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Literature

Rafal Dubaniowski

Universily of Wroclaw

W. Shakespeare’s The Tempest as an Intertext
in The Sea and the Mirror by W. H. Auden

Poststructuralist text analysis has willingly accepted ‘intertextualily’ as a pro-
ductive and indispensable currency for approaching any text as confronted by a
crisis of subjectivity and the displacement of the notion of autonomy, In fact, the
term itself establishes an ontological basis of any text that has ever been writ-
ten, projecting it onto an ideal model — a grand pre-text. In the light of infer-tex-
tual analysis no text is ever autonomous as it always relies on ever-enlarging plu-
rality of meanings inherent in previous texts.

According to Roland Barthes, any text redistributing language exists as a ncw
texture of past citations, old formulae, bits and scraps of social languapes, sym-
bols, codes, and rhythmic models that are redistributed in it, as “there is always
language before and around the text” (quoted in Young 981! 39). For Barthes,
an intertext in this respect constitutes some general field of unconscious or auto-
matie formulae that can scarcely ever be located. However, these formulae can-
nol be treated as cntirely automatic since they also own their existence to a con-
seious selection of the author,

The idea of ‘intertextuality’ and its formulations have been initiated largely
by Julia Kristeva and it is her understanding of “texts existing within other texts’
that will be taken into account here as well as considerations of other authors
acknowledping Kristeva as a point of theoretical reference, It should be noted
that the concept has evolved as a dynamic category and the first propositions of
its status will differ considerably from the most recent re-formulations,

In the late 1960s Kristeva defines intertextuality as a textual interaction
oceurring within a single text and secs it as a concept that demonstrates how any
text interprets history and participates in it. In her Revolution in Poetic Language,
Kristeva shuns the term ‘intertextuality’ and prefers ‘transposition”;
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The term inler-textuality denotes this wansposition of owe (or several) sizn avstemis) into
anather; but since 1his term has often heen understond in the baral sense of “study of sources,”
we prefer the lerm (ransposition beeause 3 specifies that the passage from poc signitying
system Lo another demonds o new acticulation of the thetic ~ of eouncistive and denotative
personality, [Cone grants that every signifving practice is o Geld of ranspasitions of various
signilying systems (an ioter-textualily), one then understands that its 'place’ of cnunciation
and Hs denoted *object” are never single, complete, und identieal to themselves, bt always
plural, shattered, capable of being tabulated. In this way [polvsemny] can alse be seen as the
result of a semiotic polyvalence - an adherenee Lo diffeeent sign systems (p. $9-607.

Thus, transposition (infer-textuality) is understood as a play of different sig-
nifying systems or languages, as a field of a linguistic and non-linguistic exchange
that produces multiple meanings resulting in polysemy and the impossibility of
‘totalization’ or *wholeness.” In fact, all imfer-textual dependencies and exchanges
undermine the hegemony of the same and, patentially, open up an infinite num-
ber of interpretative paths generating ever fresh perspectives and meanings. OF
course, this is not to say that an infer-textual approach confines one to fragment-
ed literary landscapes. It rather refuses to be ultimate in the sense of conelusions
and absolute truths - its nature in fact consists in things unconcluded,

In order to talk about an fser-textual or transpositional status of Auden’s
The Sea and the Mirror, it will be useful to specify his reading position that must
have imposed some angle of interpretation choosing certain issues implied by
The Tempest and leaving oul others,

To my way of thinking, Auden read Shakespeare's play as both a mystery
play and a play about language and its potentialities, There exists a book about
The Tempest under the title Shakespeare s Mystery Play where the word mys-
tery” is used with reference to a religious rite and to a mysterious play in terms
of sources and potentially semibiographical elements (Frye 1986: 47). That the
play dramatises the theme of language and its use, becomes evident when one
takes a closer look at Prospero and Ariel,

Prospero’s rule over Ariel or — 1o put it in a linguistic sense - his command
of Ariel is primarily authority over speech. Prospero’s magical power is identi-
fied with books representing some order of language and thinking, which power
parallels political rule. He says about his past: *, . my library { Was dukedom
large enough” (AT: 108-109). When called by his master, Ariel thus declares his
fulfilment;

Pra. Host thay, spirir,

Perform'd to point the tempest that [ bade
thee?

Al To every article,

(AT: 195-108)

It seems that Ariel is a linguistic being, very similar in character 1o Fool in
King Lear that exists as an utterance rather than a fully blossomed dramatic tig-
ure. Now Ariel appears as a medium able to impose and to cancel the chaos of
speech and the chaos and multiple senses — he is responsible for polysemy.

4 “The Tempest" as an Mtertext in “The Seq.ond the Mirvor™

Auden in The Sea and the Mivror is extremely language and genre conscious,
The poem does not anly perform a linguistic mastery but operates on a level of
different poctic forms that complete one another but may function as well as sep-
arate cntitics.

The name of each characler in The Sea and the Mirror comes from Shake-
speare’s play and in this case the intertextuality 1s considerably dense when mea-
sured in tenms of linguistic reference as the names become quotations and exist
on the basis af "use’ (Lvons 1977 5-10), In other words, they exist on a level of
one-to-one correspondence and become telling intertextual marks identified
through both a poetic Torm they vse and content, For instance, Ferdinand con-
fessions of love are conveyed in a sonnet; Miranda reciprocates alfection in
a villanelle; Sebastian pronounces his ambitions in a sesting; Antonio expresses
his dedication to villainy in terza rima that brings 10 mind associations with
Dante’s Divine Comedy, which may suggest a religious significance of Antonio’s
statement (Blair: 110),

On a structural level Auden poeticizes or rather semi-dramatizes (since The
Sea and the Mivror is in fact a semi-drama) what Shakespeare indirectly implies
in his play, namely that Ariel is a subtle being representing a series of coordi-
nated signifying practices; a spirit whose existence is purely linguistic and able
to create and control reality,

The theme of language is in my view essentially related to the following
scene thal seems central for Auden’s reading of The Tempest:

Seb.  Look, he's winding up the watch of

hiig wily by and By it will strike,

Gon,  Sir-

el Ome-Tell

Gon,  When every griel is enlertain’

Fhat's offer'd,
Comes 1o " enterlainer

Seb, A dallar,

Gon,  Dalour comes o him, indeed; you

bave poken truee than you purpes'd,

Seb.  You have taken it wiselier thon |

et yane shoall,
[AT: 12-22)

Saved from the physical danger of a storm, Sebastian and Gonzalo experi-
ence freedom of deliverance in a pastoral landscape that paradoxically is a magi-
cal trap set up by Prospero. What is more, Sebastian and Gonzalo appear as
personalities that have participated, in a symbolical sense, in a Babel-like event.
Their language now is marked by polysemy, in which suffering may be equal-
led with material happiness in the context of a crosstalk that is imposed by the
language itself, “Dollar” and “dolow™ on a phonetic level become ambiguous
and their undecidable status guarantees the words' strength. This situation re-
minds one of what Zygmunt Bauman proposes to consider in Modernity and Am-
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.bf'vm’ence. Namely that all undecidable phenomens or words like those
dtsgLLssed by Jacques Derrida - “pharmakon” {meaning both “medicine” and
‘poison’), "hymen,” denoting a ‘membrane in woman's body® and ‘marriage’)
“suplement” (in French meaning both “supplement” and ‘replacement’) - meeE
on the plane of “neitherfnor,™ which implies they can never be interpreted in
a context of “cither/or.” The undecidahle phenomena or ambivalent words in
fact shalter all oppositions enabling onc to take up effective action and to
organise knowledge. In [act, they undermine anything that has been brackeled
off and treated in terms of ‘exterionily,” or ‘separateness,’ which is found 1o be
‘the Sin of Strangers’ (Bauman 1991 81),

: :’}Jlnnsu, Sebastian, and Gonzalo are strangers on the island and their blurred
identities are reflected in distorted communication. Also the linguistic estrange-
ment causes one’s political alienation since citizens-to-be are not able to usl:b-
lish a rapport and are ironic about any vision of a political order. They will nat
br; able to con}m[ and orpanise what Michel Foucault calls *the 1}1'nrillctiun of
d1s:§:mlme,’ an mstrument ol power and authority. What is even more essential

their estranged identities cancel out potential discursive practices {:immuiei'iscc;
b_y “the delimitation of a field of objects, the definition of a legitimate perspecs
live for the agent of knowledge, and the fixing of norms for the elaboration of
concepts and theories” (quoted in Young 1981: 74). Polysemy or in other words
some miysterious functioning of language is ‘intertextualiscd” in the opening lines
of The Sea and the Mirror. Tn his address 1o the Critics the Stage Mana ’t‘.;l'
describes an archetypal artistic event: 5 s

The aged catch their breath,
For the nonchalunt couple po
Waltzing across the tightrope
As il there were no death
Or hope of falling down:
The wounded ery ak the ¢lown
Douliles his meaning, and O
How the dear linle ehildren lanplh
When the drums roll and e lvely
Lady is sawn in half,

(CP: 403

m?uhimlcnca praduced by the clown corresponds to o dubious position of
an mulllmwu placed between the Sea of Life and the Mirror of Art, The coexist-
ence of “dolour” and “dollar’ from Shakespeare’s play on the one hand undl't‘]w
wounded' coupled with “the clown [that] doubles his meaning’ in m:du:n\ poem
o [f‘“ other, they both ask for a reconciliation that is only possible in m-l ohlit-
cmmtg a contrast between the Real and the Unreal. |

Contrary to Prospero in The Tempest, Prospero in The Sea and the Mirror
:]i::ctsL language as exireme impossibility when confronted with a metapl lysical

egt:

Fi "The Tewmpest™ av an Intertext in "The Sea and the Miveor™

et 3 [ speak, | shall sink without a sound

Into unmeaning abysses, Can T leamn o suller
Withoul saying semething irene or funny

On suftering? [ never suspected the way of truth
Was a way of silence where affectionate chat

I3 but a rabbers” ambush and cven good music
In shocking taste;

(P! 409)
Characters in he Yempest have learnt that Truth as absolute meaning is
impossible in language tainted with polysemy, Auden makes his Prospero pro-
ject this impossibility onto the Unnameable — the Sublime of meandering exist-
ence that may only be approached through silence or through denying language
its nature of naming things and of establishing sense,
Ultimately, language succeeds in its failure to represent reality, and estrange-
ment from Truth becomes the only possible mode of being, Caliban in Auden’s poem
thus diagnoses an ontological status of Art, which is primarily the Art of Word:

e are blessed by that Wholly Other Life from which we are separated by an essential
emphatic pulf of which our contrived fissures of mirror and proscenium arch — we under-
stand them at last — are feebly figurative sighs, so that all cur meanings are reversed and it
i precisely in ils negative imape of Judgement that we can positively envisage Merey, it is
just here, among the ruins and the bones, thal we may rejoice in he perlected Work which
15 not ours (CP: d44).

Auden ‘inlertextualises’ here the Renaissance understanding of mimesis
that must be now validated by Negation. The Augustan metaphor of Art as
‘Mirror held up to Nature' is partly reflected in Auden's concept of ‘negative
knowledge.” Man as separated from the Absolute by limits of human imper-
fection can approach only the tangible, physical and time-bound reality — the
here and now of Caliban’s immediacy, Therefore no man can possibly dare to
define the nature of absolute reality, It is gradually revealed by bits of nega-
ted reality and thus perceived as ‘the absolute-is-not-what-we-know." The im-
perfect knowledge of Art in Auden is voiced by Caliban, who begins to ‘feel
something in all its drabness and sham.’ His religious consciousness clearly
bears traces of spiritual education Caliban in The Tempest goes through:

Cal. oand 11 be wise
hereafter,
And seek for grace. What a thrice-double
FEE]
Was 1 1o take this drunkard Tor a god,
And worship this dull Tool!

(AT 294-207)
As a deformed slave to Prospero who has taught him language (“1 know how
to curse. The red plague / rid you / For learning me your language!” says Caliban
in Act 1), Caliban is brought to the point of a conscious religious choice.
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In The Sea and the Mireor he throws diseredit on the idolatry of Art, which
s nlso a religious gesture, He touches upon the question of an ideal Wark of Art
‘that is not ours” and may be only negatively intuited in language, which reminds
one of the medieval mystical dogma of ‘the way up is the way down." In Auden’s
poem, the closer one approaches the Work of Art, the thinner become linguistic
means. When Caliban feels he is nearly speechless and in a way parts with the
language which so far, it appears, has served only as a prop in the existential
landscape, this is clearly a moment in which he seems to be embracing reality
as it is. The agreement of substituting words for objects is now annulled as it
were and a quasi-paradisal unity of words and reality is restored.

Whereas Shakespeare may have believed his play represented mimetically
some portion of reality, Auden sees both dramatic and poetic Art as a con-
sclousness-raising tool of estrangement, securing distance from immediate phys-
icality, Mis Caliban is a counter-image of Shakespeare's horrible slave, which
intensifies intertextuality as one sees it against background of Bakhtin's concept
of ‘dialogisation’ playing a crucial part in the Kristevan model, In Bakhtin, any
reference to the already existing texts or systems of discourses becomes intensi-
fied, the more an original text and a new one arc contradistinguished ideologi-
cally and semantically.

Caliban as employed by Auden iy a significant mark of the Kristevan *semi-
otic polyvalence’ that is ‘tabulated’ in Auden’s poem and now represents, in
the most ironic way, the ultimate aesthetic and religious consciousness. In
Shakespeare’s play he stands for a myth of savage origins and untamed
instincts; in Auden he possesses the awareness of *mimesis’ that in the classi-
cal understanding refers to the construction of an object according to verisimi-
litude and not to truth, Auden’s Caliban is posited as a subject of enunciation
and represents poetic language as o possessor of meaning which is always
grammatical and syntactic in its nature (Kristeva 1984 §7). Indeed, he may be
seen as an emblem of simulation whose self-sufficiency undermines the power
of an image and whose autonomy produces truth of its own design. To put it
in Jean Baudrilliard's terms, he is “not unrcal, but a simulacrum, never
exchanging for what is real, but exchanging in itself, in an uninterrupted
cireuit without reference or circumference” (The Precession of Simulacra in
Storey 1994; 364), '

It is of considerable importance here that for Krisleva:

Transposition plays an essential role [...] inasmuch as it implics the abandonment of o former

sign system, the passage 10 a second vin an instinchual infermediary [talics mine] common

to the two systems, and the articulation of the two sygtems, and the articulation of the now
system with its new representabitity (Krlsteva 1984; 83),

‘Representability’ denotes the specific expression of the thetic and the sermi-
otic as a sign system. Although Auden does not entirely replace the former sign
system or the universe of Shakespeare's play with a world governed by Caliban's
intelligence, the two texts intersect each other in a moment of a religious dis-

13 “Fhe Tempest” av an Intersext in “The S:_'u_mld e Mrrrar:

covery and some epiphany of Tanguage pointing out towards the wn-nameable pre-
conditioned by the known and the verifiable, The act of speech then acquires
a stance of a religious rite one goes through in order Lo transcend the hampering
contours of Caliban’s monstrosity. g _

Another significant intertextual link concerns political impll(:alIDI‘I.': raised !':u}r
Shakespeare's play and reversibly carricd on by Auden’s speakers, Gonzalo in
The Tempest thus envisages his ideal state:

Gy, 10 th” eommonwealth [ would by

contraries
Execute all things: for no kind of traffic
Would 1 admit; no name of magistrate;
Letters should not be known; riches,

paverty,
And use of service, none; cantract,

shecesslon,
Bourn, bound of land, tilth, vineyard,
none,
Mo use of metal, com, or wine, or oil;
And women oo, but innocent and pure;

No sovereignty -
(AT 140-14%)

A weird prerequisite seems to control the vision of the uummum:mul}h. “No
name of magistrate; / Letters should not be known” says Gur.t_zalu. wh:_t;h is equal
to a primordial absence of language and to a state of paradisal happiness ~ the
world of semiotic essence of things. It is the vision that essentially _cgccluti:s any
authority automatically calling for verbal representation and political control

endangered by ambivalence immanent in a language, .
Prospero in The Sea and the Miror, when selling Ariel free, spreads out an

image of anti-commonwealth:

Wind up. though, on a moral note:
That Glory will go bang,
Schoalchildren shall co-operate,
And honest rogues must hang,
Beenuse our sound commtites man
Hos mutder in his heurt:
But should you enteh a living eye,
Jisst wink as you depart.
(AT: 152)

The politics (the pluralistic strategy generating multiple n_‘manings} qi a Ia.rg-
er social plane in Gonzalo's speech is shifted here to a province of dismlugm:.-
ing morality, and becomes a politics of heart, Thus a pastoral society in Gonzalo's
vision and ‘honest rogues' in Prospero's farewell to Ariel in The .?eﬂ and the
Mirror exemplify this change of the thetic position and of denoted objects, which
change conditions any transposition or ‘inter-textuality.’
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In view of the above considerations, Kristeva's ‘instinetual intermediary” in
the case of Auden’s poem ‘inter-textualising’ The Tempest is significantly relut-
ed to a meta-consciousness of a work of Art primarily and ultimately exercised
in language that becomes a device of religious estrangement or transcendence of
a speaking subject,
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Sublime Modes of Presentation

The purpose of this paper is to present an aspect of Lyotard's perspective ol the
sublime in the light of recent analyses of Jean-Luc Nancy, Philippe Lacoute-
Labarthe and Jacob Rogozinsky which is the relation between the sublime and
mimésis (or the notion of presentation as such). T will try to extract the gist of
the analyses mentioned above, but without drawing any specific conclusions, My
intention is just to indicate the direction in which these recent philosophical and
analytic ‘thinkings of the sublime' evolve, what arcas they cover and what kind
ot discourse they employ,

I. The sublime ~ Lyotard’s perspective

At the outset let ug briefly recall the basic tenets of Lyotard which led him to the
concepl of the sublime.

In the course of the 20th century two major narrative types: (1) that of human
liberation assoeiated with the Enlightenment and the revolutionary tradition and
(2) that of the prospective unity of all knowledge associated with Hegelianism,
both lost their eredibility. The Enlightenment project produced a range of social
and political disasters: from modern warfare, Auschwitz and the Gulag to nuelear
threat and severe ecological erisis, The results of modernisation have been bure-
aucracy, oppression und misery as the Enlightenment narrative of liberation and
equality turned into its opposite. Thus, in Lyotard’s view, we deprived ourselves
of the source for any teuth elaims, This decline of transcendentality brought in
its wake not only the fall of grand narratives, but also dilution of the criteria,
which had so far safeguarded the existence of ohjective reality. In modern-day
world reality is not what is given, but is rather a state of the referent which results
from certain establishment procedures defined by a unanimously agreed upon
protocol, This relativism of values deprived art of its core. Since there are no
absolute rules of artistic practice and no objective reality to be mirrored, there is
no source of legitimation for art as such, All attempts to breach the chasm
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between cognitive, ethical and political discourses, are seen by Lyotard as Hegels
‘irar}sccndental Husion.” In present conditions, totality and unity of experience
are impossible,

It is s0, because in Lyotard’s view the criteria regulating the ‘truth claims’ of
knowledge derive from discrete, cortext-dependent ‘language games’ and not from
absolute rules or standards. A new source of legitimation emerges thus from mod-
wsl pé!.r'i'le'.i' recifs — emancipated from any claims for universality and indebted 1o
the n.u:l:caf avanl-garde imperative 1o constantly experiment, In [yvotard's per-
spective modern art takes place according to the sublime relation !ﬂnctwuen pre-
sent:?.ble and conceivable ~ it no longet allempts to reconcile this eternal conflict
hut its only aesthetic purpose is to accentuate it, Thercfore the sublime became
the fundamental aesthetic category for modernists and postmodernists — their aim
was to present the fact that there is unpresentable. Within this relation {i.c. between
presentable and conceivable) it is possible to distinguish two modes. The nuance
that distinguishes those two may be infinitesinal, but nevertheless exists, and is
the one of emphasis, Lyotard claims that it can be placed either on the ,pnwm;
lessness of the faculty of presentation or on the power of the faculty to conceive
That is 1I‘m' him the difference between modernist and postmodernist arlist. Thul
maodernist one would rather tend towards nostalgia for presence and concentrate
on expressing art’s helplessness in respect of (re)presentation of the unpresentable
whereas postmodernist would choose even infinitesimal satisfaction which smm;
from the possibility of inventing new rules of the game, with the full awareness
that art: (1) gives up universality, (2) accepls the fact that all artistic solutions are
temporary (3) accepts that there is no transcendental reality and (4) submits itself;
ias Itii:t] ways has, 1o the compulsion of constant experimenting, J

: Ihe postmodern aesthetic then can be thought of'as an investigative asesthetic
of the sublime, 1wo main features of which include de-realisation of the objects
of aesthetic feelings and the absence of the real aesthelic faculty ni'knm-.riri;z.

II. The sublime — presentation and mimésis

Il,yﬂmrd claims that there are concepts, usually connected with infinity or tolal-
iy, to which no presentation is possible. Any object or symbol strikes us lh‘un
as pmnﬁ:ﬂl}' inadequate. In these moments we experience the feeling of the sub-
lime which is pleasure (of conceiving) and pain (caused by our inability (o Ir.u'cn
m:nll an object corresponding to the concept). Since the real sublime sentiment
wl11<::h 1§ an intrinsic combination of pleasure and pain, is not anything outside
us, il mLILsi be a purely aesthetic judgement. This judgement is indispensably
linked with, and takes place within the problematics of representation or mime.
sig, But if the sublime is the expression of our helplessness in the face of the
unpresentable, how can we present it? Following Kant, Lyotard recourses to the
idea of negative presentation — presentation of the inexpressible as the missing

Y Sublime Mades of Presenteation

content or absence of form. From this perspective modern art is seen as making
alfusions lo Lhe unpresentable, leading Lo the unpresentable indirectly, almaosi
without any ligural representation. This notion of “negative presentation’ caused
much criticism and commotion among lilerary critics. Can we really do away
with all figurality, as Lyotard suggests? Is there anything like a ‘negative pre-
sentation'? After all, any presentation — be it negative or indircel - is still always
a presentation and in this way it is always, in the last analysis, direct and posi-
tive. 1t that is s0, how can we then reconcile Tyotard’s claims about the death of
mimésis and his almost axonomic postulates that there is no more objectlive real-
ity and concepts related to representation lost their grounding?

