naive priest s tormented with doubts about his
own beliel: “How is it thal when 1 speak of beliel, 1 become aware of a
shadow, the shadow of disbelicl haunting my beliel™ (p. 171). Yet he realizes
that there is & difference between Mith and beliel, Faith s above belief, which
is founded on reason, Thus, while a man cannot always believe, it is enough
for him to keep his Taith, which, though irrational, is the sound and sufficient
basis, whereas the mere understanding does not provide it, The Mayor
listening to Father Quixote’s explanation about the Trinity coneludes: “1
begin to understand what you mean by the Trinity. Not to believe in it,
mind you., That'll never do™ (p. 47 Tt 15 undoubtedly Father Quixolte who
has such [aith, He persuades the Mayor: “You think my God is an illusion
like the windmills, But he exists, I tell you, 1 don’t just believe in Him. 1
touch Him", to which Sancho, now that they have come to know each other
Better, can answer: “1 respect your beliel as you respect mine” (p. 139),

This statement of Sancho scems to mark the further step in their
refationship  —  having recognized themselves as doubters, they come 1o
respect a beliel each of them manages (o retain, Time and again since then
Father Quixote calls Sancho a good man. All this reminds one the ideclogi-
cal exchanges the whisky priest and the lieutenant — his executioner —
carry in The Power and the Glory. It is clear that it is Greene's conscious
intention to recall the previous masterpiece as twice in the novel Monsignor
Quixote mentions his spiritual predecessor — he says he has no relatives
“except a second cousin in Mexico™ (p. 159), and ecarlier in the novel,
drinking the wine with the Mayor, he says: *I fear if I'm not carcful 1 shall
become what I've heard called a whisky priest™ (p. 79). But obviously it is
not predominantly his Tondness lor aleohol he shares with the hero of The
Power and the Gloey, Both are very moving characters, obsessed as they are
by a strong sense of their own inadequacy in administering their fock.
Monsignor Quixote, like the other, is haunted by a sense of guill (hat,
because of his ignorance, his intellectual limitations, his lack of unders
standing and of words, he cannot properly explain doubts to those who
come to him Tor comfort, he is not able 1o see how deep their depravity is.
He only knows that a rule has been broken, The anguish becomes especially
acute when Father Herrera, with a doclorate in Moral Theology from Sala-
manca, comes Lo El Toboso to replace Monsignor Quixote during  his
holiday. Conversing with the young priest Father Quixote tells him:

I o alradd | hoven't reod hin [Le, Jone] for many vears. Moral Theology, ns you
con dmagine, doesn't play o greal part in paeish work,
I owoubd hawe thought o essentlal In the confessional,
= When the haker comes to me — or the paragist = i not very often thelr
problems are vsally vary simple ones, Well, 1 trast to my instinet, 1 have no lime 1o look
thoir problems up in Jone,
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= Instinet must hieve o sound busis, monsignor = P'mosarey = Tather [L..].
Father Cuxote thought he had never Before seen so clean o collar or indecd so clean a
mon, That comes from living so long o El Toboso, he told himscl, I am o rough

conntryman, 1 live very, very T oaway (rom Salamanca (po 37,

Thus, ironically enough, Father Quixote could never communicate with
Father Herrera on anything which touched the religion they were supposed
o share.

The extent of Father Quixote’s ignorance in “the matters of the world " is
fully displayed when the couple travel. The priest does not recognize in a
hotel they stay a house of ill fame, chooses the pornographic film 4 Maiden's
Prayer being attracted by the innocence of its title which he does not
understand ; only later, when told it was about human love, he feels guilty
because he was not tempted. He is worried he is not human enough, which,
he thinks, questions his love for his God as well, He is utterly naive in the
help he gives 1o the fugitive pursued by the Guardia and he is moving in his
eagerness to pray for any soul, whether that of Stalin or Hitler, as he believes
they all need a prayer. In his life he follows the rule of the primacy of love in
human relationships, all his good deeds spring out of the sheer goodness of
his heart,

In his innocence, ignorance and goodness he reminds one the 18th
century characters of the Age of Feeling — Parson Adams, Tom Jones, and,
to some extent, Yorick, He had to embark on a journcy with Sancho to gain
some experience under his tutelage. “You must know the world if you are to
convert the world” (p. 118), the Mayor wisely advises him, Till then the priest
had always thought that he was favoured because he had never been
troubled with human desires, sexual drives. The Mayor considered him a
lucky man. "Am I?, he questioned himsell. Or am [ the most unfortunate?”
{p. 122). The reflection is a symplom of the change that has come over him.
“El Toboso seems a hundred years away. 1 don’t feel myself at all, Sancho”
(p. 140). This awareness adds only o his loo strong anguish, he is never able
to free himself from. It is many times in the novel that Monsignor Quixote
calls himsell an unworthy priest. To the man addressing him a bishop he
says, “I'm not a bishop, only a monsignor, and God forgive me for that™ (p.
132). Only once in the whole novel does he tell the stranger his name with its
full title. Before his death a letter from the bishop reaches Father Quixote
announcing Suspension a Divinis to him.

-

It means, he explaing to Sanche, T musin't say the Mass —~ ol in public, not even in
private, Bul in the privacy of my room I shall say it, for 1 am insecent, | must hear no
confessions either — except in an extreme emergency, | remain a priest. but a priest only to
mysell. A wseless priest forbidden 1o serve others (p. 181),

He does say the words of the old Latin Mass before he dies, even il he is

in a state of delirium, only playing out his dream. In it the Mayor receives
the non-existent host from Father Quixote’s fingers, which is highly symbolic
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of the reconciliation of the two different worlds they inhabit, and which, if
one remembers the very first in the chain of dreams Father Quixote was
troubled by, is as if the fulfilment of the priest's hope and desire 10 reach a
deepening friendship and a prolounder understanding between the Mayor
and himself. In this context, perhaps the whole novel may be seen as
symbolic of the present endeavours of the Church (e, the Church dialogue)
after the Second Valican Council.

