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As historian Larry Wolff argues in his landmark study, Inventing Eastern Europe: The Map of Civilization on the Mind of the Enlightenment (1994), it was “Western Europe that invented Eastern Europe as its complementary other half in the eighteenth century, the age of Enlightenment” in order to measure its achievement of “civilization” against the “shadowed lands of backwardness, even barbarism” that existed east of the western triad of London, Paris, and Milan (4). As Wolff maintains, this “invention” of Eastern Europe was facilitated by the production of popular works of literature such as travelogue. Likewise, scholars like Stephen Arrata and Marek Oziewicz have demonstrated how such various artifacts of popular culture ranging from Bram Stoker’s Dracula to J.K. Rowling’s Harry Potter series and its film adaptations have contributed to a concept of Eastern Europe as the West’s Oriental Other. 
In this class, then, we will study how contemporary Western comics produced after the collapse of socialism at once reaffirm and contest long-standing conceptions of Eastern Europe. We will first study how the form of comics makes it especially conducive to such representations, and then engage in analyses of comics texts that span different genres – including family memoirs (Art Spiegelman’s Maus), personal memoirs (Leela Corman’s You Are Not A Guest), travelogues (Ida Neverdahl and Ǿystein Runde’s Moscow), graphic reportage (Joe Sacco’s Safe Area Goražde) and superhero comics (Marvel’s Black Widow comics). As we do so, we will also consider how comics produced by artists in Central and Eastern Europe, such as Daria Bogdańska’s Wage Slaves, not only counter such representations but also turn the Western gaze back onto itself.