Philippe Lacoute-Labarthe approached this controversial issue in his article
La Vérite Sublimé, Labarthe meticulously analysed the notion of presentation,
drawing upon thoughts of Hegel, Heidegger and Kant and averred that there is no
other defermination of being ofther than eidetical, This, he added, can be supported
by all classical interpretations of the sublime, Burkean included. Then Labarthe
commenced a very intricate analysis of the statement of Isis {included in Kant's
Critique) and divine law concerning prohibition of representation given to Moses
— which are canonical examples of Lyotard’s sublime as the presentation of the
unpresentable, Both are God’s announcements, both represent the theme of epis-
temological transcendence, both are conveyed by some means or other, and both
are closed by certain form of prohibition or, to put it otherwise, by a specific
annowncement of impossibility, Since the announcement on the temple of [sis is
constative and not prescriptive (i.e, pronounces the mystery in an esoteric style,
creating metaphors, which in turn would sustain it) and heralds the truth present-
ing the essence of the divinity, which could never be unveiled, it is considered as
ahsolutely sublime, Not only does it confirm the impossibility of metaphysics
understood as teath, but also presents or testifies to the fact that unpresentable
exists. These are known implications of the announcement of [sis,

Nevertheless, if we interpret it as a metaphor, added Labarthe, then the unpre-
sertable would be thought of as ‘the unveilable’ and that would make a great dil-
ference. Tt would do so because this prosopopocia of Nature as totality, or of the
being as totality (since it is precisely the totality in itself, that is: the unity of all
being, which is ‘unveilable') would be at the same time the prosopopoeia of truth.
Therelore Labarthe ¢laims that *the statement of Isis is not merely the announce-
ment of the truth, but the announcement of the truth inside truth’ (Labarthe: 124).
Such notion means that either such presentation of the unveilable would simply be
a contradictory idea, an oxymoron (which was the conclusion of Hegel's, because
to say the truth is to unveil it") or it would entail a claim that the essence of truth

! Hepel quoted the inseription of Tsis, but ot the same time claimed that it was incomplete,
since originally it also contained the following sentence: "The Truit | have born s Hellos (the sun
god).” Hegel, (herefore, commented that this brightness of the sun is the Spirit, In such a manner
he was able o salve his dilemma = the truth of the Troth was simple unvelling, just as the pure
light of the sun was the simplest escape from the night. In this light, the Spirit is seen as the
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is .:_emm.rh or, 1 put it in other words, that the essence of unveiling is velling, Much
as it seemns paradoxical, noticed Labarthe, it deserves our attur:lizm, because simi-
lar notion also functions in Heidegger's second work on origins of arl and also
resurges in his analysis ol a-letheda. In it, Heidegper aimed to prove that the essence
Dt. aletheia was the lethe {the essence of unveiling is veiling). Al the same time he
Ftlpuluted that such statement did not mean that truth at its core was falsehoad, but
It meant that it is never itself but always afso its contradiction. Shortlv. it ar:i;um—
modales in itsell both possibilities. B
In l]]lllﬂ light the opening from which the being could present itself as such
the opening itself would be ‘more being’ (plus dranse) than the being ilseli:
Labarthe also pointed out that the veiling as presented by Heidegger is of dm:b]e:
nature: on the one hand it is concealment of instability [r'n.wabh’;r'é dissimulanie,
P@r;{e!!en)i that is the being which ‘shines before being,” the veil, a gift for lh,zt[
*Iwhmh 15 not; but on the other, il is the refusal (Versagen) which Elﬂ‘ects being at
ils core, So ‘the being refuses itself for us from that point of simplification, when
we do nml recognize neither part as better, because, while being, we are un::ible to
say what is” (p, 127), This, stressed Labarthe, is exactly what we are faced with
in the example of Isis, because the refusal is precisely that which is being
announced by the statement: ‘No mortal has ever liflad my veil." Tt is the limit {f:
ﬁninlrd.;jj, but an tlhc condition of understanding it as ‘something more than just
the Ihmﬂ_uf km}u:'mg.’ Heidegger defined it as “the beginning of enlightening of
the illuminated,” in other words, the very possibility of the unveiling,

By the above arsumentation Labarihe attempied to confirm suzh an under-
standing of Li?a sublime, where ‘the presentation of the infinile would annihilate
the presentation ilself” He supported his notion by theses of Heidegger, who
tl?nught of the manifestation (i.e. any ‘figural’ representation of rhehspj;'iL} as
eidetical presentation of being, OFf course, being presented in this category would
]I]Dt always be feasible to he thought of and would never be like eidos [)l]l rather
it would figure or install itself in a statue, in Gestalt (p. 131), For Heidegger,
x_":'m'k of art was not simply a being, but rather the opening of whal the huing_;-iq’
Consequently, because il is Dassheir of being that is at stakes, the pa'cqfnnl[r;nl
as figuration descends into a second plan. J e

At this stage of analysis and with the aid of arguments presented above
II.,ab;u'ﬂu? attempted (o annihilate the presumable negativity of the sublime cluim:
ing that in the motive of reserve, ESCAPE Or SUspension there is no negal:iv;. value
{Ic reached the definition of the sublime — slightly ditferent from Lyotard's i
lmslead of fﬁfc presertation of the fact that the unpresentable is {which would *;tE]]
1rlnp!y certain ‘negative being' and postulate ‘negative presentation’) Labm"lhﬂ
discovered the sublime as the Presentation of the fact that theve is pr,e.mr:m!frm

;z:s:]:fusing 1_:1’ the s:lf[a:]!d of the subject, whereas in Kant this statement was lefi in ity pnj'a:
ontradietion, which did not involve jubilation — as in the case of Hegel — huto ‘s i
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(p. 131). Thus, he concluded, some kind of “positive comprehension’ of the sub-
lime can take place, and only then the sublime would resolve in high art,
According to Labkarthe this *positive comprehension” allows us to rethink the
essence ol arl in the philosophical aspect of the sublime and inaugurates a new
search for the conditiens under which the high (sublime) art is possible. If we
za back to the source —to Longinus® treatise — we can find there a postulate that
the sublime calls for ceriain measures and techiigues (Le. is connected with
recherd or literary ‘know how'). This is why Labarthe impeached opinions that
the sublime is an innate idea, and thus eludes and escapes all didactics. Longinus
based his elaborations on the inherited afler platonism division between the
innate and the acquired. Because the given, the innale, is a gifl of nature, it is
also that which resuraes in art through a prism ol phusis tsell This understand-
ing, averred Labarthe, has dominated the problematic ol the sublime since Kant,
who defined sublime artist (a spiritualized genius) while saying:
Genius 5 a natural gift, which imposes the niles of art. Becaose ealent, similarly to inbom
productive faculty of the artist, bolongs to the nature, eoe could pat it in the following lerms:
talent is the innate power of the spirit, through which the nature transmits the rules of art
{Eant, Oritlgue of Judgement, p 86, as quoted in Labarthe),

Longinus’ claims were similar and his reciprocal relation between fechné and
phusis was the same. But if the epistemological transcendence of the sublime rests
upon the fact that it presents its object, i.e. itself, as epistemologically inaccess-
ible, in what sense can ane say that the sublime finds its impetus in phusis (genius
or spirit) and in the fechné at the same time? Labarthe noticed that the phusis
assigned to the sublime is autonomous, that is it is a law unto itself and it is this
(according to both Kant and Longinus) that gives the rules of art which, at the
same time, are not devoid of *some method,” So, the natural gift still remains with-
in certain rules, methodics, and the spirit of genius in itself gets its rules from
nature (Labarthe: 134). That is why Longinus could assert that the phusis is to be
found in all things as a principle and archetypal element of all the creation. The
method of the techné resolves itself simply in @ joyous accomplishment of the
natural pifi. At the same time, we can see that the techné is not thought of as
a kind of regulation of the natural possibility or as a possibility to control it. It is
expressive of sublime experience, but eludes theories. And it is in this limited
sense, Labarthe concluded, that sublime art takes over [rom the fechne.

Labarthe defined the structure which determines the relation hetween fechné
and phusis as a kind of ‘necessary supplementation’; only art (fechné) is able to
reveal spirit (the phusis). To put it in other words, without fechné the phusis
derobes itself, because in its essence it aims at dissimulating itself. This claim is
exactly the same as the one in Aristotle who, in the 4th chapter of his Poetics,
asserted that the poetic art is the fechné, that is mimésis — the representation.

Labarthe thus concluded that the technd in art is the production of knowing — it
is most probably for those reasons that Heidepger would translate with all con-
sequence fechné as Wissen. This knowing could arrive solely by means of the
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mfme?.sf:s'. where mimésis is understood as a faculty af rendering present in gen-
eral, of representing, but not in a sense of copying onee again, reproducing in «
common meaning of this word. I is rather in a sense: 1o render present that which
has a need to be rendered present, that is this without which present in itself
would not exist. Mimésis understood in such a sense would be a representation
a pmcundi:tnn for any knowing that there is such g thing as being, even if Lhi::
being will be known as veiled and ultimately unpresentable. [n cither case, we
would get some picture of it. With those considerations in view and becausc
mitnésis defines the rapport of knowing it by means of Ihusis, mimdsis is simi-
lar to, as if discovers the phusis as such,

In this way Labarthe proved that mimésis is still present in modern art
alFlmugh its definition had changed into that of *faculty of rendering present thu[
without which the present would not be itself.’ This interpretation seems to offer
i n-:n:'t:l solution, Re-definition of the mimésiy as a particular mode of artistic
reaction on the world finds its strength in the simple fact that it is precisely this
acl of presentation — no matter whether the presented is recognized as unpre-
sentable, unnameable or not — that constitutes our possibility of knowing that
the world is.

What are the consequences of the survival of the mimésis? How could it
::f‘f‘ect_ Lyotard's thesis? Assuming that redefined mimdsis is thought of as apo-
phamnlr: (whose nature is denial or concealment) and if the sublime (high) arl
slumsl In some sense from feciind as it was proved by Labarthe, then fechné should
h:l.:lp it in a Phusis. At the same time we realize that what is being aimed at in
high art, is the superhumean, which is nothin @ that by its definition could be repro-
duced, because high art is not an affair of eidos — i1 is not essentinlly a matter of
“alrcady seen, or already present,’ Consequently, we can infer that in the sublime
as such, high art should obliterate itself. That is (o say, techné accomplishes its
end w‘hc_n it seems to be phusis, and the phusis prevails because it encircles the
J"p.!(_.'hfi"(-: dissimulating it in appearance. In conformity with its apophantic function
mimésis should make the phusis, the natural pathos, surge up, But in this kind
of presentation, under the apparition of the phusts, the tfechné effaces itsclf, 1t
becomes the same thing as the phusis which it reveals, The climax of the rm‘r::w'-
sy wnuldllhcn lic in its veiling and its dissimulation.

. Lungmu.slsugt;ustud that the sublime in truth should be thought of as indi-
Cﬂl]]'lg,ll‘L‘"-"ﬁE‘li]]'lg factor of that which is (phusis). Then techie, {mimdsis) would
be 1[‘th Humination of the phusts, which is, literally and in all sense, the truth of
all high art, That is why high art cannot perceive itself} the brightness it emits
shadows its source, Such art does not come into a presence of any form, figure
or .sc!aé.'r.l'.:{i. I just presents, ‘unpresenting’ itself, that there is the pruscnt. being
l_hc sublime reveals itself through the brilliance and brightness, In the last :umlyhl
sis, Isuggcstccl Labarthe, it we accept that redefined mimésis is apophantic and
dissimulates itself since such veiling lies in its very nature then the borderline
between the sublime (unbearable brightness or the unpresentable) and so under.
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stood mimésis gets blurred, In short, one could say that the sublime is mimetic
and mindsis 15 sublimity,

Jean-Lue Naney approached the matter Trom slightly different perspective,
For him, the sublime forms until our time the mode of thinking uninterrupted
since the beginning of modern times. Although it does not always bear its name,
it is always present, mainly because of the fact that under the motive of the sub-
lime announces itself a necessity of art’s modern destiny, Mancy says:

LAbe thinking of the end of art which suppresses art as art and consecrates it as u philos-

aply, which suppresses the philosophy as a discourse and conserves it as art — as a pure ar

ol o pure thinking = this thinking has the sublime ag its exact reverse. This docsn't connote

that there are two thinkings of arl thus standing against cach other or facing each other. T sig-

niftes above all that there 15 one thinking which absorbs art and another which thinks it in

the direction of its destination. And the second one |s thinking of the sublime (Mancy: 41},

As long as for Hegel the ultimate end of art was the presentation, Kant under-
stood that the stake of art was not any representation of truth but the presenta-
tion of freedom, And this is precisely that mode of thinking which, accaording ta
Nancy, is engaged in the thinking of the sublime. If the aesthetic judgement is a
free play of imagination (as defined in Kant's Third Critique) then, basically, art
should not represent anything, neither in beauty nor in the sublime, The imagin-
ation thus construed would not signify a subject which moulds somgthing in

image. It would simply signify:

..... the image which Is heing imagined, not as a figure of something else, bul as o Torm which
is being formed (at the tme of it forming), o unity arelving at muliplicity, oceurring in mulli-

plicity, in the sensible multiplieity, simply as a unily, without an object or o subject - and so

without an end. [t s precisely froin here, from this general situation of the free asthelic pre-
sunlation, that the respective games of the sublime ond the beautiful eon be apprecinted

[MNengy: 43

Imagination which schematises without concepts would schematise itself into
an acsthetic judgement. And this is precisely what it, in some sense, does; it pre-
sents itself as a unity and it presents that unity to itself, presenting nothing else
than itself, presenting - so to say — the facully of the presentation in its free play,
that is presenting the presented or representing. Here that which presents = the
subject - is the presented, Therefore, according to Naney, in the sublime the unity
of spirit, spirit as a unity, and the agreement of the faculties operates in imagin-
ation or more precisely as imagination which presents itself to itsell,

That autopresentation would then be the presentation of the technigue of the
reason in itself, a technique thought of as an original or ultimate nature of the
reason, according to which the reason evokes itself, operates, figurates itsell and
presents ilself, Nancy eluded the controversies that Lyotard had evoked with the
notion of negative presentation, elucidating that in the case of the sublime we do
not deal with the presentation nor with tmpresentation (i.e, the infinite posited
by the side of the presentation of the finite and constructed upon an analogue
model). The sublime rather initiates and indicates a movement to the infinite or,
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mare exactly, i the direction of tlimitability, ‘which takes place by the side, on
the edge of the limited and so on the edige of the presentation’ (p. 51). But sinee
we're allowed to speak about ‘the unlimiled’ as of ‘something’ which takes place
‘somewhere” il is because with the sentiment of the sublime we arc being offercd
an apprehension of this illimitabilicy. The unlimited commences at the external
edee of the limited, but il not only commences but also never ends. Thus the sul-
lime, understoad as infinity, and taking place in such space 1s the infinity of com-
MERCEments,

Nancy claims that the sublime does not make a figure nor an infinite image,
but it is an infinite movemens. The sublime is always ‘engaged’: whether it is
“anything’ or it *makes’ an acsthetics it will invariably be an aesthetics of move-
ment always confronted with the aestheties of being.? Nancy added also thal
probably this movement would not be a movement in any of the senses connat-
ed by this word. Tt would be the unlimited comimencement of the delimitation of
the form and in consequence a ‘being ot a form’ and the “form of being,”

Because this illimitability is not a number but a gesture, or it one prefers, a
motion of the infinile, there cannot be any presentation of the infinite in the infi-
nite. Having confronted such dilemma, Kant turned to the negative (indirect)
presentation as if - noticed Nancy — he were embarrassed when faced with a con-
tradiction of presentation without presentation, However, any presentation — be
1t negative or indirect — is still always a presentation. Having acknowledged this
fact, Nancy reached the conclusion that the sublime permeating the Kantian tex)
did not confront itself with the logic of the representation (i.e. when something
takes a place of something else) nor with the logic of absence (.e. when a thing
1s missing from its place), The sublime is neither a matter of pure presentation,
nor of the adequacy or inadequacy.

It is all a maler ol semething else, which takes place, which urrives ar hagpens in the pres-
entation itself and in sum by it, but which is not a presentatian. This is that motion by which
incessantly the unlimited denudes itself, delimits itself just an the edpe ol the limited whieh
delimits itsell in presentation (p Sd).

Nancy called that movement the ollering (! ‘offrandre). For him the sceret of
the sublime apart from that of a schematism is that the presentation really lakes
place, but it does not present atiything. He claimed that the pure presentation,
presentation of the presentation itself or presentation of the rotality does nol Jre
sent anything, One could say without doubts in a certain logic that it presents
nothing but the nothing, Tn other words that it presents the unpresentable.
Nevertheless, this offering does not take place in the present. That which is being

2 This of course, refers 1o the aesthetics of beautiful, According to MNaney the sublime takes
place in the same spot as the heautiful and although they are not identical they are both presen-
tion, but of that kind that the beautiful is the presented in the presentacion and the sublime ig
& presendaiton in is motfor = which iy an ahselute removal (esddvemont) of the unlimited along
the eedpe of limited, In Naney s view what remuves itself, is all form; all forms as sueh, all figuney

are small In regard 1o the unlimited {0 the fuce of which they denude themselves,
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affered remains in certain distance, suspended on the edge of reception, on the
gdoe of acceptation.

i Should we then understand the sublime as deveid of any form®? As we k}mw
from Kant to be judged sublime the phenomenon cannot be athsuluiﬂl}_' dl:_prweu:i
of a form and the illimitation which detigures it should add through thinking tf]c
notion of its totality. Besides, it has to be (as [)ﬂﬁ-[l]]ﬂ[.l.!d.b}" Kant) the plurality
eonsiderved as oaty. 1 his totality would not bhe pu:'ucphb]::;, Lhtlan the phenom-
cna would be judged as monstrous. We know that the 5{113111115: 1n1deedl c]cv'fues
itself to the edge of the monstrous but under the menace of falling :IEI][D i, orinto
deformation, it is never absolutely in-formal. It preserves some traits of a fbrfu,
even under the pressure of the chaos. Moreover, ﬂl'mn the text of 111el Third
Critigue 1t s clear that the sublime does not resolve into mn_tist_mus or }'Ili{&TGLI.S,
but only preserves the guise of the [orm mwedlin chaos: I'his peculiar form
deprived of figure offers itself only for deformation, and is probahly the most
pure of all forms. :

The relation of the sublime to form was meticulously analysed by Jac::lrh
Rogozinsky in his work Le Don Du Mande. Can there he a presentation, .m-’ mr
Rogozinsky's words: schematization, of the suh]|r-nc‘:’ On the one hand it 18 Gnl‘_*f‘
an aesthetic judgement which reaches us from within, but on the other it dueb‘
come about through some medium. Rogozinsky noticed : that kant h]m:tu.:]t
defined this medium in one word: violence, The schematism nf the sublime
presupposes extreme tension of the imagination, which evokes in us cu:unLra-
dictory cmotion. This double effect reveals violence of the reason which ff}mel.a
‘aggrandizement’ of the imagination and sensibility .lu the infinite, opening it
for an abyss of ideas. The individual arrives ther[ 51111_!.lllartlenu§]}* at fear and
attraction (Rogozinsky: 1806). Against the effort of the imagl m_ﬂ_mn to suhemfa-
tise the ideas, the reason ‘exercises the violence’ upon HEHSII‘}I[IF}'. Uncelngam
defeated and submitted to reason, the imagination puts its violence in }hc:
service of the ideas. [f this is so, noticed Rogozinsky, to be able to exercise by
itself” the violence of the reason, imagination should already be violent by itself

. 190}, et
% Iéﬁrtt described the sublime as ‘the impossibility of the hl'naglumunn lo prlu.-
sent the idea in its totality; in the efTort to do that the imalgmmtmn i'e.achc% is
summit and in an attempt to surpass its maximum, indeed itself, v:;rmﬂhlt-.ts~ into
the abyss of itsell” (Kant, Critique of Practical Rm:'rfm, po 91, as quul?{.lr{rl
Rogozinsky). However, from the perspective of the h'mfsc:amfm:mf {mn ptics
such failure of the imagination was inconceivable! ﬁ:::curc[mg to F{s_ttrt, nmlugnmé
tion is the faculty of synthesis, which pathers L]w_ 1mgn‘_1ums, Lllﬂlt.fr:-m:l;‘uh, ur:d
brings them to unity. This is its ‘indispensable function, without which we wm.; .
never have any knowing' (p. 93). If imagination wu_nuld cedse Lo work tt':enu the
unity of experience would disappear and the world of plhcnmnena quuld br.{cia:llmc:
as Kant put it, ‘a blind game of representations, rhm is even tc_s:-, thur} a dream :
(p. 126), Elaborating on this contradiction, Rogozinsky recognised that unity o
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ux}::ﬁrium:u can be reached by violence of reason on imagination and by violence
of imagination on time,’ i

1 _’J‘his vielent synthesis of the imagination reduces time (o 2 continuous and
uniform serics of ‘nows," it entrusts the temporality to the reigns of the present
to "now-ness’ of time. And it is precisely this ‘now-ness,’ this present, which I.'-.
the vielence, o |
_ li{uguz[nsky explained it in the following manner; the form of all the forms
s time, but since time does not let itself 1o be presented and its form is inﬂg.-
urable, we search 1o supplement (his want by the analogics representing the
sequence of the continuity of time by the line which prolongs 1o infinity, Ilu:etuqu
we have to exercise violence upon time to foree it to stay In present, to rupru:'-mlm
the unpresem?mlc of the original tlemporality by means of extemal i;utuitinn .il is
Dr:tl}f at the price of this violence that the synthesis of the imagination cnu]ni'uun-
stitute the ‘fundamental representation’ of time, The violence of the presence is
the precondition for all re-presentation (Rogozinsky: 194). Rogozinsky a.qwrtuéi
that only as @ result of this violence upon time imagination can schumuuﬁ‘c itin
order 1o armve at the objective knowing, Then the scheme of reality, as perceived
!‘J}" Ehc imagination, is precisely that continual and uniform production of realities
mlllmu. However, Rogozinsky noticed that the categorial schematisation npur'ue;'
with a restriction, a contraction which tightens up the horizon of the pnsssib!c;: l

While #ﬁf:cmatisi_ny,. the imagination exercises violence on (he possible, 11 engenders, creales

wnd generales "".H moenalenous lime, mutilated of s possibilities, where the .'I!l‘nl'|1.|l lhl'

I'ulutrc are e rum{!iv!:elis of the elernal present, Where the JHEL ¥ never gone, nwrlr d-:!iw'uw;

;L:f:ﬂm.c.{!'.h“.t untiringly !'uprrlm.lur.-ucl by the synthesis of reproduction which Auisrnons il

present as its absesyive fear, Where the Nuture |5 deprived af adventury, already rec-

ognized by the synthesis ol recognii sl i C P
: o, which identiBes (e in advance and avwies | e A
albviys (o, 199), ¥ anc avwnits it there simee

. I'his 1:-, ultimately what Rogozinsky thinks of the world ereated by imagin-
uuuln, w]mlzh at the first glance appears as unity but remains so only 1[:1([:::' rei-
son's and imagination’s violences upon time, This suspension between ul.rl.:'uli /
gone and not yel (ddic-plus et pas-encore) is of he greatest importance, It is lh::rf
Lhat thF sublinte can take place ~ and this trulh has been recognized nlm only l_wI
I{nglu?msky,xbui also by Nancy, Lyotard, Sivecllo and Iy uLhcl‘:;rilicw' -|mi'tlu.-"-
urc_nuufn% ol culiure, The sublime is always *still taking place’ in s J'.ut,'lubilit’
wh.tch 15 just another word for the transcendental defiguration and d;:—m..:humuli::
salion of the world. These two constitute the price by which the sublime sue-
ceeds, manages to schematise the in figurable time in the face of phenomena i[

Y T T T ; = - e
oo (ﬂt[i"::-“-d”l?rm Foant 1h:.-lpos.~:|tlnlnly ol experience depends solely upn dhe syothetionl lalson
i el i uil_synmq:sml I8 violent, this clementary violenoe ia the precondition for the pos-
‘.;undl_':-' Eu | :llri].‘ abjective Il:l'mw:uulg, of all the experience and perceplion, That is why Bogozingky
;‘mngin: ::.c (131 :ﬁ uxprrj:encc af the sublime reveals the vielence inherent in the synthesis of the
ition, and (he aesthetie of the sublime would be impossible i imagloali
et : ! possille i the pure imagination
in il essence, violent, ;i 2 Ll
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is because within the schemes that we ordinarily operate, the number of possi-
ble mowves is limited, What 8 inconceivable within them is a rupture of tempo-
rality. The sublime breaks tempaorality and this is the transcendental lib-
erty which it carvies with itself. This transcendental liberty is understood by
Ropozinsky as a power to commence a series of phenomena, which could never
be admitted in a universe schematised by the synthesis of imagination, because
its very possibility would threaten to destroy the necessary unity of experience
(p. 196). And this is precisely what the sublime does. The freedom it connotes
would be compatible only with the mutilated representation ol time, What the
sublime revelation discovers then, al the limits of the informal and al the risk of
chaos, is the evenl of birth (!'événement de la natssance). This being-in-birth
({'érre-en-naissance) is a possibility of the impossible. Rogozinsky claims that
the sentimenlt ol the sublime invades us in an instant where the chain sequence
of the phenomena is broken, where time gives itself a new chance, delivering in
one moment a horizon of new possibilities (p. 197). Therefore, the sublime sen-
timent discovers for us a pure form of space, irreducible to any agreed or abstract
spatiality, The sublime schematises the lreedom of the world, the possibility of
commencements and so allows us to think of an aesthetics ol novation, an aes-
thetics of the conversion and a politics of revolution,