Father Durdn (1983: 241) considers the end of the nevel — “moving,
unexpected, extraordinary” — to be “the best end of 4 novel that Graham
Greene has ever penned. The last scene provides the key to the rest”. This
final *madness? delivium? dreaming? of Father Quixote suggests how heavily
Greene relies on dreams which he regards a part of onesell, Thus, as in his
other novels, dreams (mainly those of the priest, as the Mayor dreams bul
once about an event which soon after comes true) play a significant role in
this book, symbolically explaining the character and his personality, adding
insight into the character’s psyche,

In The Ceher Man (Allain 1983 143) Greene complains aboul

the general refusal [of eritics] to grasp the importance of fantasy in my hooks, No ane’s
ever questioned me about it or really commented on it When A Sense of Beality came out,
the title, which was meant to be ironical, was taken at face value Tt scemed 1o me rather
amusing Lo apply the word “reality” 1o a book which was so remote from it [ served up
quite 2 new dish — bt nobody noticed, The intrusion of dreams [..] into my other books
bus been overlooked in the same way

It is indeed hardly possible to overlook the importance of dreams and
fantasy in Greene's latest novel. From the very beginning Greene and his
characters seem to be concerned with the idea of fiction and its relation to
fact, The hero, Monsignor Quixote, many times wonders how he can be a
descendant of a fictional character Don Quixote, to which the Ttalian bishop
replies: “Perhaps we are all fictions, father, in the mind of God" (p. 22), The
dialogue is taken up again by Father Leopoldo from the Oscra monastery
and Professor Pilbeam — a guest there. “Fact and liction — in the end you
can't distinguish between them” (p. 206), but the two do not reach any
solution concerning the matter,

To finish the reflections on Greene's latest novel one cannot overlook its
comical quality, either. Time and again the heroes, incidents make the reader
smile, sometime laugh, and as one remembers, it is not the first time Greene
has shown his inclination towards the humaorous,

To the reader acquainted with Greene's preceding books certain passages
from Monsignor Quixote might seem a kind of commentary on some

¥ Greene, in fact, is not completely right here, as Audrey Nelson Slate in hee doctoral
dissertation Teelnigue and Form inthe Novels of Graham Greene (University of Wisconsin, 1960)
devated the foueth chapter of her work — “Childhood and the Dream: Unreal Time” to the
diseussion of drenms in his books,

i Anglivn
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issues he has exploited before. The following lines illustrate this: “one can't
he neutral when it comes to choosing between good amd cvil” (p. 63), or “If
his [i.e., child’s] circumstances give him a turn to what you call evil” (p. 88),
or still another: I always felt that those who fail [...] are nearer 10 God
than we are” (p. 176). These staterments bring to mind the conflict in Fowler,
Querry, refer to the life histories of Raven, Pinkie, or the drama of Scobic,
They in fact illustrate nonc of the cssential issues discussed by Father
Cuixote and Sancho, but are uttered by them as if they were the asides, This,
however, would prove that Greene's vision of man's plight in the world of sin
and despair has not changed, and when critics call him a one-book man, it i3
not to depreciate the artistic values of his output, but rather to point oul the
consistency, homogeneity of his outlook.

The epigraph Greene has preceded his novel with, a couplet taken from
Shakespeare: “There 1s nothing either good or bad, but thinking makes it so”
— the key to the meaning of the book, shows in Greene a rare arlist with
life-long experience that lies behind his latest hook,
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THE AESTHETICS OF PARODY IN POSTMODERNIST FICTION:
JOHN BARTH'S GHES GOAT:BOY

The emergence of the self-analytical novel in the 1960°s and 70%s seems to
be connected with the increased awareness of the powerful influence of
existing forms of literature. In general, the writers” attitude to fiction-writing
displays a growing concern with the problems of tradition, convention,
literary genres, forms and styles. A crusade against realism with its mim::tic;
illusionist techniques is accompanied more often than not by altempts to
flaunt artifice in fiction, to exploil its traditional devices and to re-define
the “capacity” of the novel as a genre. The necessity of coming to terms with
this historical burden. with the problem of excessive knowledge confronted
by writers, compels many of them to comment directly or indirectly on the
aesthetic and philosophical status of their works. Such attitudes, INcorpor-
ated and exhibited in the so-called postmodernist novel. are pariicularly
challenging to critics who are invited to re-adjust their tools in order to deal
accurately with a new literary phenomenon. Thus at the moment we can
observe a proliferation of different theorics of “fabulation”, “metafiction”.
“surfiction”, “literature of silence”, “exhaustion”™ or “performance”. Most of
them dwell upon the fact that the contemporary novel has found itself at a
critical point and that it faces some curious “end”, or “deat h", or “exhaus-
tion™ of its possibilities, and thercfore it turns on upon itsell] hall playfully,
half painfully, so as to explore the paradoxes inherent in its very form.
Characteristically enough, this pessimism does not seem to be shared by the
novelists themselves, since in the present situation they see a promisc of now,
fertile areas opening before the novel' Still, no matter what critical labels

1 T P - " A ,
O Barth's opinion on Leslic Fiedless announcerment of the “death™ of the novel
e & J a i r 4 i o, & o & _1
IKIP"L"S»S'»d in his interview with Bellamy (p. 7); it also scems symptomatic that the ttle of his
B =t S 3 : ;
esl essay, a sequel 1o The Lirerature al Exhaustion, iz The Literotiee of Replenivhment



116 Ewe Chrzamnwska-Karpinska

can be applicd to the type of literature produced in the last two decades, it s
undoubtedly marked by the self-consciousness resulling from a recognition of
the complex interrelationships existing between the past conventions of the
genre and its present forms.

Therefore nobody has been surprised by the concurrent revival of interest
in parody, pastiche, irony and related modes of expression, For, as John
Barth says, “if fiction is going to be self-conscions, it is al least comic about
its own seli-consciousness™ (Bellamy 1974 11), Parody scems to be the most
suitable form for conveying both a comic awareness of {raditions and
conventions constricting the novel, and a sense of freedom to exorcize their
influence by means of pointing out their artificiality. Parody operates on the
level of specific inter-textuality, since it can be identified and made intelligible
only in relation to another text or texts which it takes as its point of
departure. This may explain the prevalence of parody in contemporary
fiction which is preoccupied with a self-conscious investigation of its roots,
Indeed it has become a strategy “employed in new circumstances, in the face
of the way in which forms from the past persist and structurally dominate
later writing” (Burden 1979: 136). In the eritical writing of today its meaning
has been intensified and carried beyond literary allusion and playful inita-
tion; parody has been recognized as a serious mode of historical reflection,
whereby “form is created to interrogate itself against significant precedents”
(Burden 1979: 136).

