Sandor Klapcsik, PhD
DSL3 Imagined Easts: Anglophone Central and Eastern European Self-Representation and the Western Gaze
Course Description This course examines writers and directors who emigrated from, or descend from, Central and Eastern Europe (Poland, the Czech and Slovak lands, Hungary, Austria, Russia, Ukraine, and the Balkans) and produced their works in English. Students will explore exile, bilingualism, assimilation, and the comic and tragic registers of displacement. Alongside this émigré self-representation, the course also examines the Western gaze on Central and Eastern Europe itself: the region imagined from outside as a zone of Gothic menace, backwardness, crime, and (with Maria Todorova’s phrase) “Balkanism” putting insider and outsider perspectives in direct conversation. Mostly short stories are paired with a number of films that dramatize both strands in English-language cinema.
Assessment: 
· Weekly reading/viewing quizzes; 
· Midterm test, 
· End-term test

Week 1 — Introduction: What is “Central and Eastern Europe” and “Central and Eastern European Origin”?
· Framing discussion: Central and Eastern Europe, emigration, language-switching, the "hyphenated" Anglophone writer
· Syllabus overview

Week 2 Inventing the East: The Western Gaze
Films to watch:
· The Grand Budapest Hotel (2014, dir. Wes Anderson)
· The Death of Stalin (2017, dir. Armando Iannucci)
Week 3 Exile, Creativity and Alienation 
Texts to read: 
· Joseph Conrad: “Amy Foster” (1902) 
· Edward Said: “Reflections on Exile” (excerpt; 1984)
Week 4 The Comic and Tragic registers of Displacement George Mikes (Hungary)
Texts to read: 
· George Mikes: How to Be an Alien (excerpt; 1946)
· Salman Rushdie: “Imaginary Homelands” (1982)
Week 5 Yugoslavia Undone: Aggression and Beauty in the Balkans 
Text to read and film to watch: 
· Aleksandar Hemon: “Islands” (from The Question of Bruno; 2000)
· Before the Rain (1994, dir. Milcho Manchevski)
Week 6 Bridges and Barriers: Music, Romance, and Migration
Films to watch:
· Once (2007, dir. John Carney) 
· The Last Resort (2000, dir. Pawel Pawlikowski)
Week 7 Hungarians in North America: Intergenerational Communication and Noise 
Films to watch:
· Blue Heron (2025, dir. Sophy Romvari) 
· An American Rhapsody (2001, dir. Éva Gárdos)

Week 8 Generations and Family Connection in Migrant Families
Texts to read: 
· Janice Kulyk Keefer: “Prodigals” (from Travelling Ladies; 1990)
· E.L. Doctorow: “The Writer in the Family” (from Lives of the Poets; 1984)
Week 9 Midterm

Week 10  Cosmopolitan Central/Eastern Europeanness
Texts to read
· Tom Stoppard: Travesties (drama extract; 1974)
· David Szalay: Turbulence (short-story-cycle extract; 2018) 
Week 11 Vice, Heroism, and Corruption in Classic American Cinema 
Films to watch:
· Casablanca (1942, dir. Michael Curtiz [born Manó Kaminer; from 1905 Mihály Kertész]) 
· The Third Man (1949, dir. Carol Reed)
Week 12 Guides and Friends: East-West Buddy Films
Films to watch:
· Somers Town (2008, dir. Shane Meadows)
· Everything is Illuminated (2005, dir. Liev Schreiber)
Week 13 Bodies and Bargains: East European Women On Screen
Films to watch:
· Anora (2024, dir. Sean Baker) 
· The Immigrant (2013, dir. James Gray)

Week 14 The Uncanny Return: Grief, Doubles, and Solaris
Films to watch:
· Solaris (2002, dir. Steven Soderbergh [based on the novel by Stanislaw Lem])
· Sigmund Freud: “The Uncanny” (1919) 
Week 15 End-Term
Week 16 Synthesis, Revision and Review