Lyotard has been oflen accused of neglecting o demarcate & clear-cul dis-
tinction between the beautiful and the sublime. In a sense these reproaches seem
to be right, but whether including this issue in his aesthetics would add any clar-
ity to it is stll another question. Taking into account multiplicity of approaches (o
the subject, its intricacy and vastness, one can be certain that the last words in the
discussion on the place and role of the sublime in present day aesthetics, have nat
been said vet, One thing, however, 15 unimpeached: Lyotard's project = despite
a few, unclear points — has been the most coneise and relevant one o deseribe con-
lemparary situation in art, 118 major drawbacks were (17 Lyotard's insistence on
the death of mimésts and necessity of the negative presentation and (2) his avoid-
ance of the issue of the relationship between the sublime and the beautiful,
Nevertheless, since 1980's, when the sublinie became again topical, these two weak
aspects of Lyotard's praposal have been thoroughly analysed by many authors, such
as Jean-Lue Naney, Tacob Rogozinsky, Philippe Lacoute-Labarthe, Guy Sircello
and many others, In the light of these recent works, Lyotard's thesis about the sub-
lime character of postmodern aesthetics appears even fuller and more tenable.
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Ideological Vulnerability of Imagery.
T. S. Eliot’s Jewish Representations

The very titles of Eliot’s significant essays and lectures — After Strange Gods.
A Primer of Modern Heresy (34), “The Idea of a Christian Society” (39), "Notes
Towards the Definition of Culture” (48) and “The Aims of Education™ (50) -
are informative as to his major social and cultural concerns, Still, in his critical
writing, Eliot claims the posture of absolute impartiality and elitist detachment
within the realm of poetry. However, it is his poems that communicate Eliot’s
political and social stance, albeit in a veiled way, while his prose writings remain
on the fringe of public interest now. Aggressive and spiteful as they were, the
anti-Semitic pronouncements from Virginia lectures did not do much credit to
the author, and vears later Eliot tried Lo excuse savagery of his contemptuous
tone by saying that he was “a very sick man™ — thus putting his views down to
his private worries (Ackroyd: 201), For his anti-Semitism Eliot received
bashful eriticism from America, however British notorious tolerance of eccen-
tricity silenced his voice as a lecturer and an essayist. At most, the vehemence
of his conelusions was thaught to match equally ineffective anti-Semitic attacks
of other wrilers of the 20s and the 30s, who jumped on the bandwagon of liter-
ary anti-Semitism. In this they followed Fascist mob dictators, whom they saw
as a remedy against Bolshevism, Being fascinated by Mussolini, a mob hero,
T, S, Eliot at the same time shared T. E. Hulme's elitism (the idea being that
some people are better equipped for pereeption of absolute values), which was
an initial contradiction in itself, His anti-Semitism might be also shaped under
the influence of Ch, Mawas, whose royalist ideology replaced “Liberty, Equality
and Traternity” with “Work, Family and Country,” Such was the general aura
among the literati, while socially anti-Semitism in England took only a form of
upper-class hooliganism.! Anti-Semitism of such people as Mosley and lady
Unity Mitford was thought to be ill-judged rather than threatening, On general

Lop s Cox, pp L16=117, 155-156,
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scale anti-Semitism would break the code of English tolerance towards sects and
odd beliefs (though there actually were ¢ases of guotas or ban that limited admis-
sion of Jewry to schools)* So literary expression of anti-Semitism did not wreek
any serious influence and Eliot's anti-Semitic pronouncements dispersed with-
out much echo in England. As put by . Calvino lijterature is politically most effec-
tive when it challenges authority and is submitted (o persecution,” which was not
the case with Eliot’s writing,

There remains, however, the question of individual responsibility for the
spreading of verbal images. So the aim of this essay is 1o examine Tliot’s anti-
Semilic imagery as revealing his personal political myth and not as politically
harmlul. Tt is not to neglect the impact of literature, but rather not to exaggerate
its effectiveness, as the English or American writer — if contrasted with the Polish
one — is not elevated to the status of a national moral authority. They are allowed
to speak for themselves and do not necessarily function as a speaking mouth of
their country. Consequently literature can be treated as an exploration of indi-
vidual awareness rather than a “depository of & given truth” 4

Following I. Calvino's stance with respect to literature’s involvement in pol-

itics, the assumed attitude should not be that of appraisal or condemnation, but
of mistrust, which allows to trace the implications of particular depiction’s of the
Jew figure, The vein of mistrust “[.-.] does not influence literature alone: it can
alsa be useful in politics, enabling that science to discover how much of it is no
maore than verbal construction, myth, literary topos™ (Walder: 101). The depic-
tion of Jewry is stereotype creating but at the same time it is reflective of already
existent patterns of imagination and mythological thinking. The shape of Eliot’s
personal myth of cullure and politics emerges as the interplay of his private con-
cerns and of the public patterns of thought which slip into the text beyond writer’s
conscious control, P. Macherey will view the writer as a secondary cause of the
text, having located the first and primary cause of the text in the ideology that
underwrites it" (which seems partly reminiscent ol I Calvine’s view of an author
as voleing social unconscious and, even furthur, of the assumptions of #pparcni-
ly dated archetypal criticism). In P, Marcherey’s opinion this kidden ideology can
be arrived at only by refusing to follow explicitly stated intentions and instead
asking questions about implied prejudices and beliefs. This way the text becomes
a trick diverting attention from irs ideological foregrounding, or an evocative
shortcut to implant ideology in the reader’s mind. Yet neither an image nor ils
silenced implications have any priority over each other. The meaning is gener-
ated from the tension which arises between them (ibid.: 217-220). With regard
to T. 5. Eliot, this is the tension between the verbal depiction of the Jew and
Eliot’s idea of society and culture which underwrites it

2CEN. Annan, pp. 174-275, 281,

T Cr D. Walder, pp. 90.91,

? As rendered by I Calvino in D. Walder, po 101,
SCID. Walder, pp. 217-220.
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Similarly, W, Benjamin views pictures or images as saturated with and pro-
ductive of political meaning. He points out the fact that the distinguishing fac-
tor of modernity is transformation of the world into an image: “The world pic-
ture (Bild) now means structured image {Gebildd) that is the 11::{:1;1111.:[ of the sub-
ject’s representational capacity (des verstellenden F Irrrc;f:?_ffens}. T'he modern sub-
ject ereates reality in representation. He produces (herstelien) the world by repro-
ducing it in representation (vorstellen)” (Bazargan: 232). (_‘.f{ns?qucn{l}f, the v.fnrld
of politics and history is ¢engendered by and conﬁnec! within the reservoir of
imagery. 5a if one rivets attention 1o images, one can dismantle the whole Jdep-
logical continuum they evoke, At this point it would be pertinent to refer again
lﬂh:l'r‘\"'. Benjamin for his critical and metaphorical term, the ‘%hnnads.l“ Benjamin
ireats the ideology invested stretch of history as an allegory which features
images he calls “monads.” By scrutinising the status of Lmagcs-mona(_is one can
be subversive of the imposed vision of history (Bazargan: 231-246). Following
this line of reasoning one can focus on analogical poetic “monads” in Eliot's m}_.'th
of culture and politics. It may be also noted that the concept of “mﬁnad:j” I{l.e,
images invested with ideology) may be viewed i.n pBI'S]:'IlEC}I‘-"E of E: ]I?c:und s idea
of poetic “nodes.” Tn Pound’s formulation an image is 5 [] a rad.lanE node or
chuster [...] a vortex from which and through which, and 1nm.wh1c;htldeas‘are
constantly rushing ™ (Levenson: 128). In both views the stress is on discontinu-
ity and almost independent status of images as loaded with meaning engender-
ing potential.

- l?l"ht-: critical vulnerability of imagery was recognised by T. S E..lim himself.
By pointing oul the incoherences and weaknesses of Romar?il{: imagery, f‘f)r
instance, Eliol dismantled the old literary canon thus performing the task n_i a
liberator of literary works, and freeing them [rom the confines of authm'ltatlwe
Victorian taste, Yet, soon, he built up a flagrantly comprehensive and co-mpelhng
historical and literary structure of his own, In turn, Eliot’s own poetic uptp_ui
betravs a framework of ideological continuum he himself was entangield “lfjthm._
The image of the Jew, random as this choice may scem, 15 a Cr}’ﬁta!h:sa{lﬂn of
boliels and prejudices that are housed in Eliot’s work. The 1:1:1051 cﬁi'?glouzz anf
explicit evidence is included in “Burbank with a Baf.:dr:}':_:r:n..' a:‘::‘:l. (]EI’O“T!IGH,
yel “Sweeney Among the Nightingales” and “Paortrait of a Lady” include some
obligue anti-Tewish allusions in their epigraphs which are taken ﬁ.‘cumd
Ch. Marlow’s Jew of Malta. Scanty as these references may seem, they are backai
up by remarks which were included in Eliot’s unpublished COFrESpanltfiﬁﬂ and,
first of all, in offensive lecturcs Eliot delivered in the USA in the .rDﬂs. ]-ILjrc,
T. 8 Eliot repards “the undesivable number of Frcc-i}-ninki'n‘g _Tewaa_ {Eliot,
After...: 20) as a threat to the homogeneity of ﬁmericalll som.eiy. The leading que_sd
tion of the following quarry will concern non-schismatic or orthodox Jews.
Were the equally undesirable? . ;
As Eliot’s biographer, P. Ackroyd, remarks Eliot was never to live down his
anti-Semitic pronouncements (Ackroyd: 201). In the same lectures he attacked
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E. Pound and D. H. Lawrence, for which he tried to apologise 25 years later In the
early 70's Lliol insisied that his anti-Semitic sentiments should be removed from
the preface to W, Lewis Selecred Letrers {Ackroyd: 3311 And most probably they
did not do him much justice as his anti-Semitism was not an isolated phenomenon.
Leonard Woolf, himself a Jew, remarked: “] (hink T. 5. Eliot was slightly anti-
Semitic in the sort of a vague way which is not unconimon. He would have denied
it quite genuinely” (Ackroyd: 303-304), Yet the charge was levelled against him in
letlers that were sent by Jewish people afler the Second World War. His anti-Semitic
and fascist sympathies were thought particularly oulrageous in post-war America,
where he was singled out for abuse in 1948 as a member of the Jury of the Fellows
of the Library of Congress (ibid.: 297), Before that George Boas, a philosopher and
one of his friends, had sent him a letter, in which in response Lo anti-Jewish Virginia
lectures, he promised to *“rid (Eliot) of the company of one® (ihid.. 201,

Greatly offensive as Eliot’s anti-Semitic remarks were they were not con-
sistent enough to be treated as a well-balanced part of a coherent ideology. They
were just a tip of the iceberg of his social anxietics, Also, they could be seen as
undermining the much cherished modernist conviction of aesthetic self-absorp-
tion and non-involvement within the world of policy. In other words anti-Semitic
overtones deny modernist pretensions at “abstractiondrang™.® or predilection for
pure form beyond the limits of history. By performing a subterfuge of ostensibly
abstracting himself from the lived world (Lebenswelt) in his poetry, Eliot lapsed
into deliberate creation of prescriptive social and cullural myth in his essays and
lectures, though he insisted that his poetry was free from the interference of
economic and political discourse.”

Yet, for the purpose of this essay it is assumed that imagery will disclose the
power game behind its fagade of appearances. And any view that ignores the fact
of pertinence of imagery to politics is suspicious in itself, because, as implicat-
ed by B. Kruger, Baudrillard's feminist adversary: il is a typical, even pre-
dictable ruse of power to say that it does not exist or that it has become an image
which according to Baudsi llard, *bears no relation o reality whatever' * (Bazarpan:
301). It is likewise suspicious that the poet so intensely aware of the difficulties
posed by language and “the intalerable wrestle [ With words and meanings”
(East Coker, IT) should be ignorant af the mind shaping and sterentype-creating
potential of imagery.

® The term “abstractiondrang” is used ta desipnate the madernist shunning out of the politi-
cal and social reality, as advoraed by T, E. Hulme under the impact of German aesthetics: in par-
ticular the (heory of W, Worringer which is expounded in his Abstraktion und Einfliblung.
CEM. H. Levenson, pre Sd-142,

T This apparent ¢laim of inoocence of poetic imagery would find a polent support in
I Baudrillard’s hypothesis, which s dismissive of ideology (with the reservation that an image
veas for Baudrillard levelled with the spectacular rather than with the verbal), With reference o
the significance of imagery, J. Baudrillard wriles: “The divinity was no fool: he sided with the
iconolatars, who never really believed in him, venerating only the simulacrum® {Bazargan: 299),

i
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Imagery’s efficacy in creating national 51L~.1'{5:I_1Lypes might seem esI}uCi.R.“}?
alluring to the poet who was himself an cxpalrmllt, eager o assume British
national identity, To accomplish this goal for a novice, there :_nusi be _thl: mher.
to identify oneself against, or to delineate borders. Hence practical ulsefu]nca:s of
an image of a stranger who can function as an external wedge posing threat to
national purity, or more specifically “free-thinking™ Jewry that was supposed to
jeopardize Eliot’s ideal of a parochial community. . _ s

Eliot's parochial ideal was very ill-grounded itself, A perceptive cnulc of
Eliot’s Anglican stance, D. Davie points out that Eliot neglected actual _dwﬂp—
pearance of rural England at the end of the 19%c and its replacement with the
working class and bourgeois, which had already been hailed by Th. Ilan:?y._ S0 I!qe
idea of return to the concept of rural Christian community would be a futile trial
to turn the clock back. Further, he doubts whether Eliot actually “k:n.ew the coun-
try and the people he meant to speak for” (Litz: 181). And calls hillnt’s applica-
tion of Maurrasian calegories an “initial miscaleulation,” as rural society ccnl.llcli be
prescribed for France or Ireland but not for England (ibid: ]33}1. I:arochlahsm
itself dominates attachment to the state and society as a whole, Eliols grasp of a
nation state seems feeble if compared with emphasis he puts on small local com-
munilies. His attitude to England and America was very ambiguous. As m:rtc(-! by
P. Ackroyd he referred to Americans as “us” and at the same time spoke of the
English as “we.” Even after having adopted British citizlensmp he referred tu1h1m-
self as “metoikos™ which is a Greek term for “resident alien” {Ack;'-::n}_-'d: 88). hmla[I
community could offer something less elusive to identify oneself v..rlth th_an shift-
ing citizenship. In the context of Eliot’s devotion to the concept of a parish cnrr;—
mumnity, the fipure of the Jew looms as a serious threat. The Jew is an alien el-
ement that disturbs perfect harmony between the landscape and 1]]13_1plenple.(wh]c':h
is & queer Eliotic version of spiritus loci). In After Strange Gods Eliot voices his
sentiment for regions “in which the landscape has been muulde-:li by numerous gen-
erations of one race, and in which landscape in turn has mod%ﬁed the race to its
own character”(Eliot, dfter...: 17). The above statement remains much in accur—_
dance with the views of ultra-conservative Southern Agrarians, E_md among then:
R P. Warren, A. Tate, C. Brooks and J. C. Ransom. R. H. Robblr_:s_, ina debunk-

ing treatise (“The Eliot Problem™) demystifies the tricky New {?I,n?lc]sm rr.:e_thlud}
ology, which, by riveting attention to the very aspect of i?ormahsttc congruity o
a literary text, rendered its ideological communication unimportant. By pv:::r[‘{}lmu
ing this ruse — R, H. Robbins claims — Lthey prumf_rled EKEI”‘EH]EIN}"EL‘:]ISEIVIH[W&# atnd
agpressive views and reacted “with resolute blindness” 1o Eliot’s anti-Semitic
img bis: 169-205). ;

lmqg;hw'c {;:'Ilsimﬁn{ for hgmogeneity' of landscape and its inhabitants betrays
a strongly anti-cosmopolitan note in Eliot’s writin‘g, Silgmﬁcax‘ﬂl_y enough the ﬁg:
ure of the Jew is ustially positioned within a multi-national nlnlt‘lieu or hfis a”'.-;l;mrt..
in the history of a random choice of European places. Thus in “Gerontion, th»:;P
Jew squats on the window sill, the owner / Spawned in some estaminet o
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Antwerp, / Blistered in Brussels, putched and pecled in London.” The history of

his past wanderings lingers on as something foul, as advancing illness. Further,
defilement spreads over the praperty he owns and onto the inhabitants of the rent-
ed house. The speaking persona of “Gerontion” uses the fuct of apparenl impur-
ity to make up an excuse for his emotional and Spiritual atrophia: “I have lost my
passion: Why should I need to keep it / Since what is kepl must be adulteraled?”
The prosaic echo of the quoted phrase one can find in Afier Strange Gods.,. There
Eliot claims that “the population should be homogenous: where twa or more cul-
tures exist in the same place they are likely either to be fiercely self-conscious or
bath to become adulterate™ (Eliot, After...: 19), The linking idea is that of “adul-
teration” rather than the possibility to cnrich, permeat or exist as interlaced. The
implications of infection, contamination and physical distortion are carried over
to anather poem of the same volume. Tn “Burbank” poem the abuse goes as far
as the juxtaposition of the phrases: “The rats are underneath the piles. The Jew is
underneath the lot. Money in furs [--.)." Here, the cosmopolitan environment
(Princess Volupine, Sir Ferdinand Klein, Burbank and the very site, Venice from
a tourist’s perspective) coincides with wealth, The quoted image opens onto what
was called elsewhere “the underlying power game.” Already in the cra of colo-
nial expansion Jews lost their political and social function but they kept their
wealth, which seemed o serve blatant consumerism, H. Arendt stresses that “only
wealth without power or aloofness without policy are felt to be parasitical, use-
less, revolting, because such conditions cut all the threads which tie men togeth-
er” (Arendt: 5). Eliot could perceive rich Jews as a diffusion causing group and
yetanother challenge to the fulfilment of his yearning for order and hierarchy. The
view of wealth as order imposing might be derived from Eliot's $t, Louis child-
hood, which was saturated with the memories of his grandlather William
Greenleaf Eliot who had helped “to establish three schools, a university, a poor
fund and a sanitary commission” (Ackroyd: 16). Also his mother and the oldest
sister were engaged in social work ® The tradition of soeial responsibilities of the
rich, Eliat leamt at home, proved 1o be congenial Lo the views of Southern
Agrarians, 1o whom T, 8. Eliol's poet ry was particularly dear, The following state-
ment R. H. Robbins will quote as one of the Tateisms that could be taken for
Eliot's opinion; “The traditional socicly is based upon property, and property
means not only ownership but control [,..]. A society based upon property will
pass on its heritage in a concrete form, and this concrete form, property, which
means moral control of the means of life is the medium in which the tradition is
passed on” (Robbins: 186-187). So the reasons that triggered Eliot’s anti-Semitism
could be in part traced down as a felt disturbance of social and economic struce
ture by socially unrelated wealth,
The already mentioned cosmopolitan aspect of his Jew-representations is of
no less importance. Bleistein - a parody of the wandering Jew — stares without

YCIT. 8. Pearce, p. 11,
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gomprehension at an artefact which is a stamp of tradition a‘“]. the wlts}. Unii];c
him the picture of Canaletto he is looking at belongs to thcl city as lEs organic
part, The Jew, however, knows no belonging or state loyalty. They are a ]}L:{}[:IIIE
without g government, without a country and without a !angulagc, .Temsfh hllﬂ-
tory offers the extraordinary spectacle unigue in this respect whlc‘rj bepan its I'Ins-
mr},f with a well defined concept of history and an almost Icnnsmmtm_rusuluimtn
to achieve a well circumseribed plan on earth, and then, without giving up Ehfs
concepl, avoided all political action for two ﬂmusgnd ?‘ﬂﬂ!'ﬂ" (Avendt: 8). This
was precisely the lack of socio-political history, l:hf:n_' migratory character, ad:%p-
tation to existing circumstances and the language of the h«u*:;l country tha} Eliot
disdained and thought outprising and c]mi]u:nging‘ Jews epitomized to him t]m
relativity of tradition and effacement of social .lmks whﬂsclz need he [‘:.;:11, with
utmost urgency, Lack of attachment Lo any pﬁ:rEwulz‘:r state in case of 1I~|-::h cOs-
mopolitan bankers is best exemplified by the sltuatlmn‘uf‘ the Rollhsclulr:i& 01::}1{“
Mever Amschel Rothschild established his hsfnkﬁ_ in five financial capitals o
Europe by entrusting them to his five sons, Family bonds were strnngz_:r than‘
national loyalty, As they kept aloof from the host states they were p_erca:?fe:: ﬂ‘1
the challenge to the social structure they served with their money, Rich bankers
remained in dircet relation to the governments or any E.!!..IL['IQI‘II}' as sluch, hut~
socially and nationally they lived in a void. IE Arcn:dL c.lmn}s that the mmgfi1 «.ol
a misdealing, unscrupulous Jew had no rn?ah!.;f behind i, Si!:‘l‘lpl}-' because i 11:11:.'
were “politically spineless™ and their intention was never to u}fmkd power I:n.ul. ;L
preservation as an ethnic group (ibid.: 11-28). Yet i.lhl:tSE- dirfzctcd_agalpat ews
had practical motivation behind it, which was to mamk-llsl}r natmpal Idenm;l.r or, in
other words, Lo answer the question: “What are we “f-“'? Fgr instance aa 1roni-
cally noted by Sartre “the true Frenchman mfmtcd in t.-.u; pravinee, in his -:l,‘uun}ry-,
carried along by a tradition of twenty centuries, having ILhc afivanlagc;‘ul E-ITM
tral wisdom, guided by proved customs does :1{':-1 need nlmlzlrligclnce, f&fu.frlul traI
dition is something that relicves an md]vidlua] Ini Er.-lspc{ns1b1ltty_1m' an nul;vltdua
Judgement and allows them to revel in mudmclmg.f. [ haT s why without much 1?1'13
(o onesell an anti-Semite can stoop and admitt sl_mh fcatl.p'cf; as IHLUHLE.CHICI-E an
hard-working character in a Jew” (Kaufimann; 276-277). hm?llar 5lurtql}*p:{; were
created for instance in pre=war Poland, crediting the Jew with a cunning ¢ ‘am;-
ter of a small bargainer as opposed mdilw {;mblc P_{:I]ﬁ —a helpful trick to estab-
ish Palish identity that was threatened under partition, . _
5 ir? lllblé-l ].-?Iiml,:rr the Jew is charged with cupidity — which was an 11-llf:=rnaﬂ:n::nn-r
ally recognized prejudice (“Money in furs [...]"). To add there is also an aura o

! - i 1 P 11 5 ! [l
lewdness and physical monstrosity. Thus in “Burbank...” the Jew appears in th

company ol Princess Volupine (the name being sugrgustivc of vcluptu?]u:::]r::sil
He haunts the lines of the poem “with a saggy banding of the knees an © nh :]
with the palms turned out.” In one of the Sweeney poems the figure of R~ac It.-h
née Rabinoviteh is credited with deadly instincts: she “tears at the grapes wit

murderous paws.” In “Gerontion,” the senile persona of the poem exeites sens- |
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es “with pungent sauces in the wilderness of mirrors,” the lines being suggestive
of lavisciousness in Tonson's Alehemise

The quoted examples account for carjcature rather than stercolype creating
effect of Eliot's imagery. The shrill tone of abuse makes one aware that there is
mare 4l stake than just a failed theory which charges vicariously the Jews with
the blame for social crisis. W, Kaufmann notices that the underlying assumplion
goes as far as to identify the Jews with the Evil (thus, in extreme they will tuint
the water in a swimming pool and sully the air they breathe). To Sartre anti-
Semitism carries the conviction that the Jew's only will is the proclivity to WIOng-
doing which verges on Manicheanism and reduces old religion’s Jew-hatred to
sheer absurdity. Precisely this sort of Manicheanism allows Maurras to view anti-
Semitism as a sacred struggle “with the final triumph of the good (that is Ormuzd
against Ahriman).” The aim of such struggle can not be rendered in terms of the
balance of interests, but in terms of total, sacred “destruction” (ibid. 2807 The
implications of such views are no longer a theory or an idea but “first and fore-
most a passion”;'” mythological rather than rational thinking,