The intention of the present article is to exanine certain aspects of
parody in the postmodernist aesthetics of fiction, exemplified by John Barth's
Giles Goat-Boy. In his previous novel, The Sor-Weed Factor, Barth had
already created a parody of the 18th-century literary convention, namely that
of Fielding. Though it apparently represents a more obvious case of the
parodic novel (as the original model can be casily discerned in the pattern
reproduced by Barth), the alternative example of Giles Goat-Boy has been
deliberately chosen to illustrate the use of parody in a larger sense. In fact,
both these novels were intended as exercises in mimicry, in Barth's (1977:79)
own words: “novels which imitate the form of the Novel, by an author who
imitates the role of Authar™ What this statement implies is something more
than parody understood as a way of conversing with a literary tradition: it
suggests that purody may be adopted by the writer as an attitude toward his
own creation and thus become self-parody. The effectiveness of parodic
devices is visible in both The Sot-Weed Factor and Giles Goat-Boy, The
latter, however, seems to escalate parody beyond a specific literary conven-
tion so that it may operate on many levels of a literary discourse and appear
in full complexity and versatility,

Before going on to the discussion of parody in Barth's novel it is useful
to systematize certain concepts, definitions and notions surrounding the term
itself.

T T TS
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The history of parody as a ltcrary term is indeed a protean subject. Far
cenlurics it has been confused or used interchamgeably with related terms
such as burlesgyue, travesty, mock-heroic or pastiche., The difficultics with
providing satisfactory definitions are multiplicd by popular dictionaries of
literary terms, which often tend to define one term by means of another, so it
is practically impossible to make clear distinctions. On the whole. within a
variety of critical approaches to parody we can notice two gnﬁcra! ten-
dencies. One is inclined to treat parody in a narrow sense as a mock-imilation
of individual writers or of particular pieces and to reduce i into an indepen-
dent and definable form, distinet from though often overlapping with bur-
lesque, mock-herois, travesty or spoof?, Whereas the other uscs parody as an
“umbrella-term™ for all comic-imitating procedures within which different
types and variations can be distinguished . For example Highet in his
Anatomy of Satire tends to expand the meaning of parody which, according
to him, consists in degrading and ridiculing “an existing work of literature
which has been created with a serious purpose, or a literary form in which
some reputable books and poems have been written”, by means of infusing
thu.t_work, or the form, with “incongruous ideas, or exaggerating its acsthetic
devices”, or “making the ideas look foolish by puttitig them into an inap-
propriate form; or both” (Highet 1972: 13), Thus mock-heroic and burlesque
are regarded as two types of literary parody, the first (sometimes called high
hl.llrlesq ue) being a presentation of a trivial or repelient theme with “elabor-
ation, grandeur and feigned solemnity”, while the second (cquivalent to low
burlesque) — a debasing treatment of serious subjects by putting them into
coarse language (Highet 1972: 105). Highet admits a number of possible
forms parody can take, providing parodic examples of epic, romance, drama,
didactic poetry, lyric, prose fiction and non-fiction, and even’ non-literary
hoaxes, although he points out that not all distortion or imitation is p:amd'};
(occasionally he excludes from it grotesque, adaptation or travesty when they

are not intended to evoke amusement). '
Though most parodies are of individual writers or of particular works,
there may be parodies of literary genres, biography, history, religion, myths,

» I-‘:':r exnmple Shipley's Dictionary of World Literary Terms represents n tendency (o nurrow
ihc_ meining of parady which is understood as an aspect of the widely conceived hurlesgue in
which “some degree of parody, travesty, or caricature is almost inevitable™ { X5 G the Polish
ground, a similar tendency occurs in Ziomek (1980: 164) who suggests a juxtaposition of [y
el :mwa:y as the two types of a more general enlegory called the “comic peteaphrase”,
Aws Such allitude has been assumed by the authors of the Palish Dictionary of Literary
{c:lms where parody b5 treated as a form of stylization imitating the original style in order to
"d'.‘“‘.’“ it by means of placing it in an incongruous context. Travesty is regarded as one of the
variations of parody. A similarly all-inclusive tendency is reflected in the definition of “parady
senst farga” given by Markiewics (1976; 122123,
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philosophy or science. Thus parody may be aimed nol only al hterary but
also at other, nonsliterary, targets®,

Nevertheless. certain tendencies in contemporary literature seem to work
against the taxonomic purity of criticism, The increased use of parodic
techniques in modern writing and the pradual blurring of conventional
distinctions among different parodic genres by the authors themselves may
speak in favour of broadening the concept of purody in critical thought,

Parody may be said to resemble irony in the sense of involving the
opposition of incongruous orders: “the order of the original and the point of
view which undermines the original® (Culler 1975: 152), It is a subversive
manner of imitation because it invites a new, more literal reading of the
original. However, as Culler observes, irony unlke parody relies more on
semantic rather than formal effects *. When viewed from the perspective of
fiction, the affinity between the two seems reinforced still further, since both
of them have proved equally important for the novel to move toward its
greater self-consciousness, They seem congenial to the genre which from its
very beginnings has tried to solve the fundamental problem of reality versus
illusion. The ambiguity of lifc and art has always been the crucial ontological
dilemma implicit in the novel. The ironic awarcness of the contradiction ol
these terms has led many writers to resort to parody as the most suitable
means of exposing the essential artificiality of fictional convenlions. In some
ways, the novel began with parody:

prose fiction, il intenscly written, aften parodies itsell. 1T popular, it always asks 10 be

purodivd, The modern novel wis no sooner burm, in lears and vapors, than it was parodicd,

in humours and leers (Highet 1972: 143).