The next question to be raised shall concern {he shape of Eliot’s political myth
as featured by the distorled Jewish representations. Significantly the Jew figure
usually appears within the cluster of images of dissolution and fall — sort of cul-
tural or cosmic entropy. In “Gerontion” the Jew “Squats on the window sill” while
the central consciousness of the poem is depicled as “a dull head among windy
spaces,” placed within the chaotic debris of *roc ks, moss, stonecrop, iron, me rds;"
listening 10 “{vacant) shutt]es (that) (weave) the wind” and linally arriving at the
image of catastrophe, Final verses introduce mind-boggling perspective (o POSi-
tion human speck within the cosmic vortex and out of the ordinary social milieu:
“De Bailache, Fresca, Mys Camel, whirled / Beyond the circuit of the shuddering
Bear / In fractured atoms, Gull against the wind, in the windy straits of Belle Isle,
or running on the Horn," In “Burbank as indicaled by B, C, Southam, the very
cpigraph alludes to the recurrent theme of dissolution and fall: either direct] ¥ "nil
hisi divinum stabile est: cactera fumus” (only divine endures the rest is smoke)
or indirectly by incorporating the lines from Browning's poem “A Toccata of
Galuppi’s,” in which the speaker contemplates the death and decay of those who
were tich and beautitul “with such hair too"” (Southam: 52), The invective dgainst
the Jew scts the evolutionary clock back and attributes (o “Chicago Semite
Viennese™ “a lustreless protrusive eye” which “stares from the protozoic slime (at)
4 perspective of Canaletto™."! Being absurd to the extreme, the offensive image

" The analogy is suggested by B. C, Soutbum, who points to the plessure enbancing func-
tian of mirvors in Adehomise: “my glasses / Cut into more sublile ongles to disperse £ And multi-
Ply the fgures, ns 1 walk / Noked among my suceubae,”

3. B, Sartre ironically comments that “onc might have an apinion on wine-growing policy"
but not on anti-Semitism (Kaufinann; 272), Emphagis mine,

" The blatant character of this grolesque expletive encournges quoting of & joke R, ol
lingwaad concoeted against the evolutionists: “The archagopteryx might in faet have been an anegs-
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reveals omnipresent fear of the fall of cultral scramflsrds._ Blﬂisfﬂl,n. :1:3&1:15.;}?-
(erman name, literally leadstone) defiles beauty of ‘vemct:. by iht-:j ;lm? criLLl D' rl:, ;
eting his attention to the picture, Fu.rt_imr the poem LE].:lfU]db lhmlubk 1 :TTE??:D,]
the end: “*{the) smaoky candle end of time / Decllmﬂs, and Burban 111L:{1 i es{. :

Time's ruins and the seven Jaws,” Whlch,ﬁ as pointed oul b}: B Suu[hjzﬁu?,lew s
Byron's deploring of Venice's decay in moral, [inancial and pﬂhl}{jah ;;Il‘l?ﬂ
(Southam; 52). Images evocative of decline create ‘{h{c ier%se ol [:mlh-f:[rlaé ;u dtpse
by the very arrangement of verses. For example the line: nghts,l lights / . e :;:11 er-
tains Sir Ferdinand / Klein” is split bctwen;n two stanzas, Huwrllg Emmﬁ&:b :- s[u
full of splendour — appearance of SE Fierdmemd in the [rst stanza it collapses (o

:dincrity of prosaic Klein in the latter one. :

e n;‘?iiﬁ:llll f’is third poem to be considered, “Sweency mrnnng t.hc Tthgiht-
ingales” the person designated with a Jlewish name — ]?ac?n::ll née Ribi,-nm;:el, >
is placed in a motley cosmopolitan envn‘nnlmem mul}]tlmg. Aﬁenec 3 ;al.ree m{;;ﬁ
“the person in the Spanish cape™ and “the silent man in much:a m?;rll. . 111 o
grel cosmapolitan character of the scene conveys 4 vague nntnfm i) T? 151dp i
of social Hes. The scene is, besides, sgturated with a sunscluf msclcm |tiyta;1 b::e -
spiracy; “She (Rachel) and the [ad}* it the cape, [ Are 5ll+bpf:ct, thoug Ib ij: s
league.” Similarly, as in “Gerontion,” hun}an group with _il.S w;;cllrlnﬁzi.rhe cilrclﬂs
alfairs is superceded by portentous natural signs of {T'aialysmat. o Ll‘.h oo
of the stormy moon / Slide westward toward the l{IwurEl:ﬂtu ! Ika.itl an e
drift above” and “Gloomy Orion and the Dog are wllccll. I hle nullum o;ccur hoe
may he viewed as an allusion to fertility cults, yet t‘}::mr ormineus {J‘l-’l:.?l‘ oslfs;r i
shardnw the closing image a:rfhgamemnuln’s (1(13.1:]1 in the. hl?ﬁl-y [.‘;A l::;ween 7
the nightingales sang. The voice of nighlm%ra]us isa “‘"ﬁ““:"‘.t 1::: IR
place of murder and the “Convent of the Sacred I.-Tmrt‘. v.hml'fl as per
duced in the preceding stanza, By the interplay u! ulmdu:e ailu,*,.mn*f A tl;: it
duces the Jew — “hern-as-a-devil” — into texture ol his poem. Ina Wﬁ}r’f‘-; ;:;umq
evokes the memory of the convent from Marlow’s Jew fg{ Mn!r.:r:, In Lhe |1I ?LES “;:
of the play Eliot used for epigraphs, the Jew comes aimsl? Eru;l'nttr.:; g |(hu ;i:w
dimension murder — poisoning of a convenl of nuns. Albeit indirectly, :

i over the cafeteria scenc, 3 .
]nm]’1]?&::1:";1&1‘&1:-t{;uf;:if::nud images ol collapse and r.tifisutluilun m'u?L‘i:ﬂ:ml.u uh;j*.]:céial]l?:
in "“The Waste Land” and carlier poems. London is pictured as .d;m 1111'3:1:: i gj ;
buildings in “Prufrock” dissolve into mist nn_d HLrE:?lSuilj'ﬂ ‘v."-'t‘i:ppL -U»;F.f i
low fog.” Centres of civilisation [all apart w;tl) their l:allm; lflaw:,r. w.m Eq 1-{::
Athens, Alexandria, Yienna, London." The picture of collapsing towers 1s p

— i | ) s archucopteryx?"
tor of the bird, but what entitles us 1o call the bird an improvement on ”"'_““hll’:fr cu:falu-
(Collingwood: 332). Crude as the application of this joke may seem its ironie l.::.“l'l:,li'::«‘ iy
ARl Si00gh T 3 o st voota e vl svdn Il o

| T. 8. Ell ti-evaolutionist himsell - i
image, Paradoxically cnowgh, T, 8, Eliot, an an . R e e e
:::::ni; ol ), ‘Frﬂ?ﬁriﬁ Golden Bough (as “a rich and satisfying apple-cart to overturn™) - use
el evolutionist mode of thinking to amplify inveetives.
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ceded by the catalysmic image of “hooded hordes / swarming over endless
plains,” suggestive of Russian revalution, Together with earlier examples they
contribute to an overall sense of ¢risis, Material fall of Europe is for Eliot only
a metaphor for a spiritual dissolution. In After Strange Godb... he states: *(if) the
latter dies (i.c. the spirityal organism) what you organize will not be Europe but
merely a mass of human beings speaking several different languages” (Verma:
12). He felt the inefficacy of the League of Nations and would rather revive the
spirit of the 13"¢ Europe, as he thought that its spiritual substance and material
organisation overlapped. Megalopolis with “falling towers” stood for mechani-
cal production and standardisation, itself being enfecbled and erratic, devoid of
any sense of direction (with recurrent images of circular movement),

Like F. R. Leavis, Eliot apprehended suburban falsities and like T, Hardy he
would shrink from machine civilisation. He shared Leavis® belief in the essen-
tial importance of “organic relationship,” with which he would tay to offset the
vision of dilapidation. P. Ackroyd stresses search for order as typically Eliotic
trait, saying that “there were twin poles of Eliot's creative and critical work —
the vision of chaos and the attempl to [...] defend himself against it” (Ackroyd:
70). Similarly as F. R. Leavis, he would believe that native vigour and original-
ily were sapped by cosmopolitanism, While, as N. Annan remarks, this cos-
mopolitan gangrene was to Leavis cpitomised by Bloomsbury (Annan: 433), to
Eliot its epitome might be the migrant Jew:

Thus, the Jew figure and images of crisis and chaos are inseparable, An
attempt to see how they overlay the pattern of apocalyptic thinking might yield
another clue concerning Eliot's literary anti-Semitism. Beside frequent images
of collapse one can spot three other apocalyptic stamps: (1) allusions to deca-
dence, (2) Terrors (“bats with baby faces” (TWL), “breastless creatures under
ground” (“Whispers of "), “white bodies naked on the low damp ground”
(TWL), “Christ the tiger / In depraved May™ (“Gerontion™), (3) proclivity o
revive the mythology of the Empire. The third point needs some explanation as
to the way it is deploved for the putpose of this essay. The very notion of empire

and kingdom (as it is metaphoricaily deployed in Christianity) features order and
strict hierarchy, preservance of differences and taboos and certainty that there is
a divinely prescribed niche for everybody. In shon, it may be a foil concept to
the idea of democratic egalitarianism and mobility which Eliot thought threat-
ening. P. Ackrayd, indicates parallelism between Eliot’s trial to reactivate Europe
of Dante and Saint Thomas Acquinas (T. S. Eliot studied neo-thomism of
J. Maritain) and Maurrasian political attempt to revive the unifying kingdom of
le roi soleii (Ackroyd: 155). The three above mentioned characteristics (i.e. deca-
dence, terrors and myth of empire) can be translated into the aspects of the myth
of Transition and Crisis as delineated by F. Kermode,'? Each apocalypse includes
its period of Transition and opens with Crisis. However, one should not forget

"2 CIF. Kermode, The Sense of an Ending... Ch. IV,
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the thoroughly fictional character of cach crisis, u:.'hiuij refers not to tha.}:lh:a?i 1::;
itv, but rather 1o the mode of thinking about reality. P-.Iach generatmt?t a: o
i is. Its uniqueness, however, is highly debatable.l Still, each genelml.mu ga |
"mscrisis as more worrying than other’s; “[...] anxiety reflected by fin de su‘:-:_e
::ispﬂt?ﬂlual and p-l.'ﬂp|:: don’t wail for ceqlurim to LI‘Id before th(.:}-.; ;Mﬁ:: .Itn
Any date can be justified on some ca]uulafrmn or other (Kem}nde.l j;em l,a
F. Kermode's opinion, Yeats' obsession with dates and gyres is only exemplary
(;bm;ﬁ 33;3?!'1“ S. Eliot it is not the vbsession with hur_uscnpes and r.:l-:)Slfig fialﬁlts
but, so (o say, a dispossession of a sense of history Whmhd:;s.jt? :nr:egn:;el ;::
s - mﬂ’-l{":i'-‘mf‘t; :Vélilmfsif: ctzoolz:'i]cn lclfgthencd ina waj;
1ode poes as far as to claim tha . , ;
‘rlfi:Ery af ;ankind; the ends and ttmginnljngs buca:::’uizanlﬂjt;;ﬂﬁ?fﬂ'zmrlﬂirziﬂi
same less inable, and “a relation between the e : .
Eﬁﬁ;!ﬁ: I;E]l:ll':m (ibid.: 166). In this context the irony of E}I;ﬂt:.' tsﬁweesr;i
Erect” is there for all to see: “The lengthened shadow of a magm 3 Llst h?su -
Emerson / Who had not seen the silhu;:_ei}tla.f or Slww::'[::'lrsal;'l ; :‘f 5 |I1nlh¢ gmni;-
Sweeney casts a shadow ol a ahapl.,v. ich is tl."l‘l.:ﬂ as fiuial o Galgio
ing stance of primates. Yet, his mdwndua!' hlslury‘ is tr e
the context of Emersonian metaphor of history, Illlslur:rr is pwipne
hensible — no longer “a shadow of man.” I'l-:IiodclrmstI dc151rc tr:n‘.ttjz-n i
means of art is by Kermode conceived as “‘a historica transiti e
i time, from a literature which assumed that it {w::sj! im 1
m::?::::t:i:iﬂtllm which assumes that it has m_ ?rcntc an urd;; :1::::;1;; g:i:;i
dependent and possibly attainable only after a critical process { g
[ & L) LES L] ihi 1: 1 "I'If k : .
dmfli:}?::Em'u{:i:fgthyﬁithcrpn]atlnn of histnring{'awlﬂc nature wnthml t:: ;:issifz
referring to the notion of crisis would be out of place if it ;‘:h]gi :‘:::*ts r; e
the image of the Jew in “Gerontion™ as communicative o lor Tk
within realm of historiographic fiction. The Spl.‘q’lkll_'lg pers:;ni et
never participated directly in the events that make history. ki g
hot gates / Nor fought in the warm rain / Nor knee deep in 1:1 ;ﬂm ul‘lhul i
ing a cutlass, / Bitten by flies fought" In contrast, the Z:WESB iRl
got “spawned in some estaminet of Antwerp, / Blistered in et n,(:: o
peeled in London.” Yet, this vast scope of actualr gxpcrxeﬁci _fcm e
to the understanding of history and leaves no vision be .m. it wm‘;; o 7
verses resound with the ery of Pharisees: “We wwjld..f}ef: d'm%:;,angled s
to the ignorance as to the significance of events. 1.}“;( LW I-]iisstn e
history which is mere facts connected h:": foreed lm‘ls, i 31155pﬂ1~mg s
ning passages, contrived corridors / And issues, deceives wit whbpeci
tions, / Guides us by vanities [...].” The Jew, zltlthmfgh prer;:huus;“] S
Gcm;tiun who, though inactive (he says: “I stiffen in ? r:nt-;;] manil‘cs;;;iiun. s
nificance of events as an inner motivation, nol as an cxtermn
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the inherent significance of facts which comes to light with the coming of the
puttliﬂhiﬂg force, “the tiger {which) springs in the new year” (reminiscent of the
carlier “Christ, the tiger™), The coming of “the tiger” renders memory [ree of
external appearance — flesh and bone or: “Us he devours ™ '

: The above attempted interpretation is carvied along the lines of Christian his-
toriography, in which only the coming of Christ could re-write history with lt;c
MNew 'Tc:-‘.tﬂjnl.:m to reciprocate Old Testament prophecics. Hebrew history, how-
ever, rematns an open chronicle with no end to validate or fill in the events with
mg‘mﬁcunce and as such offers no way out of the “contrived corridors” of histo-
ty in *Gerontion.” The above image-dependent intuition as to history is re.mi-
miscent of medieval historiography, which views things suk specie asternitatis as
a part of divine “pattern” or “design” (both terms being used intu:ruhaugcah!:lf in
Eliot’s earlier poetry, the latter being limited 1o divine plane in his later poems)
However, this is not pure historiography but the fictive figure of the Jew thml
I‘u1.'f:grounds the image. The need for fictive contrivances relating us to time par-
fid:gms bec_nmca; particularly urgent in the times of crisis, They can be seen as
iInnocuous inside the realm of fiction, vet the moment their fictive character i;.
]:Irruken they reveal essentially harmiful qualities, or to use Kermade's f‘m'nml'tl—
tion: “If we forget that fictions are fictive we regress to myth” (Kermode: ﬂ‘}
In Afier Strange Gods... the horder line between fiction and political mvl:.h‘gml'
however trlansgrussazd in supporl of conservative Southern Agrarians. )

.R‘esuftmg to medieval historiography is nol the only instance of Eliot's active
E?aﬂlmpatu_m in history making, For example, the concept ol literary tradition and
Im‘.lmaurs.x“fi:ssncial[un of sensibility” provide him with Just another usetul fiction
to Justity his own poetic method. And it can be noted that re-writing the literary
canon means again “smuggling in notions of cause and cmmuulinnﬂ from social
ar gulttmu[ history™ (ibid.: 112). While fiction limited to aesthetics and disarmed
by .dls;hclief‘ makes no harm, fiction combined with mvth crealing ina;tgcs and
belicved in is politics, F. Kermode stresses (hat both Marxism and Third Reich
.um.d mytlhicul pallerns of decadence and renovation, with (i case of Marxism)
1ts Transitional stage in the form of class strugale and tyranny of the wm'iginn
cI:u?s and (in case of The Third Reich) its anti-Semitic ]ﬂ:puthesjs expérimentcj
on in gas chambers for credibility (ibid.: 41 i} -

fl'ﬂ ih]_s point, 1L is worthwhile to reiterate the initial assertion that the concern

of this article is with poetic imagery and nol with racial hypothesis. Images - in
mn} ~ e .c-::lns[dcred tor the disclosure of particularised anxicties productive of
anti-Semitic prejudice. These anxieties have been already specified as: the eon-
cern over socially unrelated financial power, cosmopolitan challenge to Ilm;ui orig-
Imahiy, Ifn:ur of cultural entropy, sense of crisis and suspended belief in the valid-
]lj:" of hu.:tmy. Of all the above ennumerated issues the lack of cultural difhar::nti-
ation (with the related blurring of the notions of arder and hierarchy} scems 1o be
the fm'egmgnding one, It is the fear of dissolution or loosing the laces Lwh[ch
prompts various racist tendencies. T, 8. Eliot is no exception to the paradigm of
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social behaviour He overlooked the fact that his Jewish references betraved the
game of scapegoating behind them, Eliol used numerous mythological motifs from
], Frazer's Golden Bough and, like 1. Frazer, Eliol was unaware of the scape-
gpaling mechanism and thus rendered himself open to its influence. [is attitude -
to the myth of pharmakos lacks in suspiciousness, the effect being that motifs from
Hindu, Egyptiun or Greek mythologies in *The Waste Land™ are deployed on the
same basis as the motils from the New Testament, The exceptionality of the Bible
as dismantling the scapegoat chase mechanism is neglected. !
Frazer's attitude to his mythological material is that of an ironic evolutionist
and structuralist. He organises myths and presents them as an example of bar-
barism and obscurity, vet he fails to grasp their significance as the worship of per-
secution, Eliot’s " The Waste Land” can be seen as a negative reflection of Golden
Bough, however the mechanism of scapegoating is equally overlooked, The same
scapegoating mechanism, now on the part of the poet, can be seen as re-activat-
ed with relation to Jewish representations in his poetry. As it has already been
noted, images that are clustered around the Jewish figures are indicative of a sense
of chaos and disruption of traditional cultural ties. According to K, Girard tradi-
tional culture will shun immediate or direct exchange (the very culture being
defined as a system of exchange). The immediacy of exchange is prevented by
the system of taboos, complex inner structure and strict hicrarchy — all of them
reliant on the existing differences. Thus the blurring of differences is the end of
traditional culture, R, Girard emphasises the point that it is not the difference but
the lack of difference which triggers the scapegoat chase, When translated into
modernist context, the crisis of traditional culture reads as cultural standardisa-
tion and uniformity which elitist, modernist artist tried to evade. The fictitious
Jewish figure, the guilty one, is charged with the crimes against cultural diversity
and social differentiation: cosmopolitanism, economic liberalism and religions
indifference - in short, with the crime of assimilation. To exemplify the issue
R. Girard notes that the related crime in Russia was Lo be cosmopolitan and the
analopous offence is to be half-breed (metis). To be half-breed means to be an amal-
gamation ol several racial norms, which is to be expressive of none in particular.
All abusive language focuses on the lack of a norm or nomos, i.e. on anomaly and
presents it as hideousity or unsightliness (Givard: 36-37). This fact may throw some
light on the grotesque physical monstrosity of Eliol's Jewish representations,
Finally, the above speculation allows to answer the question which 1 raised
al the beginning of this article with concern to Eliot’s repudiation of “free think-
ing Jews.” To reiterate this question will be to inquire why he omitted orthodox
traditionalist Jews in his anti-Jewish exhortations, The omission of traditionalist

I According to B, Girard, the Bible lays open the mechanism of persecution, Scapegoating
is no longer & repenerative ritual, but 2 malignant and sinfil aet which is on the heads of people
af dilTerent denominations (Peter, who denfes acquaintance with Christ, his pupils and Filate, the
Roman), Persecution 15 a rejuvenaling worship no more,
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Jews tells a lot about the personal foregrounding of Eliot's anti-Semitic myth.
Namely, this is not the Jew in gencral but the rich, cosmopalitan or un-orthodox
Jew that haunts Eliot's imagination; the ones who adapt themselves Lo the hos|
culture, It may not be a coincidence that such 4 symbolic figure from a ware-
house of racial prejudice plagues the poet, who was a Missouri expalriate, and
who himsell sought the assimilation within English society,

To conclude T wish to hint at two {ssues. First, Eliot’s anti-Semitism as
betrayed by his imagery is not related to conservative party anli-Semitism which
functions as an “explanatory model for objective problems”, ' but a quasi-myth-
ical answer to his personal anxieties, Secondly, neither is it an instance of omni-
human Jew hatred or “eternal anti-Semitism,” as T. S. Eliat’s attacks are exeli-
sive of Sephardim (or orthodox Jews) and tarpet at a fictional figure which I tried
to delineate.
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Going, Going, Gone? ' |
The Future History of the Definite Article
in English Names of Countries

1

Time and again various authors voice their concem over t:m: If'utulxre ‘uf the use of
the definite article with some English names of countries. Their wistful clﬂmmn?nts
typically po back to the old times of their schﬂ_ul‘ days when the definite article
could be found not only in the classics of linguistic geography, e.g. the USA and
the Netherlands, but also in a handful of other names, e.g. the an_gn, the
Argentine or the Sudan, and based on that they decry the decay c:reepmjg itito the
grammar of the English article. More often than not, huwcycr, these are colum-
nists and teacher trainers and not linguists who comment on {amti genem[l;_« resent)
the change in usage they have come to witness in their 11»’:::_;? asif u:::adt:_rmc suhut-l
ars had to wait for the complete demise or resurgence of the article in front of
such names of countries before they could comment on the devf:lopmenl_. :

Contrary to that complaint teadition, this article will examine the 31I.tuam1:rn
in that arca of English usage in linguistic terms alnd i"m_:,us on uncoyering 1112
causes driving the developments. In doing so this investigation ‘w:l.” sv;ljrl"-’.rr[-.y “3
body of country names preceded with any frequency b}i the di—:ﬁr:LLt: ar ilci edatjit
try to account bath for the cases of rapid loss of the article eg Ulcraine and its
steadfast use e.g. the USA, including the newly dcmfc]gjneq arLlclul patterns e.g.
the C18 or the Czech Republic. And exposing the motivation behind such ten-
dencies will be used to predict the outcome of the developments under way. The
backbone of these investigations will be the ostensive thepuy of proper _n::tmc:;
as developed by Kripke (1980), the latest develqpmﬂn‘ts in article sltudaes (c
Hawkins 1991) and the iconic approach to definite article usages with proper
names put forward in Berezowski (1997).
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11

In statistical terms, the definite article before English names of countrics is not nec-
essaily doomed to extinetion s the quick demise of the article usage with some
names (e.g. Sudan) is accompunied by equally abrupt emergence of country names
requiring the obligatory use of the article {e.g. the CIS or the Czech Republic,
referved to above). There is then traffic both into and out of the delinite article camp
and no account brushing the whole issue aside in a few bricl comments as mere
evidence of the general simplification of the article pattern will obviously do. All
such accounts are based on generalizing the more and more infrequent use of the
definite article with some names [e.g. (the) Lebanon] over the whole group and
ignoring the names which do not seem to give in at all or even develop new -
ticle usages. Any more viahle explanation will then have o account for both
trends, but a necessary prerequisite for developing such an account is that some
other point of departure for linguistic inquiry be identified besides statistics,

It is the contention of this article that a much more adequate foundation for
such explorations would be ascertaining the function the definite article has been
continuing or discontinuing to serve in such names. The first step of the analysis
to be developed below will then be examining the reasons for using the definite
article with any proper names in general and names of countries in particular

As has been convincingly shown elsewhere (e.g. Kripke 1980), proper names
are not abbreviated definite descriptions but rigid desipnators, i.e. items which
preserve the uniqueness of reference in any possible world, At first sight it might
look like a distincetion without a difference sinee definile descriptions by defi-
nition serve to ensure that reference is unique i.e. do what rigid designators have
Just been claimed to be doing, The crucial difference between the lwi, how-
ever, is that the uniqueness ensured by definite descriptions is wtimately tied to
a specilic context, i.e. one of the possible worlds, while the unigueness war-
ranted by a rigid designator does not depend on any contextual considerations.
For example:

(1) The Queen V8 (2} Elizabetly 11

It is obviously unquestionable that the definite deseription in (1) does pick
out only one individual and ensures the establishment of perfectly unique refer-
ence. The point, however, is that the identity of such unique individual eritical ly
depends on where and when the reference has been made, Referring to the Queen
in the UK and the Netherlands clearly can make the speaker pick out a differen
individual in each case, just like the intended referent of a historian who had used
(1) may well be Victoria, Elizabeth [ or the wife of any English king if we choose
to restrict the context to the history of England alone,

In most cases the context of the utterance naturally provides enough cues to
guarantee that only the intended referent is identified and other potential ones do
not surface at all. The place of the utterance or the nationality of the speaker will
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readily clarify which of the ruling queens has beenlmf'ert'ed 1o by ssf.}*ing (1),_juﬁt
like the pericd referred w by the hismrianl wi_ll point oul ‘-ﬁl-'hmh of the previous
gueens of England the description given in (1) has been lﬂt;}ﬁﬂd .tr? pick 911{.
Occasionally the situation may, however, be less clear, e.g. it a British rsubject
talks to a Dane in the Netherlands, where al least three (if ni.'lll more) dlffﬂl:ﬁl’ll
monarchs might be naturally referred to by saying (1), ﬂ.ln elfective l?edgc against
such confusion may be expanding the definite deseription and turning (1) into:

(3) The Queen of England,
(#) The Queen of Denmark, or
(5) The Queen of the Netherlands,

" velv. i
lesp'i::ti ?ﬁll more bewildering cases can possibly be coped with by using even
more beeled up deseriptions. Confusion can thus always be avc:'ulzd; the point,
howewver, is that the more elaborate description is needed to streamline thvf: clrnrwd
of potential referents down to the one intended t'.n}"thc speaker, llhelmn}e nfor-
mation normally taken for pranted is incorporated into the desmpuup |lslel['. In
other words, the elaboration of the definite description is equal to explicating the
otherwise implicit features of the siluation, i.e. laying the context dependence of
definite descriptions bare and beyond any doubt. . 1
Whether one takes such complex cases seriously or diﬁml:-::_ics them as mul far
fetched, there is no doubt that definite dusuripliuqs ensure uniqueness qnl.:,' 111Ila
particular space and time, i.e. one possible world in the lang}mgﬁ ol !c?glc, whi 3
rigid designators are free [rom any such contextual dcr.ncndcncn.l:s. ll'(l}ll s 1rﬂl.“:p!acﬂt
with (2) in any of the sitvations discussed above all the ]}uienulul umblgumc.h U;,l- -
lined in the preceding paragraph are immediately drlme away with, ND_ matter w I;I.l
time and space reflerence is established in, the idmmL].II ul"lhi:: referent is always r\,
same, i.e identical in any possible world, I context 1s el.':f'mlu]:lll."r actual re&r.t.:T:,L.
of a particular utterance will then typically be equally unique whether the spea . el
uses a definite description or a rigid designator only lh{I: iaLL«I:r can, however Luar-
antee that such reference will stay l.lm::m':iil:innﬂll;)zr wnique in any contexl, R\l%{!d
designators ensure then absolule uniqucncsls f‘:l.“ rclml’f:ucul, "ﬂ.lrh!lc definite ju.s":;.l;.'
tions may potentially reler to a number of distinet unigue mdwldualls 1'uu.1u in dif-
ferent situations and limited down to one only by cﬂntr.l:xtual cunssdcrm:mm.‘ =
Country names are natural examples of riglc{ d{:}ilgnnllurs they Ell':.l ?m!l.]_. ¥
kept distinet from one another by adding uppl't?]}rml_:? |Im}djﬁum ufhunfulun:r nuﬁ:
gary (e.g. People's Republic of China vs Republic LTrLi?ll'l':lJ :aml cat!1 of 1.t,m l‘cd EI; :
to one and only one territory, The uniqueness of their reference s pE‘GLLthh - }
international (reaties and troops garrisoned on the bnrc!cr{: and Luuhmcu]]yiti ere
should be no room for the definite article, which, according lo the lutu‘:sl‘bf.hull-
arship, conventionally implicates the uniqueness of any rel'um:lmg cxw"",SS;TS 0
be found in its scope (Hawkins 1991: 414), Why should the uniqueness of some
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afsuch referents be conventionally implicated if they are already unigue by virtue
of their rigid designator status? Why should any of them stand oul and have their
uniqueness expressed twice?

The answer is, that they do not. [n the case of English proper names the
impeccable uniqueness of rigid designators has been shown (Berezowski 1997
to be sensitive to some perceptible features of their referents, If present, such
features can easily override (he uniqueness implicit in any ri gid designator and
leave its expression to some alternative means. And it is quite natural that the
best choice of such a back up linguistic device to mark uniqueness is the defi-
nite article, especially in the light of its function proposed by Hawkins (199])
above. If the definite article precedes names of counlries it does not then double
their natural unigueness but provides an alternative way to express it wherever
the original one has been overridden.

The use of the definite article with proper names is thus claimed to parallel
several other points of English grammar in that it is not arbitrary but dependent
on the presence of some perceptible features of the referents of such names.
Perhaps the most widely known example of this type of conditioning is the dis-
tribution of English prepositions referring to space (e.g. at, on, in, away from, off
and out of ) which are now widely recognized to mirror the number of dimen-
sions in which speakers conceptualize the objects of such prepositions (Quirk
et al, 1972: 307), It is now generally accepted that ar and away from tend Lo go
with zero dimensional, i.e. punctual objects, on and off co-oceur with one and
two dimensional, i.e. linear and flat ones, and in and owt of are generally used
with three dimensional objects.

The nature of a relationship in which linguistic form refleets in one way or
another the reality it refers 1o is thus essentially iconic (Haiman 198 1) and any
items linked by such relationships with the reality external to the system of lar.
guage are said to be iconically motivated (Crof) 1989),

11

The most straightforward example of a perceptible feature of the referent ca-
pable of overriding the uniqueness inherent lo-a name 18 the lack of a clear and
lixed border, ¢.g.:

(6) Everglades National Park vs  (6°) The Everglades

(7) Smoky Mountains Natianal Park vs  (7') The Smoky Mountains
(8) North Carolina ve  (8") The Piedmont

(9 Utah vs (9 The Great Basin

or, if countries are concerned:

(10) Turkey ve (10" The Levant
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(11} Syria vs (11" The Middle East
(12} Nepal vs  (12') The Orienl

(13) Greenland va  (13") The Arclic

(14) Israel vs  (14’) The Holy Land
(15) Mali vs  (15") The Sahel

The definite article is indispensable in the names of areas whose tEordfrs a:;e
indeterminate and vague (6')-(15") and not needed at all wherever rlz c?r }; {EE}:
lined and casy to perceive territories are sEakchi out in sx}ch ghlu::m:rﬂl tf ctais o
(15). In terms of the explanation based on iconic mo‘tt@?nqnff t cl ccg; afim b5
arbitrary but is a natural consequence of t.he. fact that it i3 "dlr icult, 1d 1;001% fcm
sible, to conceplualize an art:zla,]s;{;r;;quc if its horders are vague an

ine is missing (Berezowski 1997). ;
Uuﬂlﬁeiz:ﬁol;?ll;b;jilf'al to think, huwcvcr,uthai countiy names sb:?*uiddb:e gm;x:;;
from such processes as their burdcr:.:fashﬁﬁcd as[j“}f};sc::ub;;iyd; ;;ial1nho 1:»3 Wr:

roops and fought over if challenged. lly ; .
tgl: ::ielt;l: };1:11'33?@ article ﬁ?ll into disuse v.:'ith suut:: names if it has ?mm?jmﬁ
them for various histotical reasons but against the iconie rule. ﬁndlt esae;;l ]:md
cisely the uses which are marked off by grammarians as passing ¥
mourned by various non linguist commentators:

(16} (the) Sudan
(17 (the) Lebanon
(18) (the) Congo
(19) (the) Gambia
(207 (the) Yemen

(21) (the) Ukraine ‘ i
The origins of these declining uses may be quite Elllﬁcl‘ﬂl'll. :;111::} C?]“f::- a;‘it
(the) Gambia seem to have originally referred Lo the EEI{lE!tGI'I'HIHEEL m]:t} o ful.g
shapeless territories explored and conquered along the C ongo ﬂnd'timil 1;1 hnmur:
while (the) Sudan appears to have borrowed ity n:m};; { :'ml: ;1 wide dL‘I; i
ip of etehi ; Africa just south of the Sahara an
less strip of land stretching across Africa ju Hijoa g
Sudan by geographers, (The) Yemen seems to have liln:lll gu;}au,?{‘;s:] 1 ii;.-:?mr(ﬂm)
i pely d ain the south of the Arabian Peninsula, .
ring to a largely undefined area in of't | s
i sar to have initially referred to the in
Lebanon and (the) Ukraine appear to . . e
ritories claimed by various powers north of the Holy Land and east of Polan
respeclively, : - R
|:I’[‘hu referents of these names lacked then definite c-lutl ines am:_t p1?véd¢,d 14::?;1h
ic motivation for the use of the definite article with thctrldesng{mtmlnai n;;:::. :uﬂm
lerritories gained statehood and international recognition of then borders
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iconic motivation ceased, however, to operate and the definite article lost any
formal grounds to precede the numes of such territories, No wonder then that
grammarians report the attrition of such uses,

It is only natural that formal developments in languape take time (o trans-
late into usage habits of the speakers. Qecasionally it is possible, however, to
observe the operation of such changes almost live, When the Congo gained inde-
pendence from Belgium in mid 1960s one of the policies introduced by the new
regime was renaming the country Zaire, The political ramifications of such moves
apart, the linguistic consequence was the rapid demise of the definile article
usage. Geographically, the referent of the new name was exactly the same as of
the old one, but statechood and lack of any similarity of the new name to the old
designation of the formerly vague territory made it an ideal example of a rigid
designator which has never needed any article, Once the regime was ousted in
late 19905 and its successors decided to change the name of the country again,
the Congo came, however, back, this time around as a part of the name of the
Democratic Republic of the Congo. Embedding in such a descriptive designation
of the referent gave the old name a new lease of life to be discussed in the final
section devoted to the future of the article usage,

Another recent instance of such overnight developments in article usage is
the case of (the) Ukraine. This stable and long standing use of the definite arti-
cle confirmed by various surveys and authorities [e.g. Jespersen (1949, 549),
Quirk et al. (1972: 162) or Berry (1993: 56)) collapsed on declaring the inde-
pendence of the Republic of Ukraine in early 1990s, Nothing changed in the
geography of the country or its English name, but statehood and international
recognition were enough to affect the article usage. And given the modern abil-
1ty to search electronic corpors of published texts, it is even possible to pinpoint
the date the article was first dropped by the press. In the case of (the) Ukraine
for American publishers it was only two weeks after the country declared inde-
pendence (Piotrowski 1998; 148),

Whether the developments are ag quick paced as the two described above or
proceed at much slower rates, they seem to be inevitable and independent of the
historical origing of the usage. Whether it is the loss or outright lack of iconic
motivation that is the casc, it has set in motion the process of bringing (16)+(21)
in line with the normal patiern found in rigid designators and there seems to be
no turning back whether the article uses originated as borrowings or were icon-
ically motivated.

IV

As has been already indicated above, only some definite article usages with coun-
try names are on their way to extinetion. There is a group of names which do not
seem to be giving up their definite articles at all and the explanation put forward
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above clearly can notl cover such long standing and- steadfast uses, let alone the
newly developed ones. All it means iniconic terms is, hnwe‘:'e;; that, c_cmnm_y to
the shuation in the group discussed n Il some names {_;lmg‘ to thl_zl.r :Iirtu:les
hecause the referents of such names conlinue 1o pl'{]‘:"lFiE iconic motivation for
the usage. In order to account for the unwavering 51&11'}111[.}* of such uses it is nec-
essary, however, to base their motivation on features which are both perceptible

and permanent. _
Enc such factor is, beyond any doubt, the collective status of the referent

{Berezowski 1997). For example:
= Lake Michigan + Lake Superior + Lake Erie +

{(22) The Great Lakes \
Lake Huron + Lake Ontario

{23) The Baltics = Lithuania + Latvia + Estonia

(24) The Sierta Nevada = Mt Whitney, Yosemite Valley, Lake Tahoe, elc,

(25) The Caribbean = Barbados, the Cayman Islands, Jamaica, etc.

If used on their own, individual members of such collections either takerthe
definite article or not, as the case may be. When they are bundled together into
a collective name the article becomes, however, mandatory whether the names
are marked for the plural (22)-(23) or not (24}1:25] and .Wi'.llﬂthﬂr the mHi::tm;m
are finite (22)-(23) or infinite (24)-(25). In iconic terms it 51111ply means T.fat ht:.le
collective status of such referents overrides the inherent uniqueness of { (1.11r
names and provides iconic motivation for the use of l:he q::hmtel Mm.le m the
manner described in section I This time, however, t11z=T iconic rel_a?mnsh:p ausn:s
to reflect the common intuition that only discrete and singular entities can hﬁ truly
unique. Linguistically, the idea that uniqueness ahhm'? 1111}&{!11}* has be:eIr;'s 1Ew11
to be fundamentally mistaken by recent smdulnts of deliniteness {rci ] :mi 1::.;
1991, and the references therein) who mllcu:ussiullgg denmnsr_ratcd the.tl ll'm E ‘1:“:;
equivalent of a unigque individual is a unique maxi mull set of rufel*erltlz‘.. L8 ul n
however, that a sulficient number of linguists and pkl'n]usm:rimrs x-.futmm;_; o f:m
guage for a living have been fooled to reserve uniqueness l“nr_:nnxgu :sir :lning
nouns only to fully justify the claim that it is one of the agsumptions underly

s perceplion of an averape language user, . = o
e };:Tﬁg case of country names the ]mt'cepliu?n of thcirl cnlhfutwu sl]nuﬁ l:uz 1:1{'1:1
tionally aided by the fact that it has been carefully enshrined in the plural ending:

(26')  Luzon
(26") Mindanao
(26"") Cebu

+ ete,

(26) :i"iiﬁni;ﬁ.iﬂluiﬁ]:'iiﬁ;
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Arch[pclalgncs are collective by definition, which s invariablv indicated by
the p]uralil em.[1}1g, and primarily responsible for the use of (he definite article
brought in to dispel any doubts as to their unigueness.

" T}fp;u;u]dncms it need of having their uniqueness explicitly marked by
taking the definite article are then plural names [ X i o
! es of insular ¢ ics. For

L ountries, Fo

(27) the Cayman Islands/the Caymans
(28) the British Virgin Islands

(29) the US Virgin Islands

(30) the Faroe Islands/the Faroes

(31) the Bahama Islands/the Bahamas
(32) the Channel Islands

(33) the Marshall Islands

Politically, (27)-(33) enjoy various degrees of independence, from merely fis-
cal autnnlmny to fully fledged soverei gaty. Linguistically h:.:rwever lhei all
belong with the Philippines in that their definite articles ar:.-: mot[vatc;d by per-
manent Ifeamres of their referents (i.e. collective status of archipelagocs) ar}:c!parc
Fhuﬁ ulnlikc!y to follow in the wake of the names discussed in section I and fall
into disuse any time soon. R

. Given the stability of their iconic motivation, the only way (26)-(33) ma
quickly lose their definite arlicles seems ta be renaming, If the r::ufurer-zt‘ of th}:
new name Utf the country is clearly distinet from the referent of the geogra hji
c.aI destzgnatmn of the chain of islands, the iconic motivation for the defi Eitepar
tlcir:: will not be available for the new name and it will carry on as a genuine ri irI
deslj gnator. Three examples of such transformation have recently acc 'gd
political developments in the Pacific: PEERE

(34) the New Hebrides =»  (34") Vanuatu
(35) the Ellice lslands » (357 Tuvalu
(30) the Gilbert Islands P (36" Kiribati

;s thlI he I:e.:lmming hﬂ'&. Ftifib:'e:triatc:l the hames of the countries from the names
3%1 e z:r:,lnpelagf.?ccf:. Ilhe U.l.d. names were left to continue as the geographical
valeﬁt:?eli?n:q u{' tt}.'lll... thamls olislands and, consequently, kept their iconicall ¥ moti-
e ;r:al:jei;l:::d]i;l_ E:T n::\_.-.r*names, however, were coined o refer to the ler-
e i a e‘s, |,u.1hmh _[umi and ocean within inlernationally rec-

gn botders, The referents of the former naturally remained thus collective
while the referents of the latter came to be clearly delimited solid swélhs of spa r—.:
on the map providing no iconic motivation for the use of the definile urticllz ;
the grounds of vague outline or collective status, :
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The new names joined thus:
(37) French Polynesia or (38) Indonesia

in keeping the collective names of the archipelagoes they are made up of distinct
from the unique names of entire territories, which guarantees that the referents
of both designations are easily perceived to be different entities (the chain of
islands and the country, respectively), relieving thus the former from the oblig-
ation to take the definite article. Wherever both designations are the same, the
name of the country is, however, bound to be confused with the name of the archi-
pelago and the article usage based on the collective status of the chain of islands
may inadvertently spread to the designation of the country, e.g. (26)-(33).

The collective status of the referent provides thus fairly firm iconic motiva-
tion for the use of the definite article, vielding only to tinkering with the names
of such territories. Wherever the linguistic clues hinting at the existence of such
motivation prove, however, to be spurious, the definite article is bound to dis-
appear. For example the now defunct article uses with the names of countries
which do not show any traces of collective status reported from earlier stages of
the history of English (Jespersen 1949: 548-550). For example:

(39) the Bermudas

(40} the Brasils, or

(41) the Cameroons

quoted in Berry (1993: 56) to be now yielding to

(42) Cameroun/Cameroon

There is obviously no knowing whether the plural ending attached to
(39)-(41) specifically marked their collective status or some other feature
(e.g. unknown expanse, ete.). It is, however, generally perceived to do the for-
met, 5o once it became common knowledge thal the referents of these names do
not show any perceivable traits of collectivity, the articles were dropped along

with the plural markers,

vV

Perceived collectivity of the referent provides thus sufficient rationale for some
of the stable definite article usages with country names. Still, there remains
a host of article usages this iconic factor is not able to account for, e.g.:

(43) the Netherlands (44) the Central African Republic

Even though (43) is formally plural it does not seem to reflect any obvious
internal plurality of its referent which would make it perceivable as a collective
entity and (44) does not even show such would be vestiges of collectivity.
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Both of these names seem, however, to reflect some features of their refer-
ents in a manner far more explicit than any of the country names discussed in
the two preceding sections. (44) states openly where the country is located
(Central Africa) and how it is governed (a republic), while (43) provides infor-
mation on the elevation of the country relative to the sea level (low). The clarity
of the information contained in the latter may be dimmed by the fact that nether
i$ on its way out of use as a meaningful lexical item but the message 15 easily
driven home by the less official and more readily comprehensible version of (43):

(45) the Low Counties

Here there is no doubt as to the meaning of the message carried by the name
and it is crystal clear that the information is iconic; the country really is located
in a low lying area just like (43) really is a republic in central Africa, The sig-
nificance of such iconic relationships for article usage with proper names is, how-
ever, brought out best by the contrast between (43) and (45) on the one hand and
yet one more name of the same referen|:

(46) the Netherlands {47) Holland

Once the referent is finally assigned a name which does not reflect any of
its features (i.e. low elevation above the sea level or alleged plurality) the defi-
nite article is not and never has been necessary to be used. The difference
between the names of countries which reveal some features of their referents
and the names discussed in the two preceding sections is then only a difference
in degree. In the latter the iconic relationship is quite implicit but the groups of
names are organized around one iconic factor governing article usage, while in
the former the features of the referent are explicitly quoted in their names but
they are not organized around just one type of factor affecting article usape,

In the examples discussed above the features of the referents encoded in their
names werc the type of land in (45)-(46) and the relative location and kind of
government in (44). There is, however, a motley of other features to be found in
country names. For cxample:

- designation of the political system prevailing in a country, e.g.:

(48) the Union of Soviet Socialist Republics/the USSR

which was both soviet and socialist in every aspect of its life;
= name of the nation which has formed and developed a country, e g.:

(49) the Czech Republic (50) the Argentine Republic

where Czech and Argentine denote the nationality, language and tradition dom-
inating on the territories circumseribed by the borders of the Czech Republic and
the Argentine/Argentina, respectively. In the latter case, however, the adjectival
name is in direct competition with the name of the same referent borrowed from
Spanish [(la) Argentina), which is not in any sense iconic, does not require the
article, and, consequently, is quickly gaining ground over the older designation;
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— identification of the main resource of a country, c.g.:

{51} (the) Ivory Coast
which for a long time was explored and exploited by European ivory traders, or

even
— historical detail, e.g.;

(52) the Former Yugoslay Republic of Macedonia

which is perhaps an extreme case both in terms of origin and specificity of infor-
mation. :

The referent features most frequently quoted in cuqnw names are, how-
gver, their political characteristics, which is only natural given thf: faicl l!'ml state-
hami independence, ete. are primarily political concepts and institutions. For

example:
(53) the United States of America/the United States/the USA/the US

(54) the United Kingdom/the UK

(55) the United Arab Emirates .
(56) the Commonwealth of Independent States/the CIS, or the short lived

(57) the Confederate States of America/the CSA

revealing their internal organization (union, k[n‘gdnm, cnmmnnmalth,_a:trgr;der-
acy) and status of individual members (states, mdclppndcnt Smmd:::" : 3
The stability of such definite article usages critically depen d' Frw:vﬂime
how permanent the referent features quoted in “‘.* name are. Sllmul a feature r-
prominence in the perception of a country or vanish ullugc}her ina r:nz.xﬁ'nng 'I:Ip:u-
ation, it will no longer be a perceivable feature clyl‘ the Imlerant andr wi .sl:a]{p
viding iconic motivation for the use of the definite article. A case in point i

(58) (the) [vory Coast : I.
which is both subjectively and objectively scr:n‘less undl Ie_ss as an |;u:-r:.rt ;u::sn;
er and the best evidence of such perceplion 1he31da.a statistics is the fact I{a )

documentary, book, ete, on elephants and ivory invariably fc:a:us%es c::: ;nlyu;‘
Tanzania or other countries in East Africa and hardly ever on (58). . ;ﬂ a:i(m
renaming which removes a referent feature from the name is the transfo

underwent by its neighbor:

(59) the Gold Coast —» (59') Ghana
Whether the feature simply disappeared from the name _{S"-JJ or :31:!115; ll::;

salience in its perception (58), the linguistic consequence invariably tugiqcugsed

of the article. Majority of the referent features quutr:d in the r:lams & ~the e

above seem, however, to be more stable (e.g. elevation of lanh abo vl

level, system of government, etc.) and are, consequently, much more

keep the definite article in use.
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The classic explanation of the definite article usages in {(483-(57) makes
a sweeping claim that they follow from incorporaling common nouns into the struc-
ture of the atfected proper names [e.g. Bemy (1993: 56), or Katuza (1976 47)).
And there is no doubt that indeed it is an astute observation of linguistic facts and
a uscful heuristic since (48)-(57) really do contain lexical items which can func-
tion as common nouns. It is not, however, satisfactory as a linguistic explanation
of such usages. It ignores the fact that there are numerous proper names made up
entirely of common nouns, which have never taken the definite article, e.g.:

(60} Cape Fear (62} Cireat Bear Lake
(61) Pearl Harbor {63) Botany Bay

The common noun explanation is then merely an ad hoc proposal limited to
a handful of names of countries and it fails to appreciate that they naturally
belong with other geographical proper names. No wonder then that it is not able
10 account coherently for the whole range of country names taking the definite
article, let alone any other group of geographical proper names. Most importantly,
however, this explanation does not provide any rationale for the observation
it captures. All there is on offer is a vague and implicil supposition that the pres-
ence of common nouns is in some way incompatible with the proper name
status of the names in question.

In view ol all these flaws the common noun conspiracy may be safiely demot-
ed to the status of a clever observation while the iconic explanation, which does
not seem to suffer from any of those shortcomings, may be claimed to account
for definite article usages with country names far more correctly than any the-
ory put forward so far. The ultimate test of the explanalory power of the approach
besides its applicability to a variety of other proper numes, which has been pre-
sented in Berezowski (1997) is, however, its ability 1o predict further develop-
ments in the area it is claimed to apply to. The final section of the article will
then risk plotting the future of the definite article usages discussed so far and
base the predictions on the claims of the iconic approach.