The strong connection between parody and the novel has been acknowl-
edged by the writers themselves, John Barth openly includes his own parody
of Fielding in The Sot-Weed Factor in the old tradition of the parodic novel
starting from Cervantes using the chivalric romances, Voltaire undermining
adventure fiction, Fielding playing with Richardson, and Jane Austen ridi-
culing the Gothic novel,

In prose lietion parody s a sign of literary mdirection and sophistication
it belongs 1o what might be called “quotation mark techniques” (Erlich 1965:
248), One of its functions is that of literary criticism, Parody requires not
brly the knowledpe of a particular tradition ar style but also, equally, the
ability to re-evaluate it from a distance: to point out its weaknesses, (0 reveul

* The opposite view s represented by Ziomek (19801 380) who mamtains that parody is
always oriemted toward a literary purpose, unlike travesty which con aim at some non-literary
Largels,

' The similarity between parody and irony has been also pointed out by Booth (1975:71)
who says that in parody and irony alike “the surface meaning must he rejecied, and another,
Incongrucus and «highers meaning must be found by reconstraction”,
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its allectations and 1o emphasize its faults, And this is, precisely, a part of a
critic’s task; all the more difficult in case of a parodist, as he must express it
in an arnstic form,

Perhaps the idea of form-consciousness inherent in parody (“laying bare”
the artifice, toying with the medium, destroyving the illusion) r;t:t]r account for
another function of parady as a catalyst ®, As J, Tynjanov observes, it may
be “a lever of lierary change: by poking fun at a specific set of con:.--.:ntiom
which tend to degenerate into stale clichés the artist paves the way for a m:u:
more perceptible sel of conventions — a new style” (Erlich 1965: 194). 'I‘hus;
the use of parody rellects the dual nature of literary continuity as a complex
interplay of tradition and innovation. Debunking the established authoritics,
it may prove stimulating for further revisions of the old literary canons. This
function of parody may be encountered in contemporary fiction which
muslc;l:.r disposes of “used-up” conventions by embracing them and putting
lhcm‘m a new context. It has been done in a wide variety of ways, as can be
seen in the works of the authors as different as John Fowles, Iris Murdoch,
Malcolm Bradbury, John Hawkes, John Gardner or Donald Barthelme, It is
clear that the parodic strategics employed by these writers have gone a long
wity to create a new type of fiction, usually referred to as postmodernism. To
say that it originates only in parody would be to oversimplify: however
there is no doubt that parody has had considerable impact on the process ni"
re-shaping the literary scene after Modernism.

IThe ironic awareness that certain literary stances have been exhausted
which is conveyed in the postmodernist parodic novels, shows a degree ni‘
sell-interpretation by the writer offered within the text. Thus parody helps to
create a new type of scll-conscious novel in which the author may manifest
hls_ freedom from any norms and his control over the intricate patterns he
builds into the story, The result is that the postmodernist novel, as Rovit
(1963 64:79) writes, becomes a “Jig-Saw Puzzle”, a trap for the reader who
lcnldsltu forget that in literature everything is an arbitrary verbal construct.
This ‘1mm'u awarencss consttutes a dimension of self-parody which calls into
question the very activity of creating any literary form. The difference
between older kinds of parody and this newer onc has been brilliantly
explained by Poirier (1968: 139):

The litrature of sell-parody conlinues, then, the eritical function thit parody has

always Il!u"ll“li‘fl. but with a difference. While parody has traditionally been anxious 1o

siggest that Nife ar history or renlity bis mode certaln llerory styles outmoded, the

liternture of sell-parody, quite unsure of the relevance of such standards, makes fun of the
efort even to verily them by the act of writing,

——

LU .
o The |_¢Imll'll'l'|l'-!|;3 devived (rom the Russion Formalist school which contnbuted a ol 10
e I-!"lh'lik!.'nlng of interest in parody and encouraged o more systematic examination of it
technigues.,
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In an interview for the Wisconsin Studies in Conmtemporary Literature,
given before the publication of Giles Goat-Boy, Barth (1965:8) clearly ident-
ified his attitude to fiction-writing:

If you are o novelist of 5 certain tvpe of temperament, then what wou really want to do
is redinvent the world. God wasn't too bad a novelist, except he was a Realist. Some of the
things he did are right mice: the dea thut cnlogeny recapitulates phylogeny is a master
stroke; if you thought that up you'd be prond of yoursell Bul a certain kind of sensibility
can be made very uncomfortable by the recogeition of the arbitrariness of physical facts and
the inability to accept their finality [..] And it seums to me that this emotion, which is a
kind of metaphysical emotion, goes almost 1o the heart of what ar is, at least some kinds of
art, and this impulse to imagine alternatives to the world can become a driving impulse for
writers. [ confess that it iz for me So that really what you want to do i re-invent
phifosophy and Lhe rest make up your own history of the world.

Barth adopts a God-like position of absolute freedom, an ironic distance
toward both reality and his own ¢reation which may be viewed in terms of a
comic compelition with God, He recognizes that the world is built of facts
and patterns the finality of which he wants to undermine. The only way for
him to do it is not to re-create but invent mock-versions of reality, to
multiply fictions. Thus he shifts from a serious imitation to a comic impro-
visation, from realism to playlul fabrication, from mimetic to mythopoeic
manner of writing, Such attitude must necessarily lead 1o the writer's
awareness of certain limitations of the designs he can produce and so, instead
of emulating, he ends up parodying God.

Parodic intentions stimulated the making of Giles Goat-Boy; the author
admitted that his novel had to be “a comic Old Testament, a scuped-up
Bible" (Barth 1965: 8). In fact, it is even more as it combines a narrative with
a truly encyclopedic range and thus it becomes a hybrid, a fantastic mosaic
of different “cultural texts”, moving from mythology, religion, literature {e.g,
Oedipus Rex, Divine Comedy, Don Quixote, Ulysses or even The Waste Land),
to history, politics, sociology, psychology, philosophy, etc, Its elaborate
structure might resemble allegory if the allegorical frames of the novel were
not frequently split by the plurality of vision and the subversive movements
of thought, which question the validity of any interpretation,

By means of this intricate pattern Barth seems to explore certain ontols
ogical, epistemological and ethical problems encountered by man, Thus the
philosophical view seems to dominate, since it poses the questions which are
the author's main concern: the problematic nature of reality and its universal
laws (ontology); the question of values and absolutes (ethics); and the
question of knowledge and “methodology™ of cognition (epistemology). And
here the important function of parody has to be stressed: by providing a
system of cross-references and ironic re-interpretations of existing models it
constantly enhances the distance between the fictional plane with all its
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philosophical implications and the plane of the author’s conscious manipula-
tion of his artifact, Parody reinforces the intended artificiality of the whole
design and opens a new perspective from which the analogous guestions of
ontology, ethics and epistemology can be answered in reference to the novel
itsell, its mode of existence, its communicative status, the position of its
author, cte, Thus Barth's “re-invented philosophy™ becomes, at its extreme, a
philosophy of his own fiction or, in other words, a philosophy of sell-parody.