Still another motivation for such a risky step is the challenge of the gloom
and doom preached for the article in country names by various amateur writers,
A linguistic answer 10 such concerns has to go beyond explaining the present

state of affairs and do what these writers have been doing, i.e. predict further
developments,

VI

The claims of the iconie approach are based on the relationships holding between
perceptible features of referents and the definite article needs of their names. The
stability of the article usage is thus made directly dependent on the continuing
presence of a given feature of the referent. Should for any reason such a feature
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disappear the article is bound to follow in its wake with some lime lag allowed
u inertia,

= IHTI;iuisfn:;Lwhich definitely stand to lose their deﬁnitff am.ﬂes' are thcn the
names whose referents have ceased 1o provide them with iconic rm:niwatmn_ for
such usc. The largest group here is made up nf. country names whu*:h acquired
the definite article due to the vague or nonexistent outling of ﬂ‘wiri mfcr;nts
(64)-(69). In the era of international treaties, u}mwmmns {:md argarfmauung 1 h:re
is no room for such indeterminacy and the artml:a shulr.uld follow suit. In the t eie:
ather cases the referents of the names in question either pruvuc} nnE to be col-
lective (70), have been superseded by designations free of any iconic clcm;:;ts
or stopped to be perceived in terms of the feature enc_uded in its nan'!r:h(l ).
Provided that no political events interfere with tl'te \V({rklﬂgﬁ of the English lan-
guage, the following names should then shed their articles:

(64) (the) Sudan

(65) (the) Lebanon
(66) (the) Gambia
(67) (the) Yemen
(68) (the) Ukraine
(69) (the) Cameroons
(70) (the) Argentine

(71} (the) Ivory Coast W,
while (the) Congo, which seemed to be doomed along with (ﬁ#};{’iil} utr::::nt {::
latest political developments in that country, seems l:]‘hswc evar e c:af-: s
by becoming a part of a country name revealing some features of 1ts referent:

(72) the Democratic Republic of the Congo

proclaimed by the new regime to be a democracy based on & Fc:publtcm? TvT::EL
The whole designation along with (the) Congo ha,“ then joined nfam:.s e
article uses are founded on much more permanent referent cﬂun’tr}i -T?;urf:tivm-
in (64)-(71) and are thus sure to stay. l:} the same r_mumur any :u‘ilﬁ: ; Hihy<
ed by stable features of referent countries are not I:kﬁh.:F to hec:amq. - r.?gco-
time soon. Whether it is the collective status of nrchmelagms or 0 e
graphical and/or political featurcs brought up in the preceding sn:v.'.lu;'.~11m':l= o
listed in (64)-(71), they are judged to be permanent _l:nuugh to ﬁuma nal; b
viding iconic motivation for the use of the Qcﬁmtu article. Th; fo {::wmg
are then not expected to lose their mticles in the foreseeable future:

(73) the Philippines
(74) the Cayman [slands/the Caymans
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(75} the British Virgin Islands

(76) the US Virgin Islands

{77) the Faroe Islands/the Faroes

(78) the Bahama Islands/the Bahamas

(79) the Channel I1slunds

(80) the Marshall Islands

(81) the Netherlands/the Low Counties

(82) the Uniled States/the USA/the US

(83) the United Kingdomithe UK

(84) the United Arab Emirates

(85) the Central African Republic

(86) the Commonwealth of Independent States/the CIS
(87) the Czech Republic

(88) the Former Yugoslav Republic of Macedonia

unless the names are changed so that they do not reflect any features of their ref-
erents or the referents become history themselves, The former was illustrated in
(34)-(36) above and the latter may be exemplified by the sudden and unexpect-
ed demise of (48).

The only country name which seems to elude the explanations and predic-
tions put forward above is the designation of the smallest one:

(89) the Vatican

The name has clearly been borrowed wholesale along with the article from
the name of the ancient district of Rome, where the state is located, but that does
not explain much. There is no knowing why the names of the districts of Rome
should need the article in the first place, ¢.g.;

(90) the Aventine (91) the Palatine

and the only comfort comes from the fact that the same situation can be found
in New York where one borough does take the definite article:

(92) the Bronx

In spite of this deficiency it is, nevertheless, believed that the account of defi-
nite article usages with names of countries put forward above is far more coher-
ent and comprehensive than any other one advanced so far and its greatest asset
is the fact that it does away with any ad hoc theories and makes the definite ar-
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ticle used with country names do exactly the same it does anywhere else in
English, i.e. implicate the unigueness of the referring expressions in its scope
(Hawkins 1991: 414).
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The Meaning of Jeremiad and Its Particular Use
in the Political Speeches of President Reagan

The purpose of the paper is to present, on the example of one of the best known
contemporary American presidents, how the meaning of jeremiad was changed
mainly because of its adjustment to the political speeches of Ronald Reagan.

The notion of politics is here understood as: ““The interaction between gov-
ernment and the people who are governed. In democratic societies, that interac-
tion occurs principally during elections, as in the United States and Great Britain
[..]" (Woll and Zimmer 1989; 291, G-13).

With regard to the aforementioned it is the American president who is on the
top of the hierarchy of governing, often incarnating projected national beliefs and
acting as the highest pricst of this supposedly blessed land, No wonder then that
it is no one else but the American president, who very often uses symbolic lan-
guage of political discourse charged with the principles of the so speeific American
election version of reality sumply to gain more votes and the public approval.

[t should also be pointed out that the jeremiad of Reagan is a way of address-
ing Americans within a political context. Therefore, it may be considered 1o be
included into the American political discourse notion, The above mentioned dis-
course may be regarded as a dynamic phenomenon of interaction between lan-
guage and its contextual embeddings (see, for example van Dijk 1997).

Many political scientists view the institution of the presidency as limiting
and controlling what an individual president can do (Ericson 1985: 4), 1t is the
American Constitution that vestricts the legal authority of the office as well as
numerous bureaueratic establishments thal obluscate president’s action, Never-
theless, al the same time the president’s words seeim 1o generale enormous power,

Let us now consider the way Ronald Reagan employed his oratory in the
presidential campaign of 1980, Throughout the campaign, Reagan’s speeches
functioned as secular sermons, and it is to be noticed that their texts derived from
a Puritan address delivered approximately 350 years earlier. President Reagan
was supposedly well aware of the parallel as regards his campaign rhetoric as
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well as religious sermons, When accused of delivering virtually the same speech
for years, answered calmly, according to Bakshian (1980; 157):
lsn't it a bit like o minister? You could sy he's suying the same old ling - he's ot a differ.
enbsetmen every Sunday but his theme is one and the same, My theme, as far back as I eun
remember, was a warning... The theme is thal we continue to centralize authorily, we con.
tinwe with the government growing bipger - and every lime we do we're losing freedom,

It is apparent that the Great Communicator used America’s oldest sermon
struclure to arrive at the soul of America. The soul would translate into the
American Puritan Dream so well rooted in every American citizen since his carly
childhood. The form that is used most ofien by Reagan is the form of the jere-
miad. It may be defined either as a tale of woe, a prophetic warning foretelling
disaster, or denouncing the evils of a civilization {Baldick 1990: 115). The model
ol this kind is to be found in the Old Testament, where the Hebrew prophet
Jeremiah states (Jeremiah 2; 19);

Thine own wickedness shall correct thee, and thy backslidings shall reprove thee, know there-
fore and see that it is an evil thing and Biter, thal thou hast forsaken the Lard thy Giod,

[t was the prophel Jeremial, who lived during the downfall of the kingdom
of Judah, who called Jews to forsake their “wicked” ways and to obey the laws,
It was also the very prophet who had presented potent apocalyplic visions, being
at the same time a lone voice of conservative values striving for their mainte-
nance in the society. Scavan Bercovitch (1975 7) in his work The American
Jeremiad admits to its moral relevance, and explains that the “proper” jeremiad
is rather redemptive in nature. Morcover, the very form of jeremiad is regarded
to imply in its structure, and obviously in its content, a penetrating moral sig-
nificance and commitment. Regardless of the et of the 0ld Testament jeremiad
having a rather merciless character, Bercovitch (1975: &) perceives its parlicular
realization as the one that aims at the eventual Paradise on carth, rather than tak-
ing under consideration the current hardships:

In explicit upposition to the traditional mode, it nverts the docirine ol vunpennce into 3 promise

of an ultimate suecess, allirming to the warld, and despite the world, the inviolability af the

colaniul cause,., In Burope, let me emphusize, the jeremind pertuined exclusively to mundang,
soelal matters, Lo the city of man rather (han the eity of God, Tt requined pot conversion hal
morul abedienee and civie virtue, At best, It held out the prospect of lenporad, worldly sie-
east, AL worst, 1t threntened not helliive, but seeular calamity (disease, destruction, death). The
Purilans’ concept of their jeremiads was to diroct an imperted people of God wward the Tl

filment ol their desting, 10 gutde them individually toward sabvidion, and colleclively toward
the American cily of Cod,

There was to be seen the harsh contrast between the Carterian darkness and
the bright future of the self-appointed Founding Father - Reagan, who appeared
to have known for sure how (o bring America back to its glory. The Republican
President has started his career as a Democrat, and in the course of time he, how-
ever, learnt to shift the emphasis of hig oratory. As a final version Americans
received a very optimistic deseription of an age of prosperity and almost

[h!]!

Y
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omnipresent well-being, It would be interesting (o ].-eme.mi?ﬂ.r. fl:iflnt [.{a:ag?r; begf:}n
his politics as a politician that had a sumf:v?-hat pessimistic :lb:tbbal.lllhl':; ol how Lar
America had detached itselt from the orsgmlal convenan! ol limited burcaucra 11:.r
establishment. [n the view of many a politician thvlml'e are Lo be noted more gener-
al characteristics distinguishing the American nnhm:al‘ diseourse, ﬂ)r. the cnuinry.
has a definite purpose for existing which translates into the American dr{.::jm:
understood as a set of communal ideals am:i valufzﬁ, as well as goals I:hai:t ‘hung
together the majority of the American nagmn {Colbert 1995), lemalnl Lagan
(1989: 44) has apparently applied the American Dream wuluus. to hls_ ow.n version
of the jeremiad appealing for restoration and progress at the same time:
We who are privileged 1o be Americans have had a rendezvous 'If'rlh.h destiny sim.“:: the mm'm:n:..
in 1600s when John Winthrop, standing on the deck of the tiny Arabella off the ,ETM_L_ nr
Massachusetls, 1l the litthe band of Pilgrims: 'We sh_a]l be ""‘f a c_:ty upon 4 hill. The r.yusl:
all people are wpon us so that ifwe shall _rtr:al falsely with our God in this work we havE u_n{ t‘\i
taken and so eause Him to withdraw iz present help from us, we shall be made a by-worn
throughout the warld.'

According to Puritan beliefs the colonists who came to New England 1[; the
early 16005 were the chosen people. They werc to build the New_ Jcrulsaiimﬁl_'ﬂ:
“sea to shining sea” in America, Being certain that the time dr:::ﬂJ:‘r|E~:<:|:1:11 in IjI :: Fl: )
was approached, the colonists came tut 1hu_ New to prepare tolr the I:‘Whg;,] 1&
Needless to say that they were strongly inspired by a sense c:gf mlssu;ln.‘ 8 i
be kept in mind that the very same addrcss,rwhcrefrm}w. Prcsn::llent' l{;jfgan a agn-
ed his “city upon a hill” line, is to be found in Jnhn_ Winthrop's Am. ella scrnﬂ:hm.:
John Winthrop, the apparent leader of the community, muslt have huc]n aware i
the expectations of “his” Puritans could make them rapacious am_J also tn?: ;1ari_
concerned with worldly rewards, so that they would relinquish their dut}f o ]; o
ty and mortification, Therefore, Winthrop warned the newcomers {Ericson :

BE) what could happen:

- S L
The eves of all people are on us, 5o that if we shall deal falsely with our God :nllII;:s :,:I:,,;T;:
wie have undertaken, and g0 cause him o withdraw his present Imlpl:u fru:TL us, we sruﬂq];;ik e

f - ; s5 0 S)e
] 2 wrlidl, We shall open the mouths ol enemie
i story and a by-word through the wo r o st
(g o, ¢ ‘ofessors for God's soke, We shall shame the faces

al the ways of God, and al] professors . d : ;
Ciod's wu:;lh}- servants, and couse their prayers o be turneed inlo GUTses LPON U until we be
consumed out of the good land whither we are going.

The Puritans profoundly believed that Christ would come vcr_vl saéyn L:?N 111.::5
them. No wonder then that they may have found ﬂ'LCIII'lsel'ﬁ"GS ina qu:lmdary s
he did not arrive to rule them. Nonetheless, increasing prosperity an kpu :: e
freedom have changed the “eity upon a hill” inltn. what many may thin is i
to an economic and civil Eden, Many civil religions appeared in ‘:n];m:i e
three and a half centuries since the Massachusetts Bay 'I.'_:.'u'ltm}’ T}fl] hm;,l e
lished. In this regard President Reagan has not dufma aujythm_g, specia o ; e
ly created his own mythology with the American jeremiad b‘:}lﬁb t1I Efﬁ;ct '
means of influencing the American audience. In order to strengthen the




60 Fiotr Chruszezewski

—

was combined with Reagan's media created image, carcfully prepared phrages,
catchy slogans, as well as sweet TV adverlisements of Pax Americana, In Spite
of Reagan’s advisors reminding him of the dreadful possibilities of a failure, he
never failed to see a glorious tomorrow, which brought him victory two times in
a row (Colbert 1995),

One of the American Studies scholars, namely David Howard-Pitney (1990 g),
has worked out an outline of three distinet parts of the secular American jere-
miad, so often used in politics and particularly often embarked on by Raonald
Reagan in his political campaign oratories. [ts inherent parts are as follows:

I. The promise that stresses America’s special destiny as the promised land
and its covenant with God;

2. The declension that cities America’s failure to live up to its obligations
as chosen people, its neglect of its mission, its failure to progress sufficiently, its
national sin of retrogression from the promise;

3. The prophecy that predicts that if Americans shall repent and reform, the
promise can still be fulfilled.

It may be believed that the U.S. had very much developed, ultimately becom-
ing one of the most favored and powerful countries on the face of carth, which
could have been due 1o the constitutional concepts of individual freedom and
limited governmental powers that constituted the America’s covenart (Colbert
1995). In other words, America had been blessed by God as the home of liber-
ty, and it was precisely what President Reagan was doing. He redefined the old
form of Puritan sermons and made them fit into his late 1970°s and early 1980°s
campaigning tactics. Ronald Reagan scemed always hopeful and strongly advo-
cated voting for the glorious future, that is himself,

Few Americans have noticed in due time that Ronald Reagan argued from his
own definitions of terms, using high-level abstractions. According to Hayakawa
(1990: 93), the high-level abstractions pain an unfavourable reputation because
they are so often used, consciously or unconsciously, (o confuse and befuddle
people. T feel that the aforcmentioned is worth considering, as we can not be
certain whether it has been the case as far as President Reagan is concerned.
Reagan mentioned several times that something had gone wrong in America and
that the people had been misguided by leaders who violated the covenant, The
solution was to restore the original covenant and recover its blessings before it
was too late. Therefore, Reagan's message was a secular version of the religious
jeremiads from the Old Testament prophets who used to remind that in every
generation sins were the cause of national disasters, and that repentance led 1o
new life and salvation (Barton 1990: 51),

Reagan’s jeremiad was particularly appealing because unlike the Old Testa-
ment prophets and the American Puritans, he blamed America's problems not on
the people but upon their leaders, who had “let the soul of a nation rot” {Cannon
1969: 276). In the light of the above we could consider jeremiad to be a special
form of politically formed language. If to the just mentioned, keeping in mind the
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way Americans have been communicated to by Ruagﬂr}, we add the view qt‘ lan-
puage being the result of cognitive processes and cnnmldcrcd al the same time to
be both a psychological and physical carier of social and -::ulﬁl.urul lhnE:-ugh_ts
(Anusiewicz 1995: 113), then we should conclude that the Amcrican society is
still a profoundly Puritan society, Therefore, we can say that it hps been very
appropriate of President Reagan 10 use the form of the jeremiad while addressing

Americans,
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Process Orientation — an Integrative Concept
of Foreign Language Learning!

L. Explanation of the term and introduction to the concept

Process orientation is not an absolutely new concept. Originally the matler was
taken up by Bredella who in 1987 presented his considerations on a draft for the
process-oriented teaching and learning of literature. At the end of the 8ls, the terms
“process™ and “product” were introduced into foreign language didactics as differ-
entiating concepts. Above all, Breen (1987} and Nunan (1988) as well as Rost
(1990) understood process orientation “als Orientierung an den sprachlichen
Verarbeitungstihigheiten des Lerners™ (as an orientation towards the learner’s lan-
suage processing abilities®) which according to foreign language didactics meant
“Orientierung an den Lemfihigheiten des Fremdsprachenlerners” {orientalion
towards the learning abilities of the foreign language leamner) (WollT 1993, 27 (1),

Besides that, Schwerdtfeger’s (1975: &) considerations on the mutual influ-
ence of working with media and learning are of important relevance in [oreign
language teaching. Schwerdtfeper defined media as “kenstruktiv-dynamische
Mittel..., durch deren Tinsatz Prozesse verschiedener Art im Individuum her-
vorgerufen, erleichtert, befiirdert oder aufrechterhalten werden” (constructive-
dynamic means.., through whose application processes of various kinds can be
stimulated, eased, promoted or kept up). She characterised media as “prozel3-
Konslitutiv” (process-constituting) and therefore demanded as early as 20 years
ago medig-applicalion oriented towards the learning process in foreign language
classes. Additionally, she recommended thinking over the effects of the media
content and possible learning stimuli rather than the technical side before using
media in class — in accordance with an integrative view of learning. Not the tech-
nical apparatus but effects on learners and their ways of learning are to be the

! Revised version of an article in Der Frameeprachliche Unterviche 101996, translated by
André Preifiler
T All German quotations were translated by André Preifler
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focus of consideration! These basic conceptual ideas have still to be practically
realised in many areas of language teaching, That is why there is a further need
to investigate and discuss the theory and practice of process-oriented rmedia-
didactics of modern languages (Cf Multhaup, WolfT 1992; Gienow, Hellwig 1993
and 1994,

Process orientation stands for complexity and integration. Some of the fea-
tures of process-oriented learning correspond with characteristics of other con-
cepts in foreign language theory including learner autonomy, aricatation towards
interactive learning (Handlungsorienticrung), as well as creativity. This is an
tmportant indicator for the complexity and integration of process orientation.

Little describes learner autonomy, presumably the most consistent learmer-
oriented concept, as

a capavily ~ for detachment, eritical reflection, decision-making, and independent action. It

presupposes, but also entails, that the learner will develop a particular kind of psychological

telation to the process and conlent of his learning, The capacily for autonomy will be dis-

played both in the way the leamer learns and in the way he or she transfers what has been
leamed to a wider context.

The features of learner autonomy listed by Little — as will be seen — are com-
patible with process orientation. They are in a way part of it. Here the process-
es that take place in learners are central issues of the concept, autonomy devel-
ops as a process and is therefore part of the process-oriented approach.

Oricentation towards interactive and creative learning emphasise the learm-
et's practical activities and creative powers, Teaching that is oriented towards
interaction demands the capability of “sprachliche Kommunikations-und Erwerbs-
prozesse autonom handelnd zu gestalten” (crealing processes of communication
and acquisition by autonomous actions). Interactive oriented learning processes
are “erfahrungsbasiert, (kommunikativ) motivierend, interalktiv, prozefi-und pro-
dukctorientiert, entscheidungsbetont” (motivating communicatively, interpersonal-
ly communicative, process- and produci-oriented, decision-forcing, and based on
practical experience), They aim at establishing interactive language competence,
the ability “mit anderen Menschen im Konlext der gemeinsamen Lebenswelt
inhaltlich engagiert und partnerorientiert sprachlich zu interagieren, um cine bes-
timmte Absicht zu verfolgen” (to interact in a content-involved and partner-ori-
ented way with other people in the context of their common environment by using
language to follow specific intentions) (Bach, Timm |989: 18, 10, 17 {£)

Orientation towards creativity particularly focuses on stimulating “Ler-
nende(n) zum Schaffen von etwas — wenigstens subjektiv — Sprachlich-Neuem”
(learners to creale — at least subjectively — something new in language). The
“sozial erzieherische Komponente” (social-education component) of interactive
oriented teaching is clearly visible. “Sie scheint dominant zu sein” (It seems to
be dominant) (Hellwig 1993: 02,

Particularly the learner's activity is considered to be a basic feature of the
‘processuality” of any language acquisition and language usage. The web of vari-
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ous processes of assimilating and developing language and information, as well
as learning processes, finally constitule the subjective language product in con-
nection with certain intentions, Orientalion towards interaction and creativity are
basically founded on processes,

Therefore: For institutionalised language learning il 15 very impaortant to
know through which contents and forms of the “syllabus,” in which activities
and with which results the ability and willingness for intercultural communi-
cation can be stimulated and developed adequately in a process-oriented way.

In Fig. 1 the concept of process orientation is illustrated in a generalised

form,

Media Processes Products

teacher helps with

process-oriented process-oriented
i wirking technigques
Tieeia

STIMULATION

cottent 3+ form

) F‘mf’“f‘_l FT¢ new subjeclive

STIMULATION Elfcmp“'i L EARNER TEXT

ive i

thoughts, ideas, per- T | content » form

spectives;, cholee,

warking techniques
{see teachet) / \

process like processing of information and -s—= process like developing of information and

lanpuage: languagﬂ_:
— perceiving (listening, watching, reading...) ~ formation of o concept o
— gelivation of factual and activity related ~ agtivation of factual and activity related

knowledge of the world

activation of factual and aetivity related
knowledpe of language as well as philos-
oply of lifi: lexical-semantic, grammati-
cal-ayntactic, phonetic-phonelogic/araphic-

knowledge of languape of all elements of
the language syslem
— activation of factual and aclivity related
knowledpe of the world
— maodification of knowledge of language and
the world as well as philosophy ol life n- m‘aphcl::.lic, textual ey G
cluding memaotizing ~ linguistic as well as nonlinglistic rca]_ma—
tion of the concept as [(ext (speaking,
writing, seting and other kinds of doing
and expressing...)

Fig. |, The coneept of process-orientation in a simplified form
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We understand process orientation as a complex-integrative congept, Sup-
ported by findings in cognitive- and learning-psychology, psycholinguistics, and
neohermeneutic wxl-theory — a concepl that aims at intensifving and deepening
foreign language acquisition by constantly stimulating subjective learning
processes,

These are, first of all, processes of activaling and modifving subjectively rep-
resented factual and activity-related knowledge about language, the world and
the sell, as well as mediating processes between represented and presented infor-
mation. These various intermingling processes of activalion, mediation and mod-
ification decisively initiale the development of concepl and language.

It can be principally assumed that the learner’s entire system of receptive
and productive processing of language and information has to be addressed and
activated, Presented by different forms of media topics/contents that are impor-
tant and relevant for the lewner are used to stimulate process-oriented working
and learning, Stimuli can also be given al the interpersonal level both by learn-
ers and teachers. The process-oriented approach intends to strengthen the learn-
ing abilities as well as the learner’s responsibility and the productive components
of working- and learning-processes, so that individually new texts can be devel-
oped on the basis of evaluative concepts. These are most of all language texts,
but also other meaning-carrying structures such as graphic sketches or pietures
which can be developed to serve the productive use of the foreign language,

2. Media and text diversity
to stimulate psychomental processes

In spite of general agreement on the fact that language-texts are of different effec-
tiveness in diflerent phases of the lcarning process, the use of the writlen lext is
often still given absolute or high priority,

2.1, Change of the form of media

It is obvious that the use of different media has to be adapted to the learning-
group, the learning level and to the state of the learning process. For example in
the beginning phases of learning, when there are delicits in factual and/or activi-
ty-related knowledge of language and the world, the adeguate medium should
guarantee the efficient receiving and processing of new knowledge. Static pic-
tures, paralleled by a matching text which can be perceived successively by the
iu:a_mcrs would be more useful in this case than a lecture without pictures or
written text or even a TV-film for that matter, However, texts and film could be
used legitimately in a following process-phase: The oral and/or writlen text would
build upon already developed ideas, upon processed knowledge of language and
the world, which could be the preconditions for the successful use of the TV-
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film. The simultaneous activity of ditfferent levels of language and information
processing, which the learner can apply for a dynamic picture-sound quality, can
usually be reached by using different forms of media (Gienow 1993 50},

Inter- or intramedial change is usetul and does make sense, Texts — between
which there are for the pupils frictions, breaks, absurdities, alienations, incom-
patibilities, oppositions and challenges while reading — are, according to Decke-
Cornill (1994: 272 1), of pedagogic and textdidactic value because “sie 6ffnen
die einzelnen Texte und schliellich das Thema selbst fir cine weilerliihrende
Auseinandersetzung” (they open the single texis and eventually the topic itself
to further discussion).