Barth's method of multiplying parodic references is visible in the treat-
ment of the hero and his quesi, the farcical world he calls into being, the
presentation of the theme of illusion, the story of the spurious authorship of
the novel, and in many “local” parodics of a particular literary work, form or
style (e a Greek tragedy, prayer, inaugural academic lecture, hymn, pas-
toral, ete.). All these elements, apart from their conventional functions in the
structure of the novel, are subordinated to the final effect of the mockery of
the novel as a form which is impossibly entangled in its own traditions.
According to Joseph (1970:30),

Barth tries in his most recent work to make o virtue of the necessity of parody and
self-parody! to create original works of art out of the certainty that al this late date in the
history of Western narrative, it is impossible Lo write ariginal narratives,

The figure of Giles is a comic replica of the traditional wandering hero of
Western literature, a parodic embodiment of Lord Raglan's Hero, while the
book itself is called by Barth (1972:207) “the conscious orchestration of the
Ur-Myth™ or the monomyth as structured by Joseph Campbell in The Hero
with a Thousand Faces. Raglan's pattern includes 22 prerequisites for ritual
heroes, abstracted from the lives of great mythological and cultural figures,
such as Oedipus, Romulus, Heracles, Zeus, biblical Joseph, Moses, King
Arthur and others. Barth adopts Raglan's categories in a burlesque manner:
he faithfully preserves the overall pattern of the wandering hero's story but
places 1t in an incongruous context of the farcical world conceived in terms
of a modern university. He degrades the original myth and denies its serious
import by infusing his re-invented version with comic details and providing
trivial counterparts to the old archetypes. Giles Goat-Boy has been obviously
made nto an artilicial construet, “an amalgamation of the mechanical,
animal and strictly human” (Toseph 1970: 33). His very name is a synthesis of
these elements and refleets the three stages he passes through in his life; that
of Billy Bocksfuss — a goat reared by Max Spiclman in New Tammany
goatbarns, then George the Goat-Boy — a human student who wants to be
i hero and, finally GILES the Grand Tutor — the realization of the “Grand-
lutorial Ideal, Laboratory Eugenical Specimen” prepared by WESCAC (the
West Campus Automatic Computer; the ostentatious use of acronyms par-
takes of Barth's comic intentions).

The parodic treatment of the hero is accentuated with numerous refer-
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ences 10 1he earlier “Heroes and Grand Tutors”™ who appear in the novel under
different allusive names. Their stories include many playful correspondences
to the lives of their mythic counterparts and therefore it is casy to identify
most of them (e.g., Jesus as Enos Enoch, Moses as Maishe, Ocdipus as Dean
laliped, Acneas as Anchisides, Ulysses as Laertides, Achilles as Peleides,
King Arthur and Excalibur as Dean Arthur and Excelsior, his magic quill,
Don Quixote as Quijote, etc.). o ,
Besides, Giles's educational experience as a hero is richly annotated with
pseudo-scientific digressions explaining the concept of heroism. Thus Giles
learns from Max Spielman that he has met nearly all the prerequisites of
herohood !
the mystery of my parentage, uboul which it could be presumed only that | was the
offspring of someone high in the administration; the irregularity of my bieth, which had so
scemed @ threat to someone that an attempl had been made on my life; the mllmucl_ﬂ
injury to my legs; the circumstances of my rescue, and my being raised by a foster parent in

i foster-home, disguised as an animal and bearing o nume not my own - these and ather
details corresponded to what Max had found true of scores of hero-historics (p. 147).

The quotation indicates that Lord Raglan’s pattern not only prnvid::s the
quthor with a structural framework of the hero’s life but is also directly
alluded to and commented upon by the characters who have been designed
to fit it (as, for example, in Max's ironic statement that “not every dumbhead
with & scar is a bonafide hero”, p. 147).

Similarly, the author's ironic awareness of the irresistible influence -_JI'
literary patterns finds its reflection in the rendering of the Quixotic mglll‘.
Again, it has a double cffect of sell-parody and parody proper, involving
both Barth himself playing a modern Cervantes and Giles as another victim
ol liternture, whose first encounter with the complex human world takes
place via the ancient narratives, the exploits of legendary scholars and lhe'!r
heroic deeds, read out to him by Lady Creamhair, They stimulate his
imagination and compel him to make a firm resolution to become a hero,
though he has no idea what it means (“A hero doesn’t have to know ahead
of time what he'll do, does he? All he knows is who he is...", p. 125).

His naive persistence provokes Max to formulate expert remarks and
commentaries on the problem of herohood. These speculations and theories,
expressed by Max with a comic seriousness, emphasize more openly the
intended artificiality of Barth's method to project onto Giles the character-
istics of the hero (eg. the distinction between “heroic professionals” and
“professional heroes™ or “practical” and “emblematic” heroes; the consider-
ations of “the qualitative tautology of act and agent in the case of Grand
Tutorship”, p. 252; the idea of predestination in the concept of the hero, p.
250). Especially revealing is the conversation between Max and Dr. Sear in
which they discuss the need for a hero as a natural human need reflected in
mythology, literature and life: “every college needs a man now and then to
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go to the bottom of things and turn us around the corner™ (p, 309). Tt is one
more argument supporting Spielman’s Law of Cyelology (that “Ontogeny
recapitulates cosmogeny” ).

the scasonx of the year, the stages of ordimmy boman e, the growth and decline of

individual colleges. the evolutton and history of studentdom as @ whole, the uliimate Tute of

the University [...] the rhythm of all these was copeated hierally and cablematically in the

life of the hero (p, 309).

Similarly te Giles, whose carcer of the hero symbolically reflects the
progress from childhood to adolescence and maturity, the University, which
is now at ils “mid-adolescence”, will have to proceed the same way and it is
the Grand Tutor's task to help it to achieve maturity,

Though Giles answers the requirements and finally “recapitulates™ the
traditional ordeal of the hero, in the last outcome he lurns oul to be a
failure. In fact, he does not accomplish anything beneficial, there is nothing
“heroic” in him: from a “successful Grail Knight”™ he changes into a
“wounded Fisher King” (Olderman 1977, 76) whose farewell message to the
world is expressed anally (according to Olderman, it may be a parody of the
sacred words of the Thunder from Eliot's Waste Land). Even the burlesque
vision of Giles's end, of his being coasted out of the College on a rusty
bicycle and ritually killed by three flashes of lightning on top of Founder's
Hill, fulfils the demands of the tradition with a preposterous accuracy, He
cannot “render any extraordinary service o studentdom” because he is one
of those emblematic herocs “whose careers were merely epical representations
of the ordinary dramatical metaphor™ (p. 310).

The fact that Giles fits the mythic scheme only formally is, on Barth's
part, an ironic commentary on the inability to accept mythology in the
modern world. At the same time, in the figure of Giles he seems 1o parody
the yearning for a hero in the contemporary novel which has fallen far from
myth. He seems lo say that the author who has learned the complete
contrivance of myth can no longer use it in a genuine way unless he wants to
reproduce patterns which can easily be exposed as meaningless and trivial
when given a parodic, i.e, more literal, reading. However, there is an element
of self-irony in Barth when he himself consciously adopts such a pattern, as if
he tried to show that literature, too — like anything else in his fictional
world — 15 subject 1o the eternal Law of Cyclology: one novel epitomizes the
history of the genre. In Barth's fashion of piling correspondences upon
correspondences, the critic may conclude that Giles perfectly illustrates
Spielman’s Law not only in the individual (goat — man— Grand Tutor) and
mythic dimension (separation—initiation —return), but also as a fictional
character who encapsulates and exaggerates the features of earlier representa-
tives of the same “heroic species” which have ever existed in literature. The
example of Giles displays an important trait in Barth's use of parody: from a
fairly conventional device ol characterization it is intensified into a more



1 24 Fowit {_'I;r_'_r|r|.l.l1r_\'.|'._-:J-K frl'lrli'ﬂ'i.':'fif-l'

complex lechnique of defamiliarization apphed to the very process of con-
struction of a fictional character {ie. it opens a2 new perception of one ol the
traditional mechanisms animating fiction). Notably, the former, conventional
function of parody as an eleroent of typification can bie traced in the
presentation of other characters, c.g. Max Spielman as a Jowish stercotype,
Eierkopf as a parody of a German scientist, or Peter Greene as a mockery of
an American WASP,

The way in which myth and philosophy support each other within one
pattern is also visible in the way the former provides a frame for the
educational experience of the hero engaged in a search for the Answers. The
archetypal story of a saviour to mankind is thus transformed into a mockery
of Bildungsroman, the story of Giles's learning and disappointment, where the
quest theme becomes the theme of illusion. Giles's struggle for Grand
Tutorship is enacled through a serics of experiences which significantly
modify his perception of truth and purpose. Knowing his predicament to be
a mysterious “Pass All Fail A", he tries in three turns to complete his
seven-point assignment, each time arriving at a different set of the Answers,
The tasks he has to perform pose certain practical and theoretical problems
the solution of which depends upon Giles's interpretation of the meaning of
Passage and Failure, First he thinks in terms of oppositions and insists that
differentiation is “the very principle of Passage” (p. 487). Convinced that
“opposites should be kept as distinet and far apart as possible” (p. 491}, he
systematically applies this method in lis first attempts al tutoring, which
leads to disastrous results. When he realizes his failure he reviews his
assignment and shilts to a new idea that “Passed are the Flunked” (p. 604).
Now he believes in the unity of contrarics and consistently adopts the rule of
inversion to correct his Answers. Finally, in the moment of insight he
progresses (o a transcendence of all categories and becomes aware of their
paradoxical relation:

Passage was Failure, and Failure Passige; yel Passage wias Pagsage, Foilure Failure!
Equally true, none was the Answer, the two were niel different, neither were they the same;
and true and flse. aed same and different — unspeakable! Unnamable! Linimaginable!
Surcly my mind must crack! (pp. 708 70N,

Apparently, the dislectical triand has come to its synthesis during Giles's
third entry to the Belly of WESCAC, its crowning point being a triumphant
sexual embrace with Anastasia. It becomes the central symbol which, as is
characteristic of Barth, combines the trivial and the serious and bears
reminiscences at the same time mythic, biblical, Freudian and philosophical
(a descent into the wombj/the grave/the whale's belly or the Yin/Yang sign).

The analysis of the philosophical aspects of Giles's quest sends the reader
back to parody, for none of the resolutions offered within the narrative can
be treated seriously as the author himsell seems to be toving with tricky
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furmulations_ The novel ends in a note of comic nihilism and bec i
itsell one more illustration of the Cyclological Theory 1:1c:cordinT t{?n::f.' IIn
m;lm’a cuqm]itmf:nt to pursuit of ultimate answers is futile L’i‘i it “f]
ewdm‘aced in myths, history and literature and must incvitably b;-, Ellii.: % 4o
Bm!hs_o_wn novel. The point he wants to make is that reality simpl :: dfﬁ t,ﬂ
categorizing. Therefore what Giles learns on his way to drﬁndp’!}:u:m'df?s
amounts tlo the realization that his perception of Iil‘::ij:s always a m ::I’S' “pf
seeing which gives him only a limited access 1o (ruth. It hccu:m:s :,1;(; ;
when after a fluoroscopic examination of Anastasia’s body Giles i Al
tortured by the mystery of her identity: e

), l-;.l‘.::]mst:;x.. . The name s.ccmed strange Lo me now, and her haic's cich smell. What wias
:_ ; h'c.i,. aml. called Anas:as:fu'.’ .-‘-. h'l‘l.‘ﬂd!.:r bagful of meaty pipes und pouches, g:l'uw:: 1l n;
; :l. IrS; m.ekgd Lhmggh with juices, strung up on jointed sticks, the whole thing |}u]~.-lijng
:;,]Lurtmg,. bl.lrbb]:r.lg,. Hexing, combusting, and respiring in my arms: doomed soon unutlg.h l:::
ecompose inteoits elements, yel afflicted in the briel meanwhile with mad UTHIRININgs, so

that, not content to jelly through i i
1at, y gh the night and meld, ingest, divide, | its 4
with dreams of passedness, of love (p. 672). S i e

HELIS unable to determine a degrec of chastity and wantonness in h
Hmlf'd] in Phc same way as he is surprised by “Croakerity” of Eicrkopf a%
Elerknphshnelss” of Croaker. Any vision of reality he tries to .crc'm:ptur?ts
‘T‘?L» to I?e rcfatwa‘ or distorted due to the incompleteness of man’s kr;owiedgc
nu1;1 Eipmlc;;xui-uglca]‘ hr’.b{:‘.h.l]rﬂ on the tlhemﬂ of illusion is supplemented by