A justified change oriented towards the attained learning level, opens up sev-
eral possibilities of attracting attention or keeping one’s distance, of perception
and interpretation. Multilateralness and diversity in the offer of learning materi-
als correspond with the complexity and differentiation of learning processes, lead
to a “fusion” of language, the world and the self, alleviate this fusion of per-
spectives, of spoken and written language, of language with pictures in noise and
sound or with pictorial and plastic expressions of states-of-affairs and actions,

2.2, Topics/contents of importance and relevance

Topics and contents in foreign language learning should not be chosen at ran-
dom. Kramsch (1995: 52, 62) for example insists on “intellektuel]l vertretbare
humanistisch orientierte Inhalte” und sich “mehr auf den neu entstehenden und
sich veriindernden... Sprachlernerfin selbst (zu) konzentrieren” (concentrating
more and more on the newly emerging and altering... language learner by using
intellectually acceptable, humanistically oriented subject matters) to supplement
traditional communicative goals and a mere functional use of language.

Instead of beginning at the level of communication, deeper existential foun-
dations of communicative language capacily are ¢embraced so that language learn-
ing is combined with the development of personality. Therefore topics/contents
of importance and relevance are needed, as for cxample Postman's (1992; 185 fF)
“most important and time tested stories of mankind” as a reservoir of resistence
against the almighty power of the fechnopol. Hawever, important narrations ol
our times in language, picture and film can also include contents of relevance.
What does this mean in essence?

Depth instead of superficiality: According to Holzkamp (1995: 222) we see
in depth “primir ein Kennzeichen des (Lern) gegenstandes, wie er mir von
meinem Standort und meiner Perspektive aus gegeben ist” (primarily as a fea-
ture of the (learning-) matter apprehended from my personal situation and my
perspective). “Ein Lerngegenstand ist mir zundchst ‘in meiner unmittelbaren
Weltsicht stets nur in seinen... oberflichlichen Beschaffenheiten zuginglich: Ob
ich daritber hinaus weiter in ihn eindringen kann, hiingt vor allem davon ab,
wieweit er vermitielte Bedeutungsstrukturen enthélt, die., bei weiterem
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Gegenstandsaufschluli.., erfabar werden, also quasi selbst Tiefe besitzt” " (In my
immediate view of the world a leaming-matter is first apprehended in its mere
superficial structures: whether I shall be able to become invalved deeper in it
depends on how far it conlains mediated meaning-structures that become com-
prehensible during further preoccupation, on the depth it contains in itself).
Learning-matters must therefore consist of layers of meaning; they have to be
ambiguous and open to interpretation, involve problems, enigmatic and troubling
aspects, also innovative and alternative perspectives to affect the pupil and aid
an intensive processing in the depth of “Denk-Filhlen(s)" (thought-feeling)
(Christa Wolf). Thus it brings about the analysis and development of sense.

Life-practice and experience as access: The version of the communicative-
oriented Threshold Level (van Ek, Trim 1991), revised by the European Council,
surprisingly contains “bestimmte ‘wniversal experiences’ (5.103): existenzielle
Daseinserfahrungen, die fiir alle Menschen prégend sind” (certain ‘umiversal
experiences’ (p. 301); existential experiences which are of permanent effict for
all people). Following ZydatiB (1994: 367 [) this shows “das Prinzip der
Anbindung der auszuwihlenden inhaltlichen Aspekte des jeweiligen Ziel-
sprachenlandes an die bisherigen Lebenscrfahrungen der Schiiler” (the principle
of binding the chosen content-aspects of the target-language-country to existing
learning-cxperiences of the pupils). For the sake of general life-practice and expE-
rience, the perspectives of the text should meet the learncrs' pre-perspectives/pre-
vious experiences, Only then can a “Verschmelzung der Horizonte” (fusion of
the horizons) (Gadamer 1965: 359) accur. The “principle of binding” is essen-
tial for learning in so far as the individuals may decide for themselves whether
they will, for example, attend to a topic and certain contents or not. “Lernge-
genstiinde sind... etwas, das dem Individuum auf der Weltseite gegentibersteht,
dessen AufschlieBung sich das Lemnsubjekt zum Ziel machen kann,..” (Learning
matters arc.., something that faces the individual from the world around him/her,
whose discovery the learning individual might be aiming al...) (Holzkamp 1995:
208). As a rule the binding succeeds when a relation can be established between
learning matter and processes of finding the inner-self, so that the matter is con-
sidered of importance (cf Gienow 1994: 84 1)),

In order to achieve a constantly deepening revelation of contexts in mean-
ing and sense, which are particularly part of socioculiural topies concerning the
turget-language-country, its people or universal states-of-affairs and social expe-
riences, contents of importance and significance are essential, This gives rise Lo
the following criteria for choosing texts of different kinds of media:

= A text that is ambiguous, open to interpretation, and consists of layers of
meaning will provoke and introduce individual as well as controversial variants
of interpretations,

= It should include particularities, unusual aspects, improbabilitics, or some-
thing enigmatic and problematic, in order to fascinate, make curious, initiate
questions and predictions as well as stimulate imagination and thinking.

Y
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— It should concern as far as possible cormmon life practice and experience,
“Suchbewegungen” (searching-movements) (Ziehe) and processes of }'mding the
self of the learner but it must also deliver understandn_btc ﬁimrc-c:nenltcd per-
spectives so that “binding” and individual meaning making are possible in depth
and intensity, _

As a rule these requirements are fulfilled better by texts with art content than
those without, Because of their layvered ambiguity, s:.rmbnlisn_'l and openness to
interpretation they provoke the learner’s own thinking concerning a certain topie,
a fundamental basis of meaningful foreign language acquisition and usage.

3. Process-activating learning-techniques

3.1. A general illustration

We call all those techniques of learning and working in forcign language teach-
ing “process-oriented” which stimulate and enhance psychomental processes
within the learner, likely on the basis of theoretical references, prcsumat_'-lc on
the basis of considerations in didactics, proved by observations and experiences
in the classroom as well as empirical investigations. _

According to Little, they are intended to develop autonomy in the learner by
inducing within him “detachment, critical mﬂec_.‘:‘urr. decision-making, and .‘ndel-
pendent action” (compare with part 1 of this article) and one cPu]d go on as fo ;
lows: enhance perception and comprehension; develop meaning and a critica
view towards media — mainly their manipulative side; assimilate concepts; inte-
grate content, language and intercultural learning; arvouse communicative .'r'r.‘-
tiative and responsthility; stimudate prun’m:ﬁ'vir and .:.-muf'fve response. aespuri
showing specific learning effects, many traditional learning prncj;durcs 0 no
achieve these claims: multiple choice methods or immediate attaching of mnl]:ler}
tongue meanings to foreign language lexis, ‘I'ur example, shorten proccsg;s ud
thinking, make learning selective (limil intensive learning); mere pattern drill an
many narrow fill-in exercises enhance superficial mcchamcnl leas:::nmg. e

According to Rampillon (1985: 14) learning-lechniques are Vcrl'e.lhn.}'l. :f
vom Lernenden absichtsvoll und planvoll angewandt werden, um s:m 1rr.*:m -
sprachliches Lemen vorzubereilen, 2u steuern und zu kontrollieren {du;EccsE
which are applied intentionally and methodically by the learner to prepare, direc
and control his foreign language learning). In contrast (o Iworkmg-llcch;ljnqucf.
(“Arbeitstechniken') WollT calls them process-oriented. qu?c:lng—techmqu“ most

of all focus on the acquisition of mere linguistic skil!afcapabllmes (1992: 173-187).
Leaming-techniques, however, are designed to achieve mlr.mh_muru (see nl'{uve}. ;
On the base of theoretical findings and dit‘l‘crunt_ publications on learning an
working-techniques, Hellwig (1993: 87 ff) compiled a ca!n]oglf!: of prfwcss-
oriented techniques of learning and working (compare box 1). First, there are
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less complex techniques such as basic forms of process-oriented learning, and
second, rather complex techniques such as extended and comprehensive forms.
Usually complex techniques include less complex technigues so that the pupil’s
permanent activation would be the result. The additional differentiation between
techniques of language-reception and languape-production stresses predominant
aspects of language usage, for all given technigues include receptive as well ag
productive activities {compare box 1).

3.2, Specification in practice

The following example from teaching practice will illustrate the concept:

A BLAKE-poem interpreted pictorially. Although the stimulating effects
of pictorial art on speech and writing have meanwhile been recommended and
practised more often (Akinro 1993; Eichhorn-Tugen 1993; Mischkowski 1995,
Hellwig, Sickmann 1989; Charpentier, Cros, Dupont, Marcou 19935), the trans-
position of literary texts into pictures has been uncommon in torcign language
teaching, W. Blake (1757-1827), G. M. Hopkins (1988: 134 {£, 36 ff,, 48: 21985:
27 1t., 30 1) were pictorial artists as well as poets and thus created many of their
works through the eyes of an artist, as visualised art in linguistic form. Because
of this, some of their texts are open to picture interpretation, may in fact suggest
this to visual processing recipients.

An example for such a poem is Blake's passionate light-vision in form of
a letter: First Letter, to Thomas Butts (Oct. 1800), written from Felpham to his
friend and patron. This mystic-anthropocosmic vision is an important, extreme-
ly meaningful text even for today’s young people, as the following reception will
show, In a seminar on “English Poems about 1800, Hellwig proved different
ways of interpretation in pait-work: (1) the traditional analysis following the sys-
tematic criteria of lyric evaluation (the speaker’s point of view, their layers of
meaning and linguistic means of expressing), (i) the free translulion into the
German language and the explanation of the translation-process as well as, {iii)
the interpretation with the help of a pictorial draft and its explanation in foreign
language. The variants (ii) and (iii) can be called process-oriented (*language and
media transferving’). In two (of nine) groups students preforrod pictorial trans-
position,

M. Meynecke’s result of the pictorial processing of language is preceded by
her personal descriptive draft of understanding:

The first three lines are a kind of intraduction, The lyrigal 1. tells the reader that be had a

vizion when he was looking al the sca... The following 71 lices are a deseription of the visien,

while the last two lings belong ta the spuaker’s reality again. 1 is not difficult for the reader
to distinguish the lyrical P's reality in the inteoduction snd at the end of the poetn from the
vision whic is described in between, The vision itsel I} however, conzists of several images,
which blend into one another, The fiest image (15, 4:22) is dominated by the light of the sun,

which is personified in lines 21 and 22 ‘For cach was o man/Human-form'd.* The second
image conlinues the idea of human forms in nature: Every stone o the Land/ . Cloud Metens
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& SractAre Men Seen Afae’ (s, 26-32) In the third image the byrical T becomnes o part of
this vigion of lipht, Tl seems to float in the sunbeams and sses the town of Felpham beneath
bis “brighl feet’ (L 353-36% Then be deseribes Felphan's personification as a woman with
‘goft Female charms' (1, 370 This woman holds the shadows of his friends and Family in her
artms. [1contrast Lo the lines before the next passape of the poem (Ls. 45-39) 15 much more
difficult to deseribe as a clear picture. Here the many men formed by light and sunbeams
hlend into ane man who speaks o the Ivoeal T (Ls, 303 1) In the next image the 'sun=man’
addresses a tram horned with geld” (L 62) In the fingl image the lyneal 1 becomes a child
again and sees his friend by “the fountains of life” (1 76,

The student offers a first result of her process-like experience with poetry.
With the help of a descriptive-arranging strategy, factual and strategic-procedur-
al knowledge of the world and language were activated by following the pictor-
ial expressions of the letter-poem passage by passage, observing, understanding
and, in the initial stage, interpreting to develop a piclure-anticipating concept of
understanding.

=\ 22
b N O -

N

The draft shows the sun-man in his polar — cosmic and worldly — reference.
It is interesting how the student, referring to the poem, manages to show llmr.r’}an
nature in ils complex and nearly mystic-surrealistic overlapping or ‘n?crgmg of
waorldly-cosmic, female-male, individual and social aspects anld r{::iatlnns. Here
the process-like language processing becomes felt cunceptl‘mhsetimn as thm{,gh
lurning deep internal experiences outside by way of illustration, Her cx]}]anﬂuqn
(‘explaining’) comments on the sketch, transforming pnlsmlrml pmd_uc:tuljn again
into language production, and so indicates the boundary limits of a pictorial inter-
pretation of poetry.
It iz quite difficult to transform a mythical and visionary pocm like H!u_kc‘s... im? a pheture
that is to contain every part of the 1cxl. The poem consists of several visions... wh::::h e JIDE
clearly separated from each other, In my sketch | try to cnmb_in: the idea Inf‘ the sutl-man
wilh the other separate images. 1 had 0 do without a pictarial ]:l_n:smtatmn af the tyrical
1 beeause it would have been oo difficult for me to distinguish him [rom the other human
shapes in the pieture, for example his friend in the arms of the woman of IFn;::Ip]n{m or the
human forms in nature, Therefore my picture containg the coastal landscape in the introdue-
tion, the sun as a human shape composed of many smaller shapes, a woman arising from the
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houses and ehureh ol a wwn, some human figures i her ams, te buman shapes i nalore
and the “ram..." In the poem the whols vision seciss to be ruled by the idea ol cverything
merging into the sunbearns. That is the reason why the sun iz the biggest fizure in iy pie-
tre and the ather fgures are subordinated 1o i,

Whereas the landseape, the sun and the woman of the town o F. can easily be connected,
I had some diflicultics with 'the ram...' To me it iy not clear where he has 1o be plaged in this
order of figures, Fle is oo important 1o be left out, however, and so 1 had w0 place him in the

skire of the woman, In this position he can be interpreted as being opposite 1o the sun as well
as being part of the whole vision,

C. Rankin emphasises in the processing-result of her pictorial sketeh the
archetype of femaleness and maleness in the vision and interprets it as being part

of the sun-like, life-piving energy-centre of Mother Nature as well as her cco-
logical context,

= Mother Nature cradling the world in the palm of her hand.

= 8he is presented in antique clething, a ving of fowers in ler bair (circle of life)

= The power emitted from this world shoofs powerful rays of encrgy, but encircles it, keep-
ing all of its life alive and taking power from the Life fiself (o stay alive. (apoin the eleele
af life)

= This energy in the poem is presented by a male figure. Our ring of energy is just as largze
a8 Mother Nature and they stand opposite to one snother, They take 1o and give 1o one an-
other in cqual parts,
Mother Nature +—— SunEneray
(female) —— (male)

Without men there would be ne waman asd VICE VETSA,

= Our male flgure is more abstract,
The ram is in the cenler of all nilure, alop the mauntain, emiting his energy and wonder-
ing and marvelling at all of the nature around B, (Ram = Sun)

All nspeets of nature mentioned in the pucm are presenl in our pleture, i Trees/Water!
Moon/Falling StarsHRam/Sun,

= They arg all elements needed in the eirele af life and needeed in our litde biosphere,

Both students were deeply stimulated and moved by the visionary-mystic as
well as micro- and macroscopic perspectives of the poem’'s speaker. Whereas the
first example shows processing oriented more towards the initial text, the sec-
ond one seems to be rather recipient-determined, for distinetively individual per=
sonal and more topical perspectives are visible,

The double-task “pictorial interpretation and its explanation by language”
lead, as the lexts show themselves, to a permanent, activating and deepening,
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intensive preoccupation with the poem in the form f.Jli' pictorial and lit?gulgtiu
activity, As a result, new texts have been developed which are doubly subjective,
In the first case the meaning of the poem was taken up !.nltI:- the student’s per-
sonal meaning repertoire rather by understanding and clinging to the text; the
student in the second example tried to relate the personal sense-concept to a pos-
sible, relatively central interpretation-variant of the Blake-text, .

By using corresponding lyrical and narrative texts that arc prfzduulwu [ior
learners, this method of proceeding might be applicable as wcli] in advanced
English language classes (further examples Wordsworth: Written in March, Lucy

Gray),

Box 1: Process-oriented techniques of working and learning

Less complex techniques of language-reception: 1 :

~ note-taking: taking down of keyword notes on the contents of texts;

~ note-making: taking down of keyword notes and comments on a text;

~ scanning: taking down specific information from a text;

— reducing: oral or written reduction of a text to important bits/parts that
can be a sentence or even a single word; ;

— headlining: oral or written summary of a text by a ljeudlmu;

~ outlining: developing an oral or written sl‘rl:‘cl..ulrc rlnt a text ‘

— skimming: oral andfor written collection of initial impressions after read-
ing a text (spontaneous utlerances),

Rather complex techniques of language-reception: : e
diagrammatic evaluating: oral and/or written pruclhrwtmln ol graplhm-vljs-
ual schemes of evaluation that contain elements from drawing (i.e. narration-dia-

g =Sty sonfiguration-diagram),
gram, plot-structure, configura DO : : %
~ discourse evaluating: text discussion aiming at deeper understanding
through the comparison of individual nterpretations, _ e
matching and comparing: oral and/or written matching and comparing o
texts and text-elements (even from different forms of media).

Less complex techniques of language-production: : s

— bi-sociating: oral or written linking of contradictory expressions and utter-
anees, . : = = ;

~ assoctating: oral or written colleclion of associations on a slimulating

word, sentence or text; iy : e
- substituting: oral andfor written substitution of elements of a text (word,

line, sentence, passage, refrain, verse,...); . e
— elaborating and inferving: oral and/or written filling of text gaps (word,...)
which were originally present or subsequently inserted.
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Rather complex techniques of language-production:
= reconstructing: written restoration of a heavily reduced t i
. ext (for instanc

up to a headline), : e

- schenie rr:::r{ﬁ*;'r:i;:g: mostly wrilten creation of a commonly known texi-
type-scheme by filling it with new meaning through language;

= language n'm:.s{en-ing: oral and/or written translation of a text (particu-
larly “process productive” with literary short-forms):

= media transferring: oral or written transposition of a lext (for exam ple pic-
lLIlIE —» language text and vice versa, language text —» pictorial language-text and
vice versa, narrating text — radio-play or acting out and vice versa).

, Mthuugh 1hi_5 catalogue is already rather large, its permanent extension will

still be possible in reflective-imaginative teaching practice.

Box 2: Examples from teaching practice

Akinro ('1 993}‘ describes a variety of process-oriented learning-techniques while
dealing with the painting Experiment with an Air-Pump (J. Wright of Derby
1786) in different English classes of a Realschule. '

Blell (1994) develops new process-oriented ways of learning on the basis of
Fhreefqld processing of language and information by using literary-, pictor-
tal- and music-texts’ in English language teaching, !

Donnerstag (1994) deals with popular American TV-series as an opportunity for
processes nr? intercultural reception. In a teaching-unit on changes in the con-
eepl of family he recommends newer, more learmer-oriented forms of pro-
cessing.

Ek, I__.r:gunhau_sun and Wolff (1994) present process-oriented language-research-
ing ]:sarmng with relevant topies for pupils in « project on telecommunica-
t::‘m in English language teaching,

Hellwig demonstrated (1994) elsewhere, but in connection with the Potsdam—
::!annn:cr-prnjcct "Process orientation in dealing with poems by Stephen
“rane.

Kupetz { 1994) describes process-oriented working with lexis by the help of stim-
ulating video-programmes. I

lemlnie (1993: 94) describes process-oriented creative learning for beginners
of Fren::[-!. E.” connection with literary-dramatic short-texts and scenic lan-
guage activity as an expression dramatique. Additionally he presents a teach-
Ing experiment on Simulation globale under the heading ...camping where
r!mdl,a with highly stimulative potential as well as basically creative activi-
ties supported process-oriented learning,

Rautenhaus (1993: 94) reports on communicative language productive learning by
the exchange of realistic and authentic texts through computer-assisted English
language teaching. This approach is supplemented by concrete process-ori-
ented techniques such as text comparison, text-reconstruction with the help of
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Puzziing und roleplay as well as text bound establishing of pictorial and board
game media,

Thyrolf (1993) shows, how process-oriented techniques become effective while
working with original Russian radio plays.

Material |
First letter: to Thomeas Butls

To my friend Butts | write 40 And my wile's shadow too
My first Vision of Light And my Sister & Friend
On the yellow sands sitting: We like Infants descend

The Sun was Emitting in our Shadows on Earth,
5 His Glorious heams Like a weak mortal birth:
From Heaven's high Streams 45 My eyes more & more

Chver sea over Land Like a Sen without shore
My Eyes did Expand Continue Expanding
Into regions of air The Heaven's commanding,
1o Away from all Care, Till the Jewels of Light
Into regions of fire so Heavenly Men beaming bright
Remote from Desire Appenr'd as one man,
The Light of the Maorting Who Complacent began

Heaven's Mountaing sdoraing: My limbs to infold

15 I particles bright In his beams of bright gold:
The jewels of Light 55 Like dross purg'd away
Distinct shone & clear, - All my mire & my clay.
Amaz'd & in fear Soft consum'd in delight

| each particle guzed, In his Bosom sun bright
20 Astonish'd Amazed 1 temain’d: Sofl he smil'd
For ench was o Man g0 And 1 heard his voice Mild
Human form'd: Swill [ ran Saving: This {8 my Fold
For they beckon'd to me () thou Wam hom'd with gold,
Remote by the Sea Who awakest from Sleep
Suying: Each grain of Sand On the Sides of the Deep.
Every Stone on the Land g5 On the mountains around
Each rock & cach hill The roarings resound
Each fountain & rill OF the lion & welf
liach herl & cach tree The loud sea & deep gulf:
Mountain, hill, earth & sen These are the guards of My Fold
Cloud Meteor & Star 70 O thou Ram hom’d with gold!
Are Men Scen Afar, And the voice faded mild:
[ stood in the Streams [ remain’d as a child
OF Heaven's bright beams All 1 ever had known
And Saw Felpham sweet Before me bright Shone:
Peneath my bright feet 78 1 saw you and your Wife
In soft Female charms, By the founialos of Hie,
And in her fair arms Such the Vision to me
My shadow I knew Appear'd on the sea.

William Blake
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The Semantics of gold(en)
in Contemporary English

This article aimns to present a semantic portrait of goldlen)' as a colour term. In
order to define colour terms in linguistic literature reference is often made to
various domains of human experience, to different fields of science and know-
ledge,

As colour is a light wave of a particular length, it can be analysed as a phys-
ical or mathematical category. As we derive colour sensations from nerve reac-
tions in the eye and the brain, colour can be viewed as a biological or neuro-
logical category. On the basis of the appearance of colour to human observers,
colour can also be characterised as a psychological category that :-:nablclsl peo-
ple, for example, to identify or classify, to measure reaction Limc or al;:nlht?; to
memorise, ete. Finally, colour can be interpreted from a linguistic point of view,
which is the perspective adopted in this paper. ; :

To intreduce the concept gold(en), let us mention first the basic meanings
ol the word,

The Random Fowse Dictionary of the English Language (F It.:xnlm' 1987)
gives, among others, the following definitions (which cover both the literal and
metaphorical sense of the word):

(5] gold, » . ) ;
L oa precious vellow metallie element, bighly mulleable und ductile, and not subject Lo
oxidation or corrosion,
2, noquantity of gold colns: fo pay In gold.
3. money; wealh; riches. . . ; :
4, something likened to this metal in brightness, preciousness, superiorily, ete.t o heart
af ol
5. a bright, metallie yellow color, sometimes tending toward brown,
(i) gold, adf.
1. consisting of gald,

UThis form will be used theoughout the paper to stand Tor both golfd and golden (being ineer-
changeable in many contexts),
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2. pertaining to gold,
3. like gold,
4. of the color of gold.
ity golden, adi,
» bright, metallic, or lustrous like gold; of the color of gold; vellow: golden fiaw,
- made or consisting of gold: golden carrings.
- exceptionally valuable, advantageous, or fine: o golden AR,
- having plowing vitality; radiant; golden paurkh,
- full of bappiness, prosperity, or vigor: gelden hotirs: a gelden era of exploration.
- highly mlented and favored; destined for success: relevivion s gorlden boy.
- richly soft and smoolh: & golden voice,
- indicating the fiflieth event of a series.

ol S th ki b e

As gold{en) does not meet the criteria set for a universal basic colour term
(as proposed by Berlin and Kay?), and is generally believed to belong to the
semantic field formed around yellow, it might be advisable o find first a proto-
typical reference for yellow, and then examine and, possibly, compare the seman-
lics of both yeliow and gold(en). Afler that we could examine whether the sense
of a non-basic lerm (i.e. gold(en)) develops parallelly to the connotation of the
basic colour (i.e. yellow) — whether the senses are linked or whether they con-
tradict each other. Our assumption is that a non-basic colour term can replicate,
at least partially, the semantic picture of its basic colour counterpart.