Ous devices pertaining to imperfeet perception, e.g, the frequent use of
leagﬁmstlc doubles (Giles and Bray; Eierkopf and (Irn;kcr; Anaslasia-ﬂl:d
. paet;}rﬂ} lrei:iosrdthand Silluker. ctu.j,r the symbolism of mirrors and different

1ses, the allusions to blindness and myopia or the o it

dark and light. - R
o The cvasxvf:s?css of truth is lclosclj_f c:nnTmchd with the arbitrary nature of
nguage, _In ffmt_, one of the difficulties Giles's assignment sets up lor him is
of ])Engu;stm k_md: he has to interpret the cryptic sentences directing him [i:j
neiiﬁ:_rm cerlam tasks. It 1s not the first time he encounters the problem of
:]Hr.;uung hﬂﬂf‘fl]ﬁu earlier his c?:rn’c misunderstanding of the “beists” led
> sl ir{’ tm_ rape of Lady Creamhair. Trying to discover the sense of
bﬁESCI‘f‘hIL s dircctives Giles learns how confusing verbal furmulatia;nstmil}f
Iitér;;‘mmft?e p}:mb]u of MiE::r who found a way to “raise a heifer” by
e ;;r ng it up a tree, (::]c_s has “to attack the terms of the problem™
w,'thu ~.l]'m“ the problem on s own terms (p. 450). Thus grappling
e [,:»:FII::,::EE:GEI:;S _Tc.tluu}l}f grappling Wit!l words, Moreover, the conven-
i Sk :rig m”hqu and obscure man’s co mmfuniuutinn with the world
T Gi!f':*; Wuuidﬂ:' l-.d.dlli.-dl OTlIOIOgECEﬂ umlftu]mimﬂ transpiring from the
i p,n i ;imt o {ewrc»crylhmg as an arbitrary verbal construct. And it
e ¢ Pdswge qufnccl. by Scholes (1980:99), in which Giles
girl reading a book which is most probably the novel called Giles
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Goat-Boy, enhances this view. Here Barth deliberately destrovs the illusion so

as to remind the reader that there 1s no reality outside the linguistic reality of

his fiction,

Perhaps the only exception 1o this nihilistic philosophy can be found in
the spherc of practical cthics where Giles seems to have grasped the
irrefutable answer, Tt is revealed 1o him by the final stroke of the Tower
Clock, following his transcendent illumination:

the strokes mownted — one, twe, three four - cach bringing from my pressed aves the

only tears they'd spilled since o Tatefal hie-June mars miany lerms past, oul in the harps.

Sof, fa, ¢, ench & fone ligher than its predecessor, unbinding, releasing me — then do: ny

eyes were opened; | was delivered {p, 708,

The question of Passage and Failure, so far compelling Giles 1o wrestle
with opposite values, is then recognized as irrelevant and it is overcome by a
simple imperative to live and act. This cthic of action together with the urge
to love find their culmination in Giles's embrace with Anastasia when all
distinctions lose their meaning and man and the universe are united in the
act of love:

In the sweet place that contained me there was no Bast, no West, but an entire, single,
seamless campus: Turnstile, Scrapegoar Grate, the Mall, the burns, the awlul fires of the
Powerhouse, the balmy heights of Founder's Hill ¢ 1 saw them all; rank jungles of
Framentivs, Nikoliy's cold fstness lecrning T'ang — all one, and one with me. Hero lay
within there, tick clipped tock, all serviced nothing; [ and My Ladyship, all. were ope (p,
3100,

However, even this victory finally appears to be momentary and illusory
and Giles’s movement from idealism to nihilism is completed in the Posttape
where, twelve years after, Giles speaks of his “triumph™ with an ironic sense
of loss,

A parody of the guest motif, with a perverse logic undermining the
rationality of any similar undertaking, constitutes but part of the grotesque
vision of the world, providing its philosophical justification. Still more
immediate reflection of this vision, or it "physical” consequence, is best
expressed through the metaphor of university around which the fictional
world presented is orpanized. 1t becomes Barth's alternative to the real
world, a meticulous transcript of the world's religious, philosophical, scien-
tific and political history, including the polarization belween East and West
Campus both haunted by the memorics of Campus Riots and also now
engaged in the Boundary Dispute. From this background emerge multiple
referents to various historjcal Personages and events, ancient and contempor-
ary, making up a micro-synthesis of the human world, a mock-cosmological
version of the universe. On the one hand, Barth’s translation of “universe”
into “university” repeatedly exhibits his predilection for linguistic puns. On
the other hand, it introduces synecdoche as a dominating principle of

construction of the fictional world, wherein the whole is constantly reduced
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to the part, which produces the comic effect of degradation. On a mcmph_uri.-l
cal level, the upiversity can be seen as “a reflection of the hu_mu:lu cn:mdm_nn
(OMderman 1977: 86), of man's educational failure in an memmna_hxcd
world. Thus a parody of university structure ridicules the idea of mankind’s
progress toward greater knowledge, discrediting it as one more 111.1»'1hlul'
Western culture. Like other devices serving to reaffirm the tenet of Spicl-
man's Cyclological Theory, it shows Barth's emphasis on the integrity of
different thematic and narrative elements.

The most obvious example of parody as an important dimension of
artistic self-consciousness in Giles Goar-Boy is a local parody entitled The
Tragedy of Taliped Decanus, a scene-by-scene recasting of f)ll?fﬁj'.lux Re‘x
translated into slangy American diction. It is a rowr de force of iconoclastic
humour, Barth's version of the Ocdipus story occupies a vast space ol.' about
forty pages in the middle of the narrative _und provides Giles wu}_: the
exemplary model of a search for identity which, through the luszf of inno-
cence, leads to the fatal discovery of an animal in man. The hero Taliped, keen
on preserving the public image of himsell as “The Dean u.flm‘ll_ go to any
length for Answers” (p. 315), investigates the mystery of his Dngin just to
learn the blinding truth that he “murdered Pa and mounted Ma (p. 325).
The moral of Dean’s tragedy conveys a warning th‘at a desire for sr_:lt‘-
knowledge may become man's curse, For all its wi!i%clslms and puns which
may be enjoyed for their own brilliance this “play within a nlovc] s by no
means ornamental. Though it constitutes a large, self-contained Imtcrlude,
suspending for a while the action proper, its presence dc:!c:'s nol {iISIHPI the
structure of the novel, On the contrary, its function is crucial th_r the unity, as
the inserted play watched by Giles takes over thf: basic motifs of his own
story and reinforces them on a more overtly artificial plane. The parallels
which can be enumerated include the comic treatment of the archu_l:,'pe u.f a
hero, the dramatization of the theme of knowledge, the academic Sl‘:T.T.iIT-g
appropriate to the aforementioned method of re-structuring the world in
terms of university-allegory, and cven a parody of the devices of seli-
conscious literature, for example the following recapitulation of the plot
chanted by the chorus of committee members:

In the protasis, or prologue,

The provagonist exposcd

To the dewteragonizt and choragos

Hamariia caused by hubris,

While the backpground was dizclosed ;

Then the chorus danced and sang the porados (po 3446)

The correspondences between The Tragedy of Taliped and (riles Gam_'-{?n ¥
are complicated still further when considered in I:C'&ll(‘in‘ to Ilhr: original
Oedipus Rex and the linguistic riddle of the Sph]m_( which, 1n a sensc,
formulates a prototype of the idea that ontogeny recapitulates phylogeny (cf.
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Tharpe 1974:61). In facl, Taliped’s tragedy, apart from being a parody of
myth, stands as a central mirror to Giles Goat-Boy itself, Thus the intricate
pattern created by Barth resembles a system of mirrors: a parody of
Sophocles, presented as an independent whole within a novel which in itsclf
parodics the samc myth, assumes a reciprocal function in reference to the
novel containing it. The effect it produces is that of “parodic reflexiveness”
(the lclrm 18 Hassan's, 1975:85), i.c, the novel turns upon itsell and reflects
upon its own design,

Barth's philosophy of fiction is best revealed through the elaborate
prefatory materials which go as far as to a parody of the very institution of
an author, the editorial background of his book and the anticipated critical
response Lo n The ingeniousness of this trick consists in exposing the fact
that the “universal laws and principles” operating in Barth's fictional world
and discovered by his characters must hold true alse for the author and his
work. Thus he challenges the finality of his own invention making even its
authorship problematic. In *The Cover-Letter to the Editors and Publisher”
the author, using the intials J. B, disavows his rights to the manuscript and
explains how he came into its possession. The Revised New Syllabus was
handed to him by Giles’s son called Giles (,) Stoker who declared that the
whole narrative was composed by WESCAC from a number of texts the
Grand Tytur managed to diclate 1o the aulomatic computer. The 1st person
narrator 15 only a device employed by the machine to make Giles's testament
more credible. However, some followers of Gilesianism still claimed the
document spurious, concocted by “anti-Gilesians”. Similarly, the authenticity
of the Posttape is called into question by J. B, in “The Postscript 1o the
Pn.-stmp_c“ which is, in turn, supplemented with “The Footnote to the
Postscript to the Posttape” suggesting that the J. B. of “The Postscript” is
not the same I, B. who wrote “The Cover-Letter”. The manuscript is thu:a
wrapped in different “voices™ refracting the vision of the “real” author. In
gdt!ition. there 15 the opening “Publisher’s Disclaimer™ quoting critical opin-
ions on the novel and showing the controversy aroused by it among
Editors A, B, C and D). The reader is also told that the original title R. N. §.
:;s;;llungm:jj:uu a more marketable one of Giles Goat-Boy and that several

wlions and corrections were made i e editi i ji
i ¢ ade during the editing and carlier, by Giles

!ilu-invuming the machinery of disclaimers and mysterious documents
familiar from the diction of Defoe, Richardson and Ficlding, Barth lc:
establishes the theme of epistemological nihilism which is here carried to the
point of absurd: the author is hiding behind so many masks that he finally
Enmm c'.“'w to non-existence (which, in truth, presemts itself 1o the reader as
ahmlulls_m"j. Maybe the figure of Harold Bray, a false Grand Tutor, a man
of many dentitics, omnipresent and omnipotent, could represent tl-:o syms
bolic persona of the author who exercises his control over the invented world
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and simply vanishes when the novel ends. On the other hand, the receding
frames attached 10 the novel stress the ambiguous relationship between the
author and his artifact and invite the reader to treat it more literally as a
verbal construct. For, as Barth (1965:6) once said,

o dilferent way to come o erms with the discrepiney betwien arl and the Rewl Thing 8 Lo

reuffiem e urtificial element in art [, ] and to make the arilice part of your point.

Parodying the author in himsell Barth may iry to demonstrale  his
freedom from the norms bearing upon him as a writer to which anyhow he
must be commitied.

The display of self-consciousness and the general all-inclusiveness of Giles
Goat-Boy make it also an intercsting comment on the genre of the novel, In
fact. it becomes a compendium of different fictional modes and forms,
combining the elements of epic, allegory, satire, seience-liction, fantasy and
fable. Barth's intention to create a literary synthesis of these elements and to
2o 1o the roots of all literature is vaguely expressed by means of etymological
associations between the goat-hero and the ancient tragedy and satire. Quite
typically, Barth again uses playful correspondences 1o luse the primeval
traditions of comedy and tragedy into one integrated vision. That the vision
relies on parody s clearly a sign of the author's critical attitude to the
available conventions of writing. In a self-ironic gesture he applies the law
that “ontogeny recapitulates phylogeny™ in his own work which, in conse-
quence, has to become the novel re-invented. The need 1o face the problem
of tradition and innovation is seen to be the predicament of every wriler:
“Tach generation must write its own «New Syllabus» or re-interpret the Old
one, rebel against its teachers, challenge all the rules” (p. 12). The quotation
brings to mind the main thesis of Barth's famous essay The Literature of
Exhaustion (1977) where he places himsell in “the tradition of rebelling
against Tradition” and argues that the writer who confronts “the used-upness
of certain forms or exhaustion of certain possibilities™ (p. 70) can reproduce
them but with ironic intent 5o as 1o accomplish something new. That kind of
art, however, requires “expertise and artistry” a real spectacle of which has
been given by Barth in Giles Goat-Boy. Indeed, by means of basically parodic
devices he ereated the effect which he admires so mueh in Borges's fiction: he
managed 1o “turn the artist’s mode or form into a metaphor for his own

concerns” (1977 78),
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