Before starling the analysis it might be useful to discuss the origin of
gold(en), as it will give us a general picture of the place and meaning of the word
among other colour terms.

According to Bloomsbury Dictionary of Word Criging (Ayto 1990);

gold [OE] Gold gets its name from its colour. The perception of what this is has varied. In
the ancient Germanic languapes, red was ollen uscd as a poetic epithel [or ‘pold,’ and in
English this survives into the present day as an archaism, And Latin auris ‘pold,” source ol
French or and Ialian and Spanish oeo, is probably related to words for “dawn’ (such as Latin
wurora), the inspiration in both cases heing “redness.” The word pold, however, depends on
the metal’s yellowness, It goes back 1o Indo-European *glel, source of Enplish yellow. From
this was formed *ghitom 'gald,” which was the ancestor of Russizn zirider “gald,' Polish zior
(whence ztory ‘polden,” used us the name of a Palish coin), Sanskrit diivanyes ‘gold,’ and the
various Germanic words for 'gold’; English and German gulel, Duteh goud, and Swedish and
Danish guld.

Golden s a Middle English derivative ol gald, replacing the carlier pidden, which eame from
Old English gl OF related forms in other Germenic languages, Dutch geiden is the source
of the coin-name guifder, The verb giid, from Ol English puddan, retaing its original vowel:
&ile hegan life a5 its past participle,

% In their classic, Basic Color Terms, Berlin and Kay {1969} introduced the nation of hasic
calour term. Their criteria to determine whether a colour term in 4 particular language can be
assipned the status of basic colour term are the following:

1y it must be monolexemic {marphentic),

2) its signification must not be included {n anether colaur lerm's,

3} its usape must not be restricted 1o a narrow range of objects,

4) it must be psychologically salient.

| -=—-—
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Compare Klein's {1971} definition:

pold, . — (...} traceable o 1-6. base *ghel-, *ghel-, “to shinc, vellow," and otig. meant “the

yelfow metal (...

We can notice that gofa(en) is formally and semantically linked to gold as
metal (although there is some relation 1o red as well — but this should not con-
tradict any further findings since red and yellow are semantically closely related
as the so-called “warm’ colours). ‘

Our understanding of the meaning of a word is based on Anna Wierzbicka's
views on language (Wierzbicka 1972, 1980, 1985, 1990), and, in the case of
colours, may be described more or less as: "It is what people mean when they
use a given colour term.” According to Wierzbicka, the ‘fﬂca_l stability” of colour
concepts discovered by Berlin and Kay (1969) may be cxp}amcd by .the presence
in people’s expericnce of some standard and probably ur!wersai potnts of refer-
ence, These universals are mostly related to human experience, and involve con-
cepts such as day and night, fire, sun, Mood, milk, charcoal, sky, ground, plants
OF grass.

For the basic colour term yelfow Wierzbicka (1980) proposes the prototyp-
ical reference to the sun;

yellow — colour thought of as the colour of sun

(although in an carlier study — see Wierzbicka (1978) — she proposes the egg yolk,
which was later rejected on objection that in some parts of the world there are
no eges with vellow yolk, so the concept is not universal). _

The lexical, semantic, and cultural relation of yellow with the sun is mnﬁnped
in colour symbolism, in texts, in painting, etc. Tokarski (1995) seems to be ngllfrt
poinling Ui:'ll that this relation may be reflected, for exa}n!::h_‘., in 'Ehe fact that in
children's pictures the sun is regularly painted yellow. 'lllns iz a snmplﬁ e_xalmple
of a picture of an object that determines the choice of a given colour (“if it is the

sun, it must be yellow™), while the colour is linked not anly to this abject, bul can |

be linked with a variety of different objects. Similar anulugic?, can be also l"mrmd
in language. The establishing of the range of pOSSib]l? prototypical references s;:rms
to separate accidental, nonconventional uses of a given colour term (el.g, I}?e fc‘?w
curtain, yellow car, etc.) from the collocations that reflect the prototypical reter-
ence as a significant component of the definition of the colour term. .
To support the linguistic analysis it seems necessary to provide a Sj-'stl:‘.m?.ilc
account of colour symbolism which 1s reflected in the broad Spht?r‘t‘ of seman-
tic connotations, and examine if these connotations are linked with the proto-

typical value of a given colour, Therefore, before providing some collocations of

yellow and gold(en), let us briefly discuss the symboli¢ significance n? the tw:m
colours. Colour symbolism, like any other symbolism, has often been inconsis-
tent or even contradictory: one object can signify two dlﬂ"c:rcntl, and even 0ppo-
site values. For example, as Cummings and Porter {}990} write, vellow is the
symbolic colour of the sun. For the ancient Greeks it represented fire and the
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sun, and for Hindus and Christians it symbolises life and truth, For the Chinesc
or Leonardo da Vinei it was the colour of the carth, It is the Hindu marriage
colour, and was the colour of Athena the classical goddess of wisdon and the
patroness of instilutions of learning and the arts. In heraldry it desionated homn.
our and loyalty. Yellow, however, may also sUggest nepalive charzuctc]: stics. Dark
yellow has been used to indicate treason and jealousy, and yellow has {inc:; been
the symbel of cowardice, prejudice and pet'secutionf Tudas Iscariol is often por-
trayed in pictures wearing a yellow robe.

Gold(en), on the other hand, occupies a privileged position in the kingdom
of ulolours. Its associations are not only wide and strong, but also almost al:fa,'avs
positive, Gold{en) has almost no negative connotations (at least in art, where it
usual_ly svmbolises light), unlike its close relative, wvellow, which, as }has been
mentioned, may evoke negative associations.

. The symbalism of gold(en) is based on two main allributes of gold as a metal:
fts valluc-" {preciousness, uniqueness, superiority); and its colour, which symbol—l
ises light and brilliance, thus evoking positive associations. This symbolism re-
c}uuunl"ed throughout the history, with greater or smaller strength, and was the
most influential during the Middle Ages. As Rzepinska (1989) notices, despite
all the ambiguity of colour interpretation, people of the Middle Ages were aware
haw strongly colour affected the human psyche, and made use of t';Jhis strength as
extremely powertul and valuable. The brilliancy of gold and light was used to
reﬂc:::L the metaphysical philosophy of the pertod. Fera fux — God ~ has always
F:ccn identified in the Christian philosophy with light: “God is light; in him there
i5 no qz_trkne.as at all” (St. John 1:5). And St. Augustine, one of the greatest
iauthurmesl of the carly Middle Ages, making a reference 1o this statement SEYS!
‘Dreus veritas est; hic enim scriptum est: quoniam Dei lux est.” In this,“light
metaphysics” or “light ontology” characteristic of the medieval Christian phil-
usnphy, Wwe may nolice two main aspects of the Christian attitude towards arl:
the importance of the brilliancy of gold as beauty reflecting God’s light, the high-
est beauly; and the importance of the transcendent preciousness of the material

(a} s;lhslaucc thraugh the value, beauty and durability of which people warshil::

od.

Let us, then, repeat: gold{en) in painting means fighy, and that means the sun
— the most perfect source of light,

To express the above-mentioned notions, gold {as a paint or metal) has been
employed in the visual arts: painting, sculpture, stained glass, ete. Languace has
3[5;_0 made use of the highly symbolic value of gold(en): the word, aE}artE from
‘Ibemg used in its strictly literal meaning, has been emploved in poetic and rhetor-
ical language, in various metaphorical expressions, idjnn{x, sayings, proverbs, ete,

:|, I
Posgibly t].uz first metal used by humans, gold was valued for ornaments, and magical
puwcm] were atlributed to it, Alchemists of the Middle Ages tried to transmute beser metals
inlo gold, :
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But the analogy between the artistic view of colours and the linguistic one
is only a hypothesis. In order to prove this analogy, we are poing 1o analyse (yp-
ical collacations of yellow and gold{en), and examine the metaphorical meanings
of these terms by analysing synonyms of the two words.

It is nol our aim to provide an exhaustive list of collocations of yellow, as
this term is treated only as a basis of the analysis of gold{en). A good selection
of expressions with yellow can be found in a large dictionary (see, for example,
Gave (1966). We can easily notice that yellow, unlike gold(en), does not have
much expressive value. It forms fewer collocations and the majority of them refer
mainly to the colour in its literal sense, and not, as we shall see in the case of
gold(en), in a metaphorical sense.

This lack of expressive, metaphorical collocations may be explained by the
fact that the prototypical reference to the sun with all its connotations of bright-
ness, warmth, joy, perfection, or beauty, is taken over from yellow by a ‘more
suitable’ colour term, that is gold{en). Why does this happen? (In other words:
Why do we say: golden hair rather than yellow hair?)

In the case of gold{en), the prototypical reference to the sun seems to be addi-
tionally enriched by more or less distinct references to the basic meaning of the
adjective, that is ‘made of gold,” also *containing gold’ or ‘coated with gold.” The
two references, though, do not contradict each other — on the contrary — they appear
to reinforce each other, creating a double motivation for the meaning of the term.
Gold, as a precious metal, is regarded as a symbol of wealth, dignity, perfection.
Tt is from this original meaning of gold as metal that the connotations of the adjec-
tive gold(en) have arisen. Somelimes it appears impossible o separate the use of
the word in its basic meaning from its metaphorical or expressive use.

Now we shall make an attempt to classify gold{en)-related expressions into
several groups on the basis of the degree of their metaphoricalness or abstrac-
tion. We start from literal expressions containing the word, that is gxpressions
referring directly to gold as metal, Here gold is used with defining words in the
names of various kinds of gold, alloys, counterfeit imitations of gold, etc. (for
example: angel gold, ducat gold, German gold, dentist zold, jeweller’s gold,
colowred gold), with reference to the use of gold for coinage and as a stanfiard
of value, as gold currency, gold siandard, gold value. Some of those eXpressions

denote objects made of gold, e.g. gold medal, gold plate, gold spring, some are
used for objects which contain gold, e.g. gold stone, goldwasser, cloth of gold.
All these expressions, as we have said, refer to gold as an element, (o its 1iter§l
sense, therefore they are neutral, not charged emotionally or given any symbolic

meaning or value.

Here are more examples:
affux/influx of gold, argental gold, bar gold, coined gold, common gold, crown
gold, dead gold, duke gold, Dutch gold, carmarked gold, essayed gold, Efruscan
gold, fairy gold, fine pold, fool’s gold, free gold, fidminating gold, gipsy gold,
graphic gold, green gold, leaf gold, leprous gold, Mannheim gold, mock gold,
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manetary gold, mosaie gold, pure gold, rate of gold, red gold, refined gold, roman
gold, shell gold, solid gold, sovereign gold, spangle gold, standard gold, virike
gold, unwrought gold, virgin gold, white gold, goli-amalgam, goid backing, gold-
banit, gold basis, gold-bearing, gold-beating/beater, gold bioe, pold blocking,
gold-bab, gold bond, gold-hook, gold bullion (standard ), gold certificate, gold
clause, gold-cloth’web, gold digging/digger, gold doping, gold-drawer, gold.
dredgeridredging, gold-driver, gold-dropiper, gold dust, gold-end-man, gold-
exchange standard, gold fever, gold field, gold-filled, gold-film (glass), gold-
Jiner, gold-finger, gold fixing, gold flat, gold-flint, gold foil, gold-ground, gold-
hammer, gold-hewn, gold hoarding, gold holdings, gold-house, gold-hunger, gold
loan, gold market, gold-mill, gold-mine/r, gold-mint, gold-note, gold monber,
gold-ore, gold-pan, gold-paper, gold parity, gold pin, gold plate, gold-plating,
gold point, gold pool, gold-powder, gold premium, gold-proof, gold-purple, pold-
quarrel, gold-quariz, gold reserve, gold-rush, gold-rimnied, gold salt, gold-sand,
gold-shell, gold-size, gold-skin, goldsmith/ing, gold-solder, gold-stroke, gold
teeth, gold therapy, gold-thirsty, gold-thread, gold tooling, gold-wash/er, gaold-
work, golden calf, gpolden earrings, Gelden Fleece, golden goose, golden rose,
Another group of gold expressions consists of expressions denoting ohjects
resembling gold in colour, made of similar material, or pretending to be gold.
They are mostly animal (goldfish, golden eagle, golden orfole) and plant (gold-
en aster, golden currant, goldeup) names, derived from the colour (a light olive-
brown to dark yellow, or a moderate, strong to vivid yellow), but may also denote
other things, c.o. goiden syrup, golden shower, gold bronze, The difference
between them and those from the first group is that “there is no real gold in them”
(there is also a shift in the form of the word: while in the first group the domi-
nating modifier is gold, in the other golden predominates), These expressions
could, therefore, be also considered neutral, as they, again, refer mainly to the
physical characteristics of gold {i.e. the colour) and net to its connotations and
symbolism. On the other hand, however, they may be considered ‘less’ neutral
than those from the first group, as most ot the objects they denote are actually
yellow, and gold is used instead Lo add some positive connotations.
And, again, lel us provide more examples:
gold-balls, gold basket, gold beelle, gold beryl, gold-bloom, gold-breasted trum-
peter, goldbrick, gold-bug, gold-capped weaver bird, gold-carp, gold-crap/eups,
golderest, goldeye, goldfields, goldfineh, goldfinny/goldsinny, gold-flower, gold-
Sux, gold-fringe, gold-hammer, gold-head, gold-knap/Tnop, gold-lily, gold-lip.,
gold medal, gold-mestling, gold-moh(1)r, gold aof pleasure, gold-rain, gold-
rimmed, gold-seed, gold-shrub, goldsmith beetle, gold-solder, goid-spangle,
gold-spot, gold stick, gold-stone, gold swift, gold-tail (moth), gold-thread, gold-
tipped, gold-web, gold-worm, golden agouti, golden alexanders, golden apple,
gold(en)back, golden ball, golden bamboo, golden bantam, golden harh, zolden
bell, golden berry, golden-breasted vilture, golden-brown algae, golden buck,
goldenbush, golden calia, golden cat, gold(en)-chain, golden-cheeked warbler.
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polden chinguapin, golden clematis, golden-club, gafden—.-:'wnb: golden-crested
fcmgf'ef;?egm’u.sﬁwcrz._ golden-crown, golden-crowned kmge‘(:E,-._x-par_rc,_:wﬂhrushf
wiren, golden cuckeo, golden cudweed, golden-cup Ln:Jf':.frj, Golden Delicious, gold-
en-doncet, golden-drop, golden dust, golden ear, gofdf:n ::m'zfrf}p.‘-',gnfdm ear:!h,
galden-eye, golden fizz, golden-(eyed) flv, gmi:.:e'{m Sfeather, golden fir, golden J‘i':zz,
gm’a’eu fax, golden flower, golden flower of Perw, golden glow, golden gram,
golden-hair/ed, golden hamsier, golden-head, golden herb, golden-fknaob, g{?e’c‘i—
en-knop, golden labrador, golden lion tamarin, goim’en.-e‘acfrs, golden-lungwort,
golden maidienhair, golden manakin, golden marguerite, golden Mary, golden
millet, golden mole, golden moss, golden mothwort, golden munday, golden .F.'rﬂj—
dles, golden nematode, golden net, golden nugget, golden oak (mu.fhmon?, gof. 8
en oat, golden osier, golden perch, gofd({r_.! pert, golden pheca.s:ar_ir, gol en-psﬂ-
pin, golden plover, golden polypody, golden ragwort, :gufde»z rain {m:*q), gafd—
en-rayed lily, golden-rennet, golden retricver, gm’a’eujmg, gold{en) mf;m, g;;r -
enrod, golden russet, golden samphive, golden saxifrage, gm’a'c‘in-msjr . g0 fen
sherry, golden shiner, golden slipper, golden-spoon, golden spur, go [en) ;Iar_.
golden thistle, golden-top, golden trefoil, golden tufl, gaf;{z’en(—wmged} war f:;}
golden-wasp, golden watile, golden willow, gold{en)-wing/ed, gaf-:fc;{z-:um,ga
woodpecker, golden-withy, golden wrﬁse, golden warbler, Goldies fern,
letaliey 5 gold, marigold, old gold. .
gora:illr'izkfz;;?;;;uf}om’mprisgs the most complex set Gf:_' ﬂ:lcpressnlms, rclatccnii to
gold in a more abstract sense: sugpestive of gold as in nchneiss or splendour
(golden voice), precious (golden mermarfe.s'},t mzu‘lcm.ed by prosperity Fgg!dznl er&};
excellent (golden opportunity), ele, Some of the Elltera] expressions ﬁl1stle En
first group have acquired, by metaphorical extension, figuralive meanings, ¢.g.
gold mill, gold mine, golden calf, gut‘fi digger. _ e
Here are some other examples of the metaphorical use of gold(en): T
gold braid, goldbrickier, gold-bug, gold coast, gold dust, goldfinch, gol -pragi,
gold record/disk, gold rush, gold-sand, gold st golden age, golden c:g:':‘, i*ac,s;
en arvow, golden book, Golden Bull, golden doughwt, golden dream, g{;d c.nh :;H_;:
golden generation, golden girliboy, golden goose, golden handeuffs, golden i
shake, golden hello, golden hoof, golden jubilee, gc{fdcm mean, gn:!a'{en]l-:i::our M:
golden number, golden oldie, golden opinion, golden parachute/ .!Iembrf; fa, ,g,_am
en rewtedy, golden rule, golden saving, golden seciion, gqfden share, go ;;n .s:z!d_,
oolden r."-rrres, golden-toned, golden touch, golden wedding, _gm’ldﬂn ;Jnkl .':.",r L;ﬂfd
En vears, black gold, fool’s gold, pire gold, refined gold, rmgmtg;’c in ;;? (f;ofdj
gilded youth, gilt-edged securities/stocks, a vm'cg of gold, a heart q,"lkga il
en-hearted), a crock of gold, as good as gold, grfa’l reﬁjfed g_offf, }';;n e goid,
crock of gold at the end of Ihf; rainbow, worth onels weight in gold,
> savings and proverbs: . - :
?;;?:iu::; ;?e:d fgﬁzar gﬁgers; Gold is but muck, Gold is tried in h.im ﬁm.} Gaii&:
dreams make nien awake hungry; He that has gold may buy faﬂa;, HE W :i- ;ﬂ’ Ii:g
gold away with his hands seeks it with his feet; The golden age was never
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present age; Though stune were changed to gold, the heart of man would not be
satisfied, We must not look for a golden life in an iron age; When we have gold,
we are in fear, When we have none we are in danger.

Clear-cul boundaries between the groups are often difficult to establish: for
example gold medal can mean; ‘medal made of gold,” *gold-coloured medal,’ or
may even mean any token of recognition. As it has been mentioned, same of the
expressions are metaphorical versions of the literal expressions from the first
group (e.g. gold dust). That is why they appear in difterent groups, There is also
a sct of expressions the origin of which is not very abvious, and difficult to deler-
mine: they may refer either to the colour of gold (then they would be placed in
the second group), or to its uniqueness, preciousness clc. (and then they would
be listed in the third group, as metaphorical expressions referring to the value of
the metal). This group consists mainly of geographical names, but a few other
proper names can also be found,

Some examples:

Gold Coast, Golden Arches, Golden Bough, Golden Bridge, Golden Chersonese,
Golden Cloud, Golden Flake, Golden Gate, Golden Globe Awards, Golden
Gloves, Golden Hind, Golden Horde, Golden Horn, Golden Horseshoe, Golden
Kiwi, Golden State, Golden Triangle, Golden Valley.

Interestingly, there are some expressions containing gold(en) which are neg-

atively coloured, e.g. goldbriciver, gold-plate (in metaphorical sense), fool s gold.
Thcs:: illustrate the (marginal) set of connotations of &old as a noun; symbolis-
ing wealth, gold may be used in expressions indicating the danger connected with
?L’ expressions which say that wealth, money can have a nepative influence, that
1L can corrupt, that it has great power (power that can be used also for wrong
purposes). This is well reflected in many popular sayings, e.g.:
A golden key apens every door, An ass loaded with gold climbs to the tap of a
castle; Gold does not belong to the miser, but the miser to grold, Gold dust Hilindy
all eyes, Gold goes in at any gate except heaven'’s: Gold is an orator, What can-
not gold do?, ele,

The above expressions, however, do not interfere with our description of the
{mostly Fusltiw) semantic picture of gold(en) - actually, being exceptional, they
support it,

So far, therefore, the connotations connected with gold(en) have proved to
be positive,

Another reason why gold(en) is rich in positive associations may be provided
by an una];wsis af synonyms of the word, both literal and metaphorical. To make
the anulg,rijs even more telling, we shall contrast these synonyms with the syn-
onyms ol its closest relative - yellow,

; Apzkrt from neutral synonyms of pellow as a colour, 8 medical term, or an
adljr:ctllvu denoting the Mongoloid race (here the meaning of yellow, i not derog-
ative, 1s not particularly positive, either), terms which may be not relevant for
our discussion, Longman Synonym Dictionary (Urdang 1992) lists:

8? The Semantics of ‘gold(en)”

yellow, adf. 4. Jnformel. cowardly, craven, pusillanimous, fayf mousy, S chicken; timid, tim-
arous, fearful, afraid, frighiened; faint-hearted, weak-kneed, [Ely-livered, Faf, chicken-hean-
ed, pigeon-hearted; wuvandy, cringiog, grovelling, slinking, soivelling, sneaking; panicky,
daumted, intimidated, afraid of one's shadow,

3. (ol jorrnalisn) sensalional, Turid, sordied, blood-and-thunder; seandal-mongering, muck-
raking; meledramatic, Barnumesgue,

In the case of golden we have:

golden, adi. 1. gold-coloured, gold, gilt, gilded, auriferous; vellow, yellowish, xantous; brighs,
metallic, glittering, glittery, shining, shiny, lustrous; gleaming, brilliant, dazling, splendraus,
splendid, resplendent.

2. priceless, invaluable, very valuable, precious, highly prized, of great worth; costly, high-
priced, dear, expensive,

3. [ine, rich, superb, exccllent, perfect; favourable, propitious, goad, timely, spporiune, advan-
tageous, profitable; fortunate, lucky, providenlial, auspicious; oplimistic, promising, rosy,
roseate, sunny, smiling,

4. radiant, glowing, shining, sparkling; exuberant, alive, vigorous, vital, healthy,

5. prosperous, halyveon, flourishing, theiving, palmy, successful, plorious, good; happy, peace-
fisl, blessed, blest, beatific, blissfisl, jovous, deliphtful, pleasant,

6, talented, pifted, exeeptional, special; fvoured, favourite, pel, cherished, beloved, loved;
acclaimed, applauded, lauded, praised, faf much-touted,

T, orich, deep, sofl, low, smoolh, mellow, velvety,

8, Slang. wealthy, rich, opulent, affiuent, well-to-do, well-off, fnf well-heeled, moneved, fat,
flush, M in the money, S5 in the bucks, 5L in the dough.

It does not require a deep analysis to notice that the synonyms of yellow con-
cenlrate mainly around cowardice or sensationalism, both of which have nega-
tive meanings, while the synonyms of golden evoke mostly positive associations,

In the ‘competition’ between the two terms, goldfen), although not a basic
colour, seems to place itself, beside vellow, in the centre of the semantic field of
vellow-related colour terms, They are linked semantically {and etymologically),
but at least some of their textual uses have different prototypical references and,
accardingly, different connotations, Sometimes they may be used interchange-
ably but gola(en), usuully, cmries additional expressive value, and so it 1§
employed in various metaphorical expressions,
